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PREFACE 
By J K. Sen. 


Ergo age, Chare Pater, certici 1 impone- 
re noſtræ ? 

Ipfe ſuubibo N nec me * i/te 
gravabit. | Virg. 


zl HETHER I have done Well, 
or Not, in Publiſhing this 
Account, I am oblig'd in 
- Juſtice to rake it upon my 
Self, and to declare, as I do, that tis 
my Own Act. 
I had an Undoubted Right to diſ- 
pole of theſe Papers as | thought ft. 


Jam well fatisfy'd my Son when he 
E A Was 
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The PR ETA E. 
was Abroad was not Unmindful of his 
Own particular Pleaſure, and Improve- 
ment from the Sight of thoſe Fine 
things he went to ſee; | but I am, no 
leſs perſuaded that what he Principal- 
ly intended in making, -and noting 
down his Obſcrvations was to gratify 
Me; the Cream of which he gave me 
by Long, and Frequent Letters. From 
Which, and from his Notes taken up- 
on the Places, I (with his Aſſiſtance _ 
when he came home) collected what 
was for my Purpoſe. 7 

But tho Theſe were Abundantly 
more than I Expected, or could have 
* vg for, yet * often wrote in 
Haſte, and when he was greatly In- 
commoded by Heat, or Otherwiſe, it 
muſt needs happen that they were 
not always ſo Copious, nor gave me 
ſo Clear an Idea of the Things as I 
Wiſhd ; in That Caſe I had re- 
courſe to his Memory; and I was 
Surpriz'd to find he had There 
ſo Carefully, and Diſtinctly trea- 
ſur d up ſo many Particularities wor- 
- thy 
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thy the being recollected, and ad- 
ded to what he had committed to 
Writing. I have been ever ſince up- 
on all Opportunities getting Farther 
Light into Theſe Matters; Chiefly 
from Him; but Sometimes from O- 
thers, and from Books; comparing 
his Accounts with Theirs, and mak- 
ing ſome few Improvements by the 
Hints we thus receiv'd. Beſides all 
this, tho' I have Throughout ( as it 
was neceſſary) preſerv'd the ſame Style 
as written by my Son, I have Enlarg'd 
upon the Materials he has given me, 
and to his Remarks have added ma- 
ny others of my Own. This latter 


Article he inſiſted upon that I ſhould 
declare if I reſolvd to publiſh theſe 
Papers; and particularly that Thoſe 
upon the Pictures of Raffaele in that 
Suite of Rooms in the Vatican which 
go by his Name are Intirely Mine. I 
mult add withal, that whatever Mix- 
ture there is of This kind, the Whole 
has my Son's Concurrence, and Ap- 
probation. 
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That I ſhould write upon what 1 
never Saw, may appear ſtrange to 
fome ; Such may pleaſe only to ob- 


ſerve that My Remarks are Chiefly 54 


on the way of Thinking; which 1s 
ſeen in a Print, or a Drawing, as well 
as in the Thing it ſelf: Theſe I am 
well furniſhed with , particularly for 
thoſe famous Works of the Vatican 


juſt now mention'd: Bellori has more- 


over deſcrib'd em very minutely, and 
exactly; I mean as to the Figures of 
each Picture. I remark then on what 
I have Seen; for the Little that re- 
mains on which my Remarks are | 
made, Evidence has been to me in- 
ſtead of Eyes, as it muſt be in Matters 
of the greateſt Importance. 

Tho” 1 had a Right to theſe pa- 
pers, I ſhould not have Publiſhed 
them without my Son's Confent ; 
which I Have: But whether ' tis agree- 
able to his Own Judgment, or in de- 
ference to Mine, or pure Complai- 


Aance, I cannot tell: He has from his 


Infancy accultom'd me to ſuch an in- 
tire 


The PRERTAC E. 
tire Reſignation of Himſelf to Me; 
and That in ſo Obliging a manner, 
that J can never tell what his Real 
Sentiments Are, but by what I think 
they Should be: However having 
his Conſent; and This being a pro- 
per Supplement to what I have alrea- 
dy done, Eſpecially becaufe I have 
here made ſome Illuſtrations of, and 
Additions to what has been ſaid in 
thoſe Diſcourſes; And moreover it 
being in it Self Uſeful, and Enter- 
taining to all that Love the Arts, 1 
was induced to make this Publication. 

When I wrote my Firſt Diſcourſe 
'twas All I then had the leaſt Thoughts 
of, but it happen'd to be what ought 
to have been Begun withal, The The- 
ory of Painting; in That I have laid 
down what I conceiv'd to be the Prin- 
ciples of the Art. My Second Volume 
was an Attempt to ſhew how to judge 
of the Goodneſs of a Picture, to know 
Hands, and to diſtinguiſh Copies from 
Originals; to which I added a Per- 
Wal to this ſort of Study. This in- 
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| deed is properly a Diſcourſe on the 
| | Conduct of the Underſtanding, ap- 
| | ply'd to Painting; and led me Natu- 
| rally, and Unavoidably into a way of 
f Thinking ſuch as would have been 
|| neceſſary in a Philoſophical Diſcourſe 
[| upon the Conduct of the Underſtand- 
| | ing at Large; nor is there any Other 
| | . way of treating the Subject as it ought 
i to be treated; at leaſt I know of 
F none. And if here I ſometimes Di- 
| greſs'd from my Subject of Painting, 
| I did not from what was alſo my Bu- 

ſineſs, the Conduct of the Judgment. 
1 The preſent Treatiſe is to Set Before 
| the Reader, and to Apply the forego- 
ing Rules by Remarking Upon a Col- 
a lection of Pictures, and Statues; and 
1 tis the Collection of the whole World, 
| for the Principal things of this kind 
now in being are Deſcrib'd, and Cri- 
ticis d, and ſuch Notices of the Reſt 
are added, (eſpecially taking in what 
are interſpers d in my Other Diſcour- 
ſes) as may give a tolerable Idea of 
what the World poſſeſſes of the 
5555 Works 
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Works of Painting, and Sculpture. 
I have alſo in proper places given 
an Abridgment of the Hiſtory of Our 
Art, and of the Lives of the Painters, 
with the Characters of the moſt con- 
ſiderable of them; All which has been 
done at Large by Other Hands. 
My General Subject I have upon 
Several Occaſions ſhewn to be worthy 


of all the Pains I, or a Better Hand 


Have taken, or Can take in treating 
it ; and I know not any particular 
Branch of it that I have not Conſi- 
der'd, and as Fully as it Ought to be: 
If any Other ſhall think fit to under- 
take it hereafter, he may ſupply the 
World with ſomething Better; he 
may Know. more, or be Otherwiſe 
better qualified as a Writer: But This 
is All I have been capable of doing: 
am Exhauſted as to This Subject, 
whatever the Subject it ſelf may be 
thought to be. 

I am never like to be of any Con- 
ſequence to the World unleſs in the 
way am in as a Painter, and one en- 

| 8 deavouring 
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deavouring to Raiſe, and Cultivate the 
Love of the Art by ſhewing its true 
Uſes, and Beauties. This I have ap- 
_y my felf to as the great Buſineſs 
of my Life, next to what Religion, 
and my particular Obligations require. 
And what I have done in the Whole, 
as well as in what I now offer to the 
World, is in conſequence of This ſort 
of Ambition, and Benevolence. 

We have Variety of Accounts of 
Foreign Countries, of their Religion, 
Government, Habits, Cuſtoms, Ma- 
nufactures, and other Particulars, Ita- 
ty amongſt the reſt as ſhe is One of 
the moſt conſiderable Spots of Ground 
in Europe is Thus well known; but 
what ſhe is very Remarkable for, and 
wherein ſhe is Diſtinguiſh'd from all 
Other Countries in the World remain- 
ed *till Now undeſcrib'd, not only in 
our Own, but in any Other Language. 
There are indeed Catalogues of her 
Pictures, and Statues; as there are of 
every Figure in ſome of the Pictures: 
and there are Prints of many, and 

ſome 


The Pxzracn 


ſome Copies ; but Theſe are as the 
Names of Towns in a Map, or Views 
of the Places, neither of which, not 
even the Latter are ſufficient to give 
an Idea of them : And if Some Writers 
have accompany'd their Accounts with 
Remarks they are moſtly Extravagant, 
and Undiſtinguiſhing General Enco- 
minms, or Notices of Particulars the 
leaſt conſiderable. Or they have ſaid 
what they Fanſy'd, not what in Rea- 
lity was to be found: If Theſe give 
more extenſive Ideas than mere Cata- 
logues they are Falſe ones: Catalogues 
are of ſome Ule, ſo are ſuch Remarks 
as ſhow what Ought to be, ſo far as 
they fo Inſtru&: For the reſt they are 
Miſchievous, as leading People into 
Miſtakes, and a wrong way of Judg- 
ing. We have gone in an Untrod- 
den Path; and if we have given a 
Sufficient Account of theſe fine Things, 
or whoever elſe will be pleas'd to fur- 
niſh the World with fach a one a De- 
fe& will be remov'd, and we fupply'd 
with what we ought to have had long 
ago. | As 
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As every Picture, Statue, or Bas- 


relief; beſides what it was intended to 


exhibit, leaves upon the Mind of him 
that ſees it an Idea of its Self, diſtin- 


ouiſh'd from every Other of its Kind; 


he that would deſcribe them ſhould 
endeavour to communicate ſuch Di- 
{tin& Ideas. *Tis true there are ſome 
things that Words alone cannot de- 
ſcribe; but Words can go farther a 
great deal than Any I have yet met 
withal. They can tell not only that 
there Is ſuch a Picture, and Where it 
is, but how Large, in what Situation, 
and in what Condition ; what are the 
Thoughts, and how thoſe Thoughts 
are Expreſs'd ; in ſhort, what are its 
Beauties, and Defects throughout : 


And though the Colouring, Style of 


Drawing, Airs, and ſome Attitudes 
cannot U exactly deſcrib'd, Some- 
thing may be ſaid of Theſe too; and 
even to one that is Not a Connoiſſeur; 
but to Such a one the bare ſaying tis 
of ſuch a Maſter gives an Idea of the 


4 


molt Undeſcribable of them; and e- 


ſpecially 
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ſpecially if it be added the thing was 
done in Such a Time, in Such of his 
Manners, and is in Such a Degree of 
Goodneſs of Him. If it can be Com- 
| ar'd with ſome Work that one can 
| ave recourſe to; or if there be Prints, 
Copies, or Drawings of the thing, 
Theſe ſhould by all means be referr'd 
to, Such a Deſcription Well Made, 
and Carefully Attended to, may put a 
Reader Almoſt upon a Level with him 
that Sees the thing; and in a much 
Berter Situation than thouſands who 
ſee without Judgment of their Own, 
or the Aſſiſtance of Others to ſhow 
them what is before their Eyes. 

We have endeavour'd Thus to de- 
ſcribe ſome of the moſt Conſiderable 
things my Son ſaw; Others of them 
have not been ſo Fully, and Accurate- 
ly deſcrib'd, as Sometimes not having 
had Means, or Opportunities to do 
it; but Chiefly from pure Choice, to 
avoid Tediouſach , and Repetitions. 
A great many Fine things are but juſt 
Mention'd, tho' writing Catalogues is 

| not 
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not to our Taſte; but This we have 
done as it helps to give an Idea of 
what is to be ſeen in ſuch, and ſuch 
Places: Theſe, after Thoſe which 
were more Largely ſpoken of, were 
what ſtep'd out of the Crowd, and 
Touch'd my Son moſt; whether by 
a certain Degree of Goodneſs, or for 
their Rarity, or other Particularity. 
There is in Italy ſuch a Multitude of 
Sculptures, and Paintings, that tw ould 
be Endleſs to Take, and Give an Ac- 


count of All, even of thoſe that are 


really very Good; "I hole that have 
been There, and with a Taſte for theſe 


Things, will remember many they | 
have ſeen of which here is no Notice 
taken. My Son took large Notes of 
what he {aw in Holland, and Flanders, | 
but little more than a Summary Ac- 
count is given of Theſe. To have 
done otherwiſe than we have done | 
would have been too great a Drudge- | 
ry for Us, and too Tireſome to our | 
Readers; and our Book would rather 
have been of that ſort that one re- 
| X CUrs | 
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curs to Occaſionally only, than what 
is to be read Through with Pleaſure. 
We have referr'd to Prints as often 
as it occurr'd to us that there were 
ſuch of the things we have mention- 
ed; but as we are Not very conver- 
ſant with Theſe, thoſe that Are will 
find that thoſe References are not fo 
frequent: as they might have been: 
And if My Collection is oftner men- 
tion'd than any Other, tis Only be- 
cauſe: we are — acquainted with 
It than with any Other. This I hope 
People of Good Senſe, and Candour 
would have believ'd, whether I had 
Thus guarded againſt Reflexions on 
This Article or not; however thought 
it might be proper to do it: Oſtenta- 
tion, or ſome ſuch Conceal'd Mo- 
tives, would have prompted us to have 
found Opportunities enough to have 
manag' d This matter very different- 
ly from what we have dane. | 
The terrible Circumſtance that ap- 
pear'd at Mar/eilles whilſt my Son 
was abroad, and which ſo juſtly. a- 
1 larm'd 
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larm' d all Europe, preyented his ſee- 
ing Naples, Venice, Genoa, and ſome 
Other Places well worth ſeeing ; and 
forbad his Return to Paris, to which 
he reſerv'd the Sight of many fine 
things There; and a more Particular, 
and Exact Conſideration of what he 
did fee. Some Common Accidents de- 
rw him of the Pleaſure he would 
have had in ſeeing,” and remarking 
upon Some things, chiefly the Holy 
Family of Raffaele in the Royal Col- 
lection of France. At the E/curzal, 
and in many other parts of Europe, 
are many Excellent Pictures which my 
Son never intended to viſit. But tho 
he had ſeen All he Deſign'd, or even 
All that are to be ſeen, the following 
Account would have been little other 
than it Is; ſome few Additions indeed 
there would have been, and but Few, 
and Thoſe not of the moſt Excellent 
Things in the World, (I muſt except 
that of Raffaele juſt now mention'd) 
for notwithſtanding their great Eclat, 
I don't take the Works of Titian, 
| Sor Wo T mtoret, 
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Tamoret, and Paolo Verone/e to be of 
That Claſs; and thoſe Places my Son 
was Prevented from ſeeing are Chiefly 
remarkable for the Works of Theſe, 
or of Inferior Hands, whoſe Principal 
Characters are what are Leaſt to be 
Deſcrib'd, and the Leaſt Conſidera- 
ble in Painting, the Pencil, and Co- 
louring : but they give no Such Ideas 
as what we have from the Beſt Ma- 
ſters of all the Other Schools; Their 
People (Generally ſpeaking) neither 
Look, nor A& with that Grace, and 
Dignity, as thoſe of Raffaele, Mich. 
Angelo, Giulio, Correg gio, Guido, &c. 
As for Statues there are ſo few beſides 
Thoſe of Rome, and Florence, that I 


believe Enough has been done as to 


Them; unleſs it be by Larger, and 
more Learned Diſcourles chan We can 


make, and Such as is rather the Buſi- 


neſs of Antiquaries than Ours. 

But whatever my Son Miſs d the 
Sight of, he Saw a great deal more 
than we thought fit to take notice of 


in theſe Papers, and that for another 
| 5 Reaſon 
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{ Reaſon than has yet been intimated ; 
And amongſt Theſe Some are omit- 
ted, which he that takes his Ideas 
of from what he may happen to 
Hear, or Read concerning them, will 
expect we ſhould not only have Men- 
tion'd, but Applauded. There are 
great Works of This kind, as well as 
Single Pictures; ſuch are thoſe of /a- 
ſari, the Zuccaroes, and ſome others 


Cap ztol, &c. 
The Abatements we have made 
from the Common, receiv'd Opinion 
with relation to Some Caron 
Works may be Cenſur'd. We Expect 
it: And yet 'twill be very Unreaſon- 
able. We have often complain'd, and 
juſtly, of the Superficial Accounts we 
have had of theſe Things: and that 
they are little other than Catalogues, 
or Panegyricks; We pretend to give 
a more Diſtin& Idea of them; tis 
therefore we write, If That be Al- 
lowable, or Commendable, the Free- 
dom we have taken is So too, for tis 
a Ne- 


the Vatican, thoſe of Jaſepin in the 
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a Neceſſary Conſequence of it: The 
great Men who to the Honour of Hu- 
mane Nature have Bequeath'd theſe 
Works of Theirs to Poſterity were 
yet but Men, and Fallible as Such. 
And 'tis no Preſumption in Us to ſay 
they were ſo, and Wherein ; eſpecial- 
ly conſidering 'tis much Eaſier to ſay 
what a Picture Ought to be, than to 
make Such a one: Should Others go 


upon Our Plan in Conſidering theſe 
Works They -would do as We have 


done; though as all are Fallible we 


ſhould not Always Agree in our Re- 
marks; We ſhould be Right ſometimes, 
and ſometimes Miſtaken ; and ſo would 


Thoſe be who ſhould aſſign the par- 


ticular Inſtances wherein we were So. 
But after all We do not differ from 
the General Voice, or Other Writers, 
ſo much as it may be thought at Firſt 
Sight; for if we were to give an Ac- 
count at large of any of theſe things, 
we ſhould ſay as Others do that tis 
Fine! *tis Admirable! Or if we would 
raiſe our Style, and Italianixe a little, 
a 2 we 


| 
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we ſhould call it Miraculous! Divifie! 
ot any thing: There are many In- 
ſtances of this kind in the following 
Sheets, when we have not thought 
fit to deſcend to particular Remarks. 


A Picture, or Statue may be Excellent 


in the Main, notwithſtanding Some 
' Defeats. However when we do In- 


deed differ from Others, our Reaſons | 
will appear where we have thought it | 
Proper, or it has been Practicable to | 
produce them, and then the Reader | 
may judge of Thoſe ; where That | 
has Not been done we hope he will 
give us Credit as we ſhall be found to 


I believe my Son has taken great 
Care as to Facts, and that there are 
as few Miſtakes of That kind as can 
be expected; for there are a vaſt num- 
ber of Particulars, and Thoſe ſeen ma- 
ny times under great Diſadvantages in 
Several reſpects. The Remarks have 
been Conſider d, and Review'd with! 
the utmoſt Care, but There too we 


may be Miſtaken. However there are 
no, 
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no Wilful Miſrepreſentations: And 
what Prejudices we have are in fa- 
vour of the Works of thoſe Maſters 
we ſo often mention, and whoſe 
Names, and Memories, are Dear to 
Us; as much ſo as to any who may 
happen to blame the Freedom with 
which we have given our Judgments. 

Let me be permitted to add, that 
if any One ſays we have been Miſta- 
ken, it ought to be remember'd that 
(Czteris paribus) His Ipſe dixit is no 
Better than Ours, tho' he has Con- 
ſider'd the Matter as Carefully as we 
have done, nor ſo Good if he has 
Not. 

I flatter my ſelf that the Principal 


| Objection is that which is ſtill be- 
re hind, with the Anſwer to which I will 


finiſh this Preface; (I mean the prin- 


cipal Particular Obje&ion ; for as to 


the General one with relqtion to our 


Abilities for what we have underta- 


ken, I muſt leave That Unanſwer'd. ) 


It. will be ſaid that the Time that my 
Son ſpent Abroad was too Short. 
a 3 When 


The PETA E. 
When this is ſaid with regard to 
his Improving himſelf in Painting, 
we are prepar d with an Anſwer to 
ſuch of our Friends as are intitled to 
it, that is, Such as we would Conſult 
withal, or which concern themſelves 
in our Affairs in pure Friendſhip ; 
but I ought not to trouble the Pub- 


lick with That. If it be thought he 


had not time enough for the purpoſe 
of the following Account; and This 
is all a Reader (as Such) is concern- | 
ed about, I freely confeſs it might | 
have been Improv'd if he had ſtay'd | 
much longer, or if we had Both gone 
together, and ſpent ſome Years upon 
it: But he ſtay' d long enough to col- | 


le& the Materials for what you ſee, } 


and ſuch as were chiefly wanted. 


Whatever more Complete Work 
may appear in time to come the Pub- 
lick has it not. Vet: And Our having 


led the Way, and done more than | 
Ought to have becn Expected from | 


Us (Conſidering we have other Bu- | 
ſineſs in the World) is ſome fort of 


Merit, 


4 


* 
e „ 
* , Yr ds ho iT TH+O #Kwo& ay. OA Son K.a 


as an awd # AC ® 


The PR REFA R. 


Merit, at leaſt it ought not to be im- 
puted to us as a Fault that we have 
done no more; though a Lover of 
the Arts may Wiſh we had. | 
The Time my Son ſpent Abroad 
was indeed not Long, but he made 
the Maſt of it. 

He trayel'd in a manner very Com- 
modious, and Expeditious; and ha- 
ving an Excellent Conſtitution, Che- 
riſh'd, and Preſerv'd by Temperance, 
he could endure a great deal of Fa- 


oo Of WW. WW WW, W- 
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ing in the Month of July he was on 
the Road by One o'Clock, Travell'd 
the whole Day in that Hot Seaſon wit 
the Intermiſſion only of about two 
Hours at Noon; he then paſs'd the 
Apennines, (a Rough, Tireſomè way) 
came to Florence about fix in the E- 
vening, ſaw a Proceſſion in the Ca- 
thedral, the whole Service held about 
three Hours; then he went to his 
Inn, and after a very ſhort Stay to the 

a 4 Opera, 


C | tigue, and after that with a very lit- 
d FF tle Refreſhment apply himſelf to the 
© F Buſineſs he went upon. One Morn- 
n | 


The Patracy. 
Opera, (which begins there at that 
time o'Night,) the next Morning he 
was buſy in Seeing, and Obſerving | 
what was Curious from one end of the 
Town to the other. He enter d Rome 
about Noon, after having TravelPd 
all that Morning, and the whole pre- 
ceding Night, and Day, and that in 
the time of the Heats, conſequently 
without Sleep, That being Fatal in 
thoſe Seaſons in That Campagna; yet | 
the Same Day he viſited the Works of | 
Raffaele in the Churches of S. Agoftr- | 
uo, and the Pace. 

Nor did he Excuſe himſelf from 
Seeing, and taking Notes of Wat 
he Saw by Difficulties, or Inconveni- 
encies, nor even by ſome Dangers ; 
and indeed his too much expoſing 
himſelf to the Heat of the Sun not to 
loſe time in the firſt two or three 
Days of his being in Rome, and till } 
he had better accommodated himſelf | 
brought a Fever upon him, of which | 
however he ſoon happily recover'd. | 

Thus he Huſbanded his Time: But 
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tis not That Only that a Man ſpends 
in Doing any Work, All that it coſt 
him in Preparing himſelf for it ought 
to be brought into the Account: Ciro 
Lerri was reproach'd as demanding an 
Exorbitant Price for a Picture, done 
as they ſaid in three Days; Ton Mi- 
ſake (ſays he) I was Fifty Tears about it. 
Whoever would Travel with Ad- 
vantage ought to have the Languages, 
a competent Stock of Learning, and 
other Gentleman-like Accompliſh- 
ments, Civility, Good Nature, Pru- 
dence, and a Becoming, and Inſinua- 
ting Manner, to which Perſonal A=- 
r does not a little contri- 
ute: And before he ſets out he ought 
to know as much of what he goes 
Chiefly to Obſerve upon, as can be 


learn'd at home: Add to all this a 


hearty Love for that particular Stu- 
dy; and proper Recommendations. 
Thus he will not only Judge Better, 


and more Readily of what he ſees, 


but get eaſter Admiſſion, and have 
greater Opportunities of ſeeing 8 1 
| ] 
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If I ſhould ſay my Son was Thus Pre- 
pared I might be ſuſpected of Partia- 
lity, and Vanity, by Thoſe * 
ly that know him leaſt: And I feel 
my felf ſo much a Father, and a 
Friend, that I ſhould think it rea- 
ſonable to ſuſpect my Self if I did not 
know that he had from his In- 
fancy, till he ſet out ſpent his time 
in ſuch a manner as if he thought 
Theſe Voyages were to be the great 
Buſineſs of his Life, and that he was 
fitting himſelf for them; And if I was 
not confirm'd in my Opinion of him 
by the many Favours, and Advantages 
he had, and the continued Teſtimo- 
nies of Eſteem he is ſtill honour'd 
with by the moſt Illuſtrious Commo/- 
leurs Abroad, and indeed from All 
that know him, 

But Whatever my Son's Diligence, 
and Qualifications Were, *tis Certain 
that in proportion as They are Allowed 
to have been what IAſſert, or Intimate, 
the Force of the preſent Objection 
will be Diminiſh'd. Moraliſts ſay, and 
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The PR RFACE. 
with great Reaſon, a Man may dye 
Yaung at Fourſcore, and Old at For- 
ty, according as he manages his Time: 
He may have been Long in Italy who 
ſpends but a few Months there ; or 


come home too Soon, after having 
Liv'd there half an Age. 
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A Woman afleep, Dr. 18 H. Benedict in the Deſart = 
Pſyche and the Eagle, Dr. 25 Crmacifix 41 
A Battel, Dr. 26 Boys in Guazz0 158 
Continence of Scipio, Dr. ibid. St. Andr. Corſino ibid. 


Another, Dr. 
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Magdalene, 16 

K. Bonaventure I6 

Cardinal Spada 190 
K. Peter's Crucifixion 192 
Dead Chrifl, &. Zor 
Sr. Michael 302 
Aurora 316 
St. Andrew going to Martyrdom320 
2 329 
Madonna, c. 11d, 


Lanfranco. | 
Diſciples laoking into the Sepulchre, 


184 

Jocunda 189 
Artus“ Head, Dr. 289 
Lodouico Caracci. | 

Holy Family and St. Kath. 20 


Madonna and St. Kath. Dr. 34 
— of St. John, 2 FE ibid. 
irgin carry'd to the Sepulchre 
Aer * | T bel 
Laſcivions Women wo 
Chriſt crown'd with Thorns Js 


thid. 


103. Preaching of St. John 
Annunciation 189 Amnnunciatioy 39 
Chriſt walking en the Hater 294 K. George, and Sr. Michael 1d. 
Cola of K. Andr. della Valle Aſſumption 343 
| 319g Madonna and Saints 344 
A. Lavinia Fontana. Lodenico Cigoli, 
er Portrait 80 W | 
Another Portrait ibid. 4 | ty 76 
Rh, Lorenzo Ghiberti, 
A Portrait Brazen Gates 
R 14 A Pedeſtal 12 
Lionardo da Vinci. 
Lorenzetts, 
Madonna 7 
A Saint and two Angels ibid, Two Statues 397 
M adonng 9 Sanity 
The Jocunda 16 ede. 
La belle Mareſchalle ibid, Three Boys, Dr. 7 
L Supper 22 A Head, Dr. ibid. 
Book of arbeit, ail Several Pictures 27 
h | . 
vt — 28 . 271 Luca d' Olanda, ot Van Leyden. 
A Woman's Head, Dr. ibid, Several Drawings upon Glaſs 28 
More Heads, Dr, 101d. a 
Another, Dr. 26 Luca della Robbia, 
Dacheſs of Milan 23 A Frize 81 
Adoration of the Magi 49 | Luca Saltorelli. 
Another | | 6 Fe. P t 1 
A Woman's Head, Dr. 6 A of — * 
raperig 9 ibid. St. Luke. 
St. Mary Magdalene 74 4A Madonna 177 
1 | Marcello 


b 4 


Marcello Mantovano. 
Annunciation 176 
Marcellini. 
Buſt of Galileo Galilei 61 
Maſſari. 
In Se. Michel. in Boſco 236, 37 
Marcello Venuſti. 
Copy after Raffaele 98 
| Mecarino. 
Pavement 328 


Melchiore Caffa Malteſe. 
St. Thomas of Villa Nova, Mar- 


ble 100 
. Euſtachius 109 
| Meloz20 da Forli. 

Cod Angels, &c. -263 
\ 
Mitch. Angelo. 
Moſes, a Model 14 2 
Dead Chriſt, a Model ibid, 
A Head, Dr. - 13 
A Sketch, Dr. ibid. 
Two Figures, Dr. 24 
A Figure, Dr. wo 
Woman's Head, Dr. 31 
Bacchus, Szar. 45 
A Woman, Stat. 5O 
A Statue ibid. 
Brutus, a Buſt £3 
A Head, Marble. 5 
A Madonna 5 
A Portrait of a Lady 62 
A Fignre ſitting 64 
Model for the Tor ſo 75 
Fignres over Arches 76 
Faunus's Head, Charcoal 124 
Dead Chriſt, Marble 154 
Annaxciation | 175 


Cracifix 17 


7 


Crucifix Ten ue 183 

Prophets and Sibyls 267 
ndpment 268 

Converſion of St. Paul 274 

Martyrdom of St. Peter hid, 
Moſes, Stat. | 295 
Mich. Ang. Cararag go. 

Gameſters 165 

: Mela. 

Rachel and Laban 14 

Preaching of St, John 19 

Nicolo dell' Abbate. 
Ornam. Women, Dr. 32 
Palma Vecchio, 

Shepherds Wor ſhipping 11 

Old Woman 27 Young Women 
their Furtune | 

Holy Family, &c. 446 

Parmeggiano. 

Portrait 1 

Bebe ading of St. Juhn ibid. 

The Marriage of St. Joſeph and 
Mary, Dr. 2 | 

A Madonna 5 

A Saint in l bite 10 8 


Romulus and Remus, Dr. 12 
The —_— of K. Kath. 169 


A Ligure, Dr. 18 
. Another, Dr. ibid. 
Two others, Dr. ibid. 
A Sketch, Dr. ibid. 
A Woman, Dr. os 8 
A Figure, Dr. 2 26 
Unknown Story, Dr. - ibid. 
Drawing ibid. 
_ in the Dome of Parma 30 
adonna, Dr. 31 | 

School of Athens, Dr. 32 
A Figure, Dr, 33 
Rape of the Sabins 3 
Chrilt ow a Throne, Dr. 64 
| Saint 


Ke. John | 98 
Saint Beheading 300 
Madonna, Ge. 331 
Lucretia 334 

aur Half Cupola's 336 

Paolo Veroneſe, 
Belſha zit“ Feaſt, Dr. 2 
Finding Moſes 8 
A Crucifix 9 
Dead Chriſt and Angels 10 
Rinaldo and Armida, a Model ib. 
Three Figures, Dr. 27 
Twelve Hiſtories 174 
Martyrdom of St. George 349 
Baptiſm of Chriſt 350 
Sz, Barnabas ibid. 
| Paolo Farinati. 
Feeding the 5000 350 
| Paul Brill. 
Lanadskips 301 

Pellegrino da Modena. 


Virgin, Chriſt, and St. ou 7 
Pope giving his Bleſſing, Dr. 25 
Play of Boys and Gear, Dr. ibid. 


Pel. Tibaldi. 
Two Rooms 37 
Nativity and Shepherds 181 
| Perino, 

A Figure, Dr. 24 
Frizes ; 281 
Pietro Cavallini. 
Miraculous Annunctation 78 
Pietro da Cortona. 

Ceilings 67 
A Ceiling 158 


K. lvone 


Pietro Lucatelli, 


Beata Rita 103 
Pietro Paolo Olivieri, 
Amicitia 180 
Venus ibid. 
Pietro Perag ino. 

A Carton 28 
Madonna's 155 
Madonna, St. Francis, c. 181 
Miniatures 266 
Hiſtories 274 
Angel with a Trumpet 281 
Other Works ibid. 
Madonna of the Go Cart 343 

| Pinturicchio, 
A Met.o Cupola 176 
A Library = X 181 
Præſepe, &c. 306 
Life of Pius II. 328 
Po lidore. 
His Pidt ure | 60 
Muſes dancin | | 74 
Boys with a Cartel 102 
Four Roman Triumphs 165 
Paintings on the Maſchera d'Oro, 
&c. 191 
b Pollaiolo. 

Death of the Virgin 49 
St. Sebaſtian 77 
Pomeranc:. 

Two of Circe, Ic. Dr. 64 
Pordenone. 

Centaurs and Lapithæ, Frize 9 
Two Frizes 10 
Fortune ſhewing the way to Her- 

cules, Dy. 24 
His own Picture 49 
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| Seerifice ta the Geladen Calf «5 
Holy Fami 6 
es taken in Adultery % 
Bapiſm of Chriſt ibid. 
Clorinda cemmg te the Shepherds 

4d. 

- Canaanitiſh Voman ibid. 
Moſes fognd thid, 
Yi with the Grapes i. 

ime taking up Truth ihid. 
Seven Sacraments 23 
— be K 159 
72 or be Keys 1 
L andskip $ LEG 188 
— and Ariadne ibid. 
Rachel giving the ' Servants Weir 
thi 
A Landskip, Women tis 
Anat her (Phocion) ibid. 
Sacraments 188 
Copy of the Grecian Wedding 189 
755 18g 
gudikips 301 
Primaticcio. 


este, and Dejanirs, Dr. 2 
The Works of Fountainbleau 22 


Raffaele. 

—— making au Oration , 
r. [ 
Figure on Horfeback, Dr. 5 
4 Praſepe ' ibid. 
A Keſurrection 6 
St. Margatet 7 
Cardinal Pole _ 
Battel of Conſtantine 11 
| owes * Incendio 2 

oly Family 10¹ 
Dr. Dante N 
Madonna, Chriſt, ad St. 


J ohn ibid. 


( Madonns 4 
Iſasc on hit Bed ibid. 


A Boy K neeling thid. 
Figures towing bid. 
H. Paul tearmg his Garment 
Dr.$ 13 


A * be for St. Peter's 

1 ibid. 
Ri, 45 School of Athens 1 
e, for the Carton of th 4— 


L Joſeph” s Dream hg 
K. George 
4 Man's Portrait 4 


Azather | ibid. 

Adam end Eve 17 

Monument with Conſtau- 

tine ow Horſeback ibid. 

An Ola Man Writing ibid. 

- | Joſeph's Brethren ing out 

1 the Cup ibid, 

JA Madonna ibid. 

Abraham Praying ibid. 

Si. Katharine ibid, 

| Pope's Head © ibid. 

Ganymede giving the Cup 

C - #o Jupiter ibid. 
Two Madogna's 


Madonna ad S. Joſeph 2 
St. John in the Wilderneſs 20 
God the Father ibid. 
K. George, Dr. 


Dividing tbe G by Lot, pt 


25 
Ganymede, Dr. 26 
T wo Figures on Horſeback, De. 1b. 
Chriſt waſhing the Diſciples "7 


School of Athens, Carton 28 
A Madonna 29 
Slaughter of the Inwocents, Dr. » 
Several Figures, Dy, 

Fred my Sheep, Dr. oy 
Abraham Offering, Dr. 32 
Bacchante, c. Dr. 33 

7 


The Saint Cecilia 16 
. John | | 12 
Juthus II. a 
Portrait 
F. George 6 
Woman in the Incendio ibid. 
| Madonna ibid. 
Se. Peter deliver d ibid. 
Virgin dying ibid. 
Moſ be Rock H 
Oles 1 t oc 
2 
| Part of @ Hiſtory 6x 
Madonna ard St. John 67 
Madonna della Peſcia 69 
Leo X. two Cardinals 71 
Cardinal Head 73 
Holy Family and St. Katharine ib. 
K. Auſtin 101 
Iſaiah ibid. 
Prophets and Sibyls 103 
Gallery of Pſyche 117 
Vulcan at his Forge 12 
Galatea ' ibid. 
Madonna's 55 
Jolius II. ibid. 
Raffaele“ Miſtreſs 157 
Madonna ſtanding 172 
Madonna, Carton 176 
Cardinal Borgia and W 
183 
Venus dipping the Arrows 185 
Diſpute of — Sacrament 202 
School of Athens 209 
Parnaſſus 214 
Law 22 
Heliodorus 22 
Miracle of Bolſena 229 
Attila | 2.32 
Delivery of St. Peter 23 
uftification of St. Leo 238 
Coronation of Charlemain 239 
Incendio di Borgo 240 
Port of Oſtia 2.42 


Conſtanting's Oration, Dr. 245 


onation 


ove! ibid. 
aptiſm of Conltantige 12 
Bible 


Madonna | 
Carton of part of the Trang ura: 
tion 
Bey * 
(on II. 254 
_—_ and Baldus, Ritrat. 299 
N. and Ornament; 307 
Tran —_ 31 
Life f Pius I 18 
Madonna 32 
Madonna della Gatta 334 
Madonna 337 
Pad. Rame li. | 
Retonching D. Giulio Clovio 265 
Rembrandt. | 
A Portrait 14 
Woman reading to her Mather 21 
A Portrait 
Another 300 
Rinaldo Montovano. 
Story of Alexander 123 
Roſſo. 
A Tomb with the four Virtzes, &c. 
Dr. 18 
Freſco 79 
Rubens. 


Virgin and Chriſt in the Clonds 7 


Fame crowning a Conqueror, after + 


Giulio, Dr. I2 
A Portrait I4 
A Waman's Portrait ibid. 
Man in Armour, Portrait 21 
Gabery of Luxembourg 22 
His own Portrait 60 


His Wife 81 
| Battel 
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Battel of the Amazons 351 Farneſe 2 _ © hid. 
Fall of the Angels third, One gathering Fruit 293 
Aſſumption ibid. Americus Veſpuſſos bid. 
| | 1 Roſa.” Ferdinand. Magellanicus ibid. 
Witch of Endor | 7 Tim. da Urbin. | 
Several Picture: 68 Salutation, Dr. 12 
More i . 282 Prophets and Sibyls + 106 
Lanaskips zor | . 
| e Titiano. 

. 2 __ = A Portrait, Half-Length I 
Adoration of the Magi 49 The Marriage of St. Katharine 6 
Another ; 02 Francis. rofile ibid. 

Schidone. Holy Family N 8 

Madonna | 333 A Poſt- Man 9 

5 Cardinal Pallavicino | 14 

pe eter Madonna with the Rab et 16 

Madonna 9 27 Merry-Making, Dr. 18 

Scarcellino da Ferrara. 22 _ 

N 1 * Ariadne and Theſeus SIO 

Holy Family 10 Landikip, Dr. | 124-6 

| His Portrait 1-60 

Seb. del Piombo. Charles V. and Phil. II. 73 

A Madonna 9 Eight Ha, Lengths ibid. 

Altar- piece | 307 A Lady, Portrait 156 

Flagellation 315 Venus | 158 

Sixtus IV. 168 

Simone Mac helli. Woman taken in Adultery ibid. 

Alexander Farneſe, Sc. Statue Mercuty teaching Cupid 0 my 

' ibid, 

Snyders. 1 Twelve Hiſt. and Part. 174 

Wild fowl Kilda 201 Cardinal Borgia and gre 

* . 9 3 

Sofontsba Anguſciola. 5 _ an 80 

Her Picture 333 Titian and bis Miſtreſs 155 

Pope Paul III. 331 

Taddeo Zuccaro. Copy of the Magdalene of Correg- 

A Room of the Hiſtory of Alexan- io 334 

der Farneſe 145 Ritrattoes ibid. 

Seaſons of the Near 291 

Birth of Jupiter 292 Van Dyck. 

Hiſtories ibid. Duke of Ormond 6 

Several Actions of the Houſe of . Iſabella Clara Eugenia 7 


Portraits | 


Portraits 
A Woman's Unknows. 
Lord Pembroke ante? | | 
King Charles |. and Family, 31 gangs Ore 43s 145, 166 
His Portrats | Adam and Eve, Marble 75 
Cardinal Bentivoglio Globes and Table 128 
Two Heads, Freſco 1 
Hol Fail Van Oeft. Cupola of Correggio 157 
0 0 r CO ſitting 159 
: Book of Miniatures 77 
Br Ugo 4 dN „ Copies of Drawings 184 
Piſcina Mirabilis, Dr. 25. Pick. Venus, Vulcan, Cupid 185 
7 4 | 285 Joconda of Lionardo da Vinci, 
Vincenzo de R. Copy 189 
Statues 106 
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ANTIQUES. 
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aa 
B. Buſt vr Herd, 8. Fratue, B. R. Bas-refeef. 


1 Grippa, B. 45 
Alkahder, B. 167, 180 
Alexander dying, B. 47, 167 
Alcibiades, B. 113 
Anacreon, B. 14 
Antinoiis, B. 46. S. 55, ibid. 148, 
156, us 167, 180, 280, 284 
Antonia, B. 52 
Antonine Pillar, 85 
Antoninus Pius, B. 46 
Amalthea feeding Jupiter, B. 156 
Apollo, B.R. 47. S. 76. B. 115, S. 
126, 127, 128, ibid. 132, 146, 
154, 156, 178, 192. ( Torſo) 
. 37s. + 
and Faunus, 57 
and Muſes, 166, 481 
and Marfyas, 2.34 
Auguſtus, B. 14. S. 41%, 448 


Bacchus, S. 45, 46.475, 132, 283 
and Satyr, 163 

Bacchanale, 167 

Bacchante, B. R. 75. S. 282 

Bas relief, antneun Story, 153, 
185, 189 

Berenice Titi, B. 51 

A Boar, 52 

Boar-hunting, B. R. 327 


Caius Martius and Veturia, 296 
Caligula, B. 283 

A*Caminus, 115, 170 
Caprone, 154 
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- Caracalla, B. 50, 150, 282 
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Two Captives, 16 


Caſtor and Pollux, 109, 166 
Cafts, 28, 325, 351 
Chimera, 46, 61 
Cicero, 'S. 115. B. 178 
Cleopatra ſleeping, 165 
dying, 61, 126 
the Macher of Ptolemy, | 
8.151 


Clelia, a Painting, 309 

Clitias, 166 

Clodius Albinus, B. 51 

Hanne Aipihieria, 110 
Commodus, B. 114 

Gonſtantinc, B. 50. S. 112 
Goriolanus, Painting, 30g | 
Gupid-aa#PHyche, S. 46 i 
Oybele, S. 10 ; 
Dacian Kings, 130 


Diana, 282 
another, ibid. 


Dicdius Julianus, B. 51 


Didia Clara, B 51 
Diogenes, B. 113 
Domitian, B. 51 114, 116 


Earth, Air, &c. B. R. 74 

Earth, a Woman, B. R. 350 

Eagle, 180 

Egyptian Kings, 111 
Idols, 112 

Emperors, 151 


Endy- 


dy- 


ndymion, S. 51 7 
Far pides, B. 75 


Faſti Conſd ares, 114. 

Faunus, Head, Typ. S. 284 
with a Goat, 167 
_— 3 

Fauſtina, or Venus, 46 

Fauſtina in. or Livia, 133 

Feet und Hand, 114 

Flora, S. 61, 130, 131 

Foot, 113 

Fortune - teller, S. 113 


Galba, or Nerva, B. 51 

Ganymede, S. 47, 52, 128. 

Germanicus, B. 4 

Gladiator, S. $6, 131. ibid. 283, 
298 

Globe, 128 

Grinder, 57 

Cypſie, 113 


Hadrian, B. 46 

Hannibal, S. 52 

Hercules, S. 115, Tf 
'Fattiefe, 1 30, 131. Cop. 

127, 128,115, 192 

Aventinus, 113,114 
„N 
aud Dejanira, 132 

Hermaphrodite, 75, 134 


Hiero, B. 11 
Hoiners Head 132 
Horſes » 307 


Inſcriptions, 74, 290 | 
Julius Ceſar B. 45. S. 165, 180 
Julia Mzfa, 285 

Juno, 285 

Jupiter's Head, 154 


Laocoon, 276 


Lares, c. 52, 282 


Leda, 52, 282 
Livia or F auſtina, jun. 132, 177 


| 


2 Jun. Brutus, B. 114 
yon Fearing 4 , 5% 114 
Lyons, 127 189 


Marcus Aurelius on Horſeback, 
| RY 
8 er Max. 180 


111 
Marforio, S. 112 
Marius, S. 113 
Marſyas, S 47, 128 

ars und Venus, 54 
Masks, 179 
Medallions of Sept. Severus, 172 
Meleager, S. 150, 155, 156 
Mercury, 132, ##id. „ 

and the Earth, B. R. 355 
Minerva, S. 155, 283. Nn, 


| 112 

i Ber Works, B. R. 192 
Miniatures of Virgil, 264 
Mithridates, B. R. Head, Tra 
Model for the Ttimalebio, 35 

fu Nm Heu, 177 
Morpheus, 53 
Mould of the Venus, 66 


Myrmilto' dy#zp, 301 


Narciſſus, S. 53 
Nerva, B. 51 

or Galba, B. ibid. 
Nile, 109, 275, 281 
Niobe, 124 


Orpheus, S. 48 


Otho, B. 45, 51 


Ox and Cow, 165 
Paintings, 309 


Pan, B. 


5 
Pavement Mate, 163 
Pet ſeus and Andromeda, 300 
Pertinax, B. 51 


Philoſopher, S. 52 
Pillars. 110 
Trajan, 310 
Antonine, 
3 


Antonine, 31 Truopbies of Marius, or Trajan, 110 
Plantilla, B. 52. F Triumph of Love, B. R. 181 
Plato, B. 113. @ Painting 164 Tuſcan Orator, 8 48 
Plotina, 180 8 Tyber, 109, 275 
Pompey, S. 191 | 


Poppza Sabina, S. 113, 151 Vaſe Sacrifice of Iphigenia, 126, 
Portrait of a Lady, S. 15 Venus, 4 Picture, 164 
Ptolemy, B. 152. S. 16 | Venus, 134, 283, 287 
Pyrrhus, B. 167 |  Faking out a Thorn, 53 
4 Urania, id. 57 
10 Roma Triumphans, 109, 114 . Viarix, 56 
171 Painting, 164 Callipygis, 134, 144 
11 Romulus and Remus, 115 | Crouching, 145 
I Roſtral Pillar, 116 | Aſleep, 164 . 
Ss ; | | of Medicis, 55, 133. Co- 
A Sabina, 127, 164 pres, 110, 127, 151, 163, 
* Saluſt, B. 145- 166, 185, 283, 164 | 
7: Sappho, B. 17 rie e. | 
i þ atyr, &c. 127, 4 Mars, 46, | 
1 Scipio A OR Head on = Cupid, 188. 
k | Seneca, B. 45,132. S. 167, 296 Two Venus's, 167 | 
14 Sepulchral Cheſt, 112 Veſpaſian, B. 192 | | 
þ Silenus, 154, 163, 178, 283 Veſtal's Head, 132 | 
| 1 Slave taking out the Thorn, 115 Victory, 52 | 
| Socrates, B. 113 Virgil, S. 115. Head, 16 
4 A Statue, 178 Urn of Cæcilius Metellus, 131 q 
F 0 Suite of the Emperors, 151 the Septizonium, 280 | 
10 3 Humane Liſe, 287 
. | Tow th ET * Foliage and Anim, ibid. | 
| erm 0 4 hi a ( 
i} The Toro, 146. x ey ; 
| The Torſo, 281 | Wedding, Painting; 305 | 
Two Torſoes, 149 Wolf with Rom. and Rem. 115 
Trajan Pillar, 310 Works of Minerva, B.R. 192 
Trimalchio, Model, 35 MA reſtlers, 57 | 
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ROT ERA NM. 


ROT ER DAN 
Mon ſieur F LIN eK Collection. 
a Quanticy of Antiques, Buſts, Bas. 


© rclics, and Figures: Pictures all 
Talia, except one of two of 
AVER Rembrandt, one of John of 
eve, a Diſc. of Raffaele, and 
amer; two of Pouſſin, One of Pouſſn., 
which is exceeding fine, the Sacrifice to the 
Golden Calf, much larger than a Half. length 
long ways. Here is a Portrait, and a Hiſtory 
(the Beheading of St. Joon) by Parmeggiano; Parmeggians; 
St. Peter at Prayers, by Guido; a Halt-length Ge 
Portrait by Titian; Shepherds worſhipping, a Titian. 
very Capital Picture, by Old Palma. With ſe- Ola palma, 
veral others of Giorgion, Lodou : Carracci, &c. 
Guercino, Andrea Schiavone, Caſtiglione, &c. 
| DRAWINGS. 
His Collection of thete is truly Noble, Nu- 
merous, and well choſen, of the Greateſt Ma- 
ſters. He has very near 30 of Raffaele, ſome Rafuet. 
. Capital; e Conflantine making 
an Oration to his Soldiers, painted in the Va- 
tican. It has 16 or 17 Figures looking up — 
B the 


Flinct has near 20 of Giulio Romano, about a 


Parmeggiano. 


Paolo Vero- 
ne ſe. 


Primiticcio. 


janira in the Grotto, in two ſeveral Beds, as | 


( 2 


the Sign a ing in the 1 Tis a Fo- 
lio, in = and Waſh upon a browniſh 
Paper, Heightned, the White as if juſt done, and 
all of Perfe&tPreſeryation. This is that which 
was {old at Sir Peter Lelys Sale for 100/. Mr. 


ke. KN 


Dozen of Parmeggiano: One of theſe laſt is | 
exceeding Capital, the Marriage of SS. 7o/eph 
and Mary, the ſame as the Print: Pen, Waſh'd, 
and Heightned; Inghly Finiſh'd. He has one 
of the moſt Capital and Perfect Drawings that 
can be ſeen, of Paolo Verone ſe; it has 98 Fi- 
gures, and as many different Faces and Acti- 
ons: "Tis the Story of the Feaſt of Bell hagar, 
upon a Greeniſh Ground, Waſh'd, and Height- 
ned; admirably Preſery'd, There is another 
like perfect Drawing of Primiticcio, only That 
has but 10 Figures: Tis of Hercules and De- 


preparing to celebrate the Feaſt of Bacchus, 
igures with Lights, Sc. He has other Capital 
Drawings of ſeveral Excellent Maſters. 

There are other Collections of Pictures at 
Roterdam : Thoſe of Monſieur Meirs, Mon- 
ſieur Van Beſom, Madam Scheepens, Madam | 


Van Bellen Lady of Wadinknfeen, &c. where- 7, 
in are ſome few Italian Pictures, chiefly of the 
later Maſters; two or three of the Pouſ/ir's; 
ſome of the Borgognone, Le Sueur, Seb. Bour- Nor 
don; and 8 of Van Dyck, Rubens, and o- ſo. 
ther Dutch, and Flemiſh Maſters. <> 


Mr. Jau Elmet has ſome few AntiqueBuſts. 


LEIDEN. 


fa). 


af ; 

h LEIDEN. 

d Monſieur La Cour has a fine Collection of 
b Dutch Pictures, all Capital; Dow, Scalken, 
K Rembrandt, &c. and amongſt theſe ſomething 
1 Jof Rabens. 

h HAGUE. 

d, Maiſon du Bois. p 
: Some few of Van Dyck, Rubens, &c. 

i- AMSTERDAM 

* Mynheer Vander Schelling has ſeveral Pi- 
ctures, but chiefly of Dutch, and Flemiſh Ma- 
I ſters. 

r DRAwINGS. 

1 Several fine ones of Raffaele, and Giulio 
*- I Romano, but not many others of that Age, nor 
4 of the Beſt Maſters, tho' ſome there are very 
5, WW Godd. 

al N. B. Uander Schelling is ſince dead, and 
5 his Collection diſpers d. 

n- Monſieur AM oRkx. 

” Has ſome few good Pictures, Flemiſh and 


Italian; and a few Antiques. 
DRAWINGS. 

He has a ſmall Collection, and two or three 
of Giulio Romano, as many of Parmeggiano; 
ſomething of Lodbuico, Annibale, Domini- 
chino, &c. few others of ſuch — 


B 2 Monſieur 
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Monſieur TINKATRE. 


|  DrRawinGs.  * 
Seyeral of Rafuelle, Giulio, Parmeggiant, | 
Annibale, and other of the Beſt Maſters, to- 
mg with more of Inferior ones; but few 
apital, or very remarkable. Some there are; | 
as one of Correggio,an Aſcenſion, 9 Fig. Dark, 
Waſh'd and Heightned. Highly Finiſh'd. 
He has a Young Germanicus, an Antique | 
Buſt, with Caſts from a great many of the 
Beſt Antiques; and two very fine Heads of F | 
amingo. f 14 
Van £omer has a vaſt Number of Drawings; | 
I did not look over all the Books, tho” a great 
many I did. There are abundance of good 
Ones, and ſome of the Beſt Maſters: But 1 
{aw none very Capital, or exceeding Touching, i 
_ eſpecially of ſuch Hands. ro 


ANTWERP. 


In ſeveral Private Collections, as of Mon- 
ſieur Bredau, the Chanozne de Lycht ; the 
Chevalier Peeters, Monſieur de Mit, Signior 
Ferrari, Monſieur de Vos, &c. As alto in} 
the * Chamber ofthe Cetvenrersncar the Meer, 


the © Church of the Begares, and in ſeveral o- v. 
ther Churches are many Good Pictures, chief. 
ly of Rubens, and Van Dyck, and other File. Mat 
miſh Maſters. But there are ſome few Hali. he 
an : A ſine Head of Correggio of a Madonna / 
looking up, Profile; Bright and Beautiful, theWul! 
Colouring of which made a vaſt Impreſſion on Woo 
me at firſt Sight, and I ſhall ever retain the Idea A 


of! 
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of it. Al St. Peter, and a<St. Francis at Pray- 
ers of Guido, &c. Guido, 


* 7 AWINGS. 4 
0, 8 Monſieur de Vor has i ones, eſpecially 
0- of Rubens. Several Italian; a fine one of a 


w Figure on Horſeback by Rafaele; one of Giu- Refaele. 
e; io, the Horatii and Chriatii in the Pal. of T, © 
1 one of Cor reggio, a St. John Bapt ft, &c. Correggio. 


BRUSSELLES. 


= Here are ſeveral Collections of Pictures, as 
f Monſieur Ferragean, Monſieur Veruort, 
Nonſieur Colart, Monſieur Lemons, &c. con- 
; Wiſting of ſome few Italian Pictures, and man 
Df Lan Dyck and Rubens, with other Flemi 
aſters; not without ſome of Pouſ/in, the 
Borgognone, &c. Bur the Beſt Collections here 
Src of Monfieur Fraula, and his Son; who 
Peſides many good ones of the Beſt Flemiſh 
laſters, have ſeveral very fine Italian Pi- 
Eures; together with ſome of Pouſſin, and 
he Borgagn une. | 


the A Preſepe of Raffaele, highly finiſh'd in Rel.. 

nior mall; che Light comes from the Child. 11 
in Two of Giulio Romano, one a Bacchanale, Giulio Roma- 
cer, Nhe other Cid and PHehe, drawn by two 


wans, guided by little Loves, &c. 

CNTR Picture of Albani cod the 41ban. 

W ather ſupporting his Dead Son, 9 Angels, and 

| Nen Se. 5 W 

A Madonna by Parmeggiano; an Angel is eggtan,, 

Wulling down Palm-Branches; tis about one 

Woot ſquare. 

A Ripoſo, by Annibale. 41 pibale, 
9 5 B 3 A ve- | 


Annibale. 


Guido. 
Raffaele. 


Pouſſm. 


Guercino. 


Carlo Marat- 
ti. 


Dominic hin. 


| l 
| * 
4 Ditto. 
MY 1 
0 Titian. 


Ditto. 
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A very Capital Picture of an Angel wor. 
ſhipping the Dead Chriſt, by Annibale. 


A Fortune, as big as the Life, by Guido; ve- 


ry Beautiful, and an Excellent Picture. 


Another of Raffaele, but his firſt Manner; 


tis a Reſurrection, five Soldiers are aſleep. 
Holy Family of Pouſſin, as big as the Life: 


an Excellent Picture. 
The four Ages, by Guercino; very Fine. 


A Ny mph purſu d 7 whom Diana COvers . 
with a Cloud: an Admirable Picture of Car 


Maratti. The Thought isDelicious. 
9 The LOVYRE 
Some of the Principal Pictures. 


David playing on his N and two An. 
gels on his Left-hand; the ſame Taſt as the 


St. Agnes of this Maſter, at St. Zames's. 
Four Muſicians. 


The Marriage of St. Katharine; his fineſt} 


Manner. 


Francis I. a Profile ; Half-length , Ex-| 
ceeding fine. He has an Ermin Cap on, With 


out any Ornament. 


Painting: My Lord Burlington has one of 
the ſame; there is another at Sir Henry Ox 


enden's in Kent. 


D. Or mond, three Quarter and Hand; Ex- 


4 
% 


o 


ceeding good. 


N ymph with a Quiver aſleep, uncover'd by . 
a Satyr; two Cupids alſo aſleep, marvellouſſy 
colour d, but Incorrect; of a Size between a 


Half. length, and Whole- length. 


A Young Man's Portrait, mighty natural. 
6 | 


and exce ng fine. Virgu. 


ik Bo * Sed , cud Ls od 


. Pr had 


* of 


pold's 


£2 

Virgin 4 Chriſt . and St. John 3 my Father Pl. da Med. 
has the Drawing. + has 

St. Cecilia playing on the Fiddle, an Angel Dominichin. 
holds the Book ; fame Manner as thoſe above. 
St. Margaret, fame as the Print in D. Leo- Raffaele. 

Galler A very dark Picture, not ex- 

tremely cook „nor his laſt Manner. The Pi- Lien ard de 
ture of which my Lord Pembroke has a 
Drawing: A Madonna holding the Chriſt, and” 
the Chriſt a Lamb. I have ſeen ſeveral of theſe, 
but none that pleaſed mey they are all of a 
hard, ſtiff manner, and not good. Probably 
they are all, or ſome of them at leaſt, of Luini. 
I have ſeen ſeveral of him much in this man- 
ner which are in the Style, but Inferior to thoſe 
of Lionards. 

ASaintbetweenz Angels, Heads and Shoul- Di.. 
ders; about the Bigneſs of a three Quarter, ex- 
tremely fine, but his uſual darkiſh Colouring. 
This has aDelicacy which the other has nor. 

The Virgin, Chriſt, St. Eli gabeth, and St. An. del Sarts. 
John, in a Round, exceeding fine; the ſame, | 
or near, as the Print. 

1/abellaClara Eugenia, the fame as that of van Dyci. 
the Duke of Decades, Original too. 

The Virgin and Chriſt in the Clouds in a Rubens. 
Heaven of Angels, a large, Altar-Piece ; a 
Bright, Noble Picture. 


The Gallery. 


The Witch of Eudor; the fineſt J have e- Satvar. n/a. 
ver ſeen of this Maſter ; the Expreſſion of | 
Horror and Witohery is in Perfection. 

An Old Womanrtellinga Young one her For- Old Palma, 
B 4 rune; 


Tit ian. 


Pouſſin. 


Carlo Marat. 
Datto. 
Paulo Veron. 


Pouſſin. 


Giorgion. 
Van Dyck. 
Dominichin. 


68.) 


tune; wondrous fine! The Cunning and Cheat 


of one, and the Folly and Credulity of the o- 
ther, is admirably expreſs d. 


The Woman taken in Adultery, painted ve- 
ry Strong, and finely Colour'd; a Yellowiſh, 


warm Tinct, not in the leaſtFade, or Hard, as 
the 5:4 (che Regent has) are. 


m of Chriſl, where is the Woman 


1— _ $ as in the Sacrament of Baptiſm ; 
the Beſt Colouring 

2 coming to the Shepherds, from 
Tafſo; his Fade Colouring. 

The Canaanitiſh Woman; fineſt manner. 

The four Seaſons, very fine; but the Figures 


ſomething Hard againſt the Ground, Which is 


a Fault yery common with this Maſter. 
Holy Family. 


Moſes of the Beſt and Gentileſt Style 


of this Maſter. 

St. Zobs. 

Two or three other Pictures, very good. 

Finding Me/es, very good. 

The Spies bringing the Grapes, his beſt man- 
ner: My Pacher kes two Drawings of this. 
Four b igures, Bright manner, well preſerv d. 

Several Portraits. 

Aineas carrying Anchiſes, with Crenfa: 
Divinely fine! Lets 
up, which has an a. Effect. They all 
walk in a Hurry; and little Afyanaxruns in a 
Fright, tmely expreſs d. 

Time taking up Truth; as the Print, tis a 
Cicling i in «Round, but much ſpoifd by Rain. 


Th 


euſa has her Head wrapt 


«A aws }_w «© ime 


2 ww Ft 2 83 =» 
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The French Academy. 


A Madonna; Size a {mall three Quarter. rn: da vin, 
A Woman's Portrait, ſaid there to be Chri- van py, 
ſtina Queen of Sweden. 


Cullectiou of Monſieur CHAT LGNARET. 


A Portrait 4, a Man with his Hand in his Annibale Car. 
Boſom, Black manner, but a fine Picture. 
A fine Madonna, — Seb. piombo. 
Venus ſitting, and a vaſt Number of Cupids; 4104. 
they have the Arms of Mars, and ſome come 
to the Goddeſs to ſhew themſelves drefs'd in 
them; ſome are putting on the Helmet, Gc. 
very fine. A 4 
Wy Landskips; Great Style, finely Co- Aue. 
our'd. | 
Two other Landski Campagnele, 
ASalutation, St. Mary, St. Eli gabetb, and 3 4roccio. 
four Figures; his fine gentile manner. 
A Crucifix, Magdalen at the Foot of the 7. vera. 
Crols. 
_ AHolyFamily. An. del Sarto; 
A Poſt-man ſtanding in a Landskip, with a Nia. 
Dog by him; a very Picture, Whole- 
length, very finely painted. 


Gio. Bellini, 


Monſieur Cr 072 at's Collection. 


Centauri and Lapithe, a Frize in Colours Por denen.. 


ſeyeral Foot long, and two Foot high, as ſine 


as Polidore. © 
So call'd here: a Ritratto, the ſame that Sir Giorgion. 
Thomas Hanmer has, call'd Dom. . 
| — ney Sl | I have 


FJ 


Raffaele. 


Scarcellino da 
Ferrara. 


Parmeggiano, 


P. Veroneſe. 


Pardenone. 


Mich. Ang. 


Dan. da Volt. 


Fiamingo. 
4 ntique. 


P. Veron. 
Mich, A ng. 
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I have ſeen two others, one in the Duke of 


Florence's Apartment, next the Gallery in the 
Palace Pitti; and the other in the Gallery of 


Duſſeldorp. See the Notes of thoſe Palaces. 


Cardinal Pole, Half-length, he ſits in a 
Chair, large Beard, dreſs'd in White, with the 
ſhortRed Cloak, and a Cap on: The Attitude 
Graceful, and Noble; Colouring Browniſh; a 
very fine Picture. | 

Tn Family; the Taſt is a kind of Mix- 
ture of Yanni, aud Parmeggiano; a good Pi- 
A Saint in White upon, her Knees, ve 
Graceful, and full of Devotion, well colour'd ; 
aDelicacy as in his ra 7 

A Dead Chri/t ſupported by Angels; Gra- 
ved by Ag. Carrats. 

Two other Frizes as that above, but other 
Subjects. | 
In the Room built in Imitation of the Tribu- 

5 nal of the Great Duke. 


A Model of the Mo/es, in Clay, ſmall. 
Young Hercules killing the Lyon, a Model. 
TheTor/o of the Belvedere. 
Abele, or elſe the Tutelar Goddeſs of Pa- 
71s, which the ancient Gaul repreſented much 
as aCybele. This was found under one of the 
Gates of Paris. PE >. 
Rinaldo and Armida, a Model, Clay 
Another of a DeadChrift : My Father has 


the Drawing, only the Legs wanting. 


In 


tant! 
In this Room are ſeveral other ſine Things, 
beſides the | 
DRAWINGS. 


TheBattel of Conſtantine, Pen, Waſh'd and Refarle, 


Heighten'd, well preſery'd; the White much 
the fame Pencil as my Father's St. Jo/eph. 
This appears to be undoubtedly right upon a 
nice Obſervation of the Feet, Hands, Airs of 
the Heads, &c. tis about 18 Inches long, and 
12 broad: Of ſuch Perfection, that every Part 
is done with equal Care as any one Figure, or 
Air of a Head: tho! tis not fo highly Finiſh'd, 
as that the Particularities of Arms, Armour 
and Ornaments are iuſerted; thoſe are left to 
be done in the Painting. Tis in a Frame with 
a Glals, , 

This Drawing, which Ibelieye may be con- 
ſider d as the moſt Capital in the World, was 
at the Head of the Collection of Count Mat- 
vaſia, who ſpeaks of it in the Life of Autonio 
Carrache; it came afterwards to d ignior Boſ- 
chi of Bologna, whole entire Collection Mon- 
ſieur Crozat bought in his Paſſage thro' Lom- 
bardy. Bellori in his Deſcription of this Pi- 
cture, makes uſe of this Drawing (and the 
Authority of Andrea Sacch. as to the Origi- 
nality of it) to decide the famous Queſtion, 
whether Raffaele had given the Deſign of it, 
or Giulio had painted it of his Own Invention. 


The Woman in the [ncendie del Borgo cars Ditto. 
rying the Pitchers, Red Ch. Dr. Mead has a 


Drawing of this Figure, Pen and Waſh. 
The Holy F * 4 of the King of France, Diiio. 
Sketch, Red, Ch. bur the Virgin is finiſh'd. 
n a 75 8 EP * Dante 


. 
% 

- 
* 
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_ Ditto, Dante in the Parnaſſus, broad Pen, a very 
fine Drawing. | 

Pinto, A Madonna, Chrift, and St. John, extreme- 


iy good; and on the back ſomething asbad as 


the Thorn out of his Foot on 
the back of the Drawing of the Cami/lus my 
Father has of this Maſter, bur doubtleſs of 
Raffaele; which alſo is the Judgment of Mon- 


the Slave pulli 


8 holding the Chriſt in h 
Ditto. Madonna ſitti olding the Chr:/t in her 
Hand, he ſtanding by her; a large Reed Pen, 
extremely fine. 
Ditto. T/aac upon his Bed with Jacob and 9 
Ditto. _ = eeling as big as the Life, a Carton, 
Ch. 
Guido, * Young Man, half Fig. as big as the Life, 
Tim. da li- Salutation, Virgin, and St.E}:zabeth, ſeve- 
* ral Angels in the Clouds. 
parmeggiano. Nomulus and Remus taking the Au gur, the 
ſame as my Father's, but more finiſh'd. 
Giulio. Apollo kiſſing his Maſter Linus, Calliope 
behind a Tree, with her Finger on her Lips. 
Ditto. The Battel of Turnus an meas ; Diana 
in the Clouds, ten Fig. a beautiful Drawing. 
Ditto, The Original of that done by Rubens, which 
Mr. Roſſe has: Fame crowning a Conqueror 
1 in a Chariot. g 
Raffaele. Figures Towing; the Original from whence 
Bars fe Franco de that 5 7 Father has. 


Giulio Row. . The Magi, a large Drawing, his uſual man- 
ner, but not very touching, highly finiſſid, 
Pen and Waſh. , 


Apollo 


( 13) 

and Mar ſias, large, the ſame as my Ditto. 
Father's; a fine Drawing. 

Monſieur Cyozat has about 60 Drawings of correggio, 
Correggin, the moſt Capital of whichisWaſh'd 
and Heightned, as the Notte my Father has. 
This (as ſome others) is paſted into Paſtboard, 
and cover'd with Iſinglaſs, which preſerves 
them withour taking off any of 'their Beauty 
or Force. | 


Another Porto Folio, all of Raffaele. 


St. Paul tearing his Garment, a Sketch on- 
ly ; on the Rev. is a Drawing of Alb. Durer. 
1 A Thought for the Church of St. Perer's at 

ome. 

Firſt Thought for the School of Athens, 
Pen, Sketch; behind is a Study in Red Ch. of 
ſeveral Fig. 

Seven of the Heads in the Carton of givi 
the Keys; that of St. ohn Divine] and muc 
as the Carton. Red Ch. 

Joſeph's Dream, different from that in his 


Bible, Sc. c 
a The Gallery 
A Magdalen in Extaſie in the Clouds, her Guide. 

Face encompals'd with Glory, and almoſt 
loſt in, and united with it: ſhe is ſitting, an 
Angel by her. Rembrandt in a Drawing of 
the Laſt Supper my Father has, ſeems to have 
had the fame fine Thought as Guido in this 
Magdalen; the Head of the Chriſſ is as it were 
enyelop'd with tnels ; tis almoſt hid, 
ſurrounded with P le Glory. 

Dart with Haceſive Bright —— _ 


Barocti. 


Raffaele. 


Le Brun. 


Mola. 
Antiq. 


Rubens. 
And. Sacchi. 


Rembrandt, 
Van Dyck. 
Titian. 
Albani. 


— Oeft, 


Old Pa'ma, 
Rubens, 


holding a Handkerchief: his uſual Co 


| ( 14.) 


A LadyHalFlengrha portrait; herLeft hand 


upon a Dog, her Right-hand han ing down, 


ouring. 
St. Geor ge, which was done for an Anceſtor 


of my Lord Pembroke, and by him parted 


with to King Charles I. The Armour, and Feet 
of the Horſe, poor; but the Airs of the Heads 
very good: Particularly there is a great Sweet- 
neſs in that of St. George. 

A Portrait of a Man, three Quarter,extreme- 
ly fine, and well colour d, with a prodigious 

orce; the beſt Monſieur Crozat had feeri of 
this Maſter. is 

Rachel and Laban, a fine Picture, ſtrongly 
painted, and well colour'd. On each fide of it 
is an Antique Marble Head, (there are a few o- 
thers in the Gallery) and over it is 

A Portrait. 

The Prudentia Divina, a finiſh'd Sketch 
for the large one in the Palace Barberini. O- 
ver this, 

A Portrait, fine. 

Lord Pembroke, a Portrait. 

Cardinal Pallavicino. Eid oh 

Lot and his two Daughters; not very good. 
Over it | 

A Holy Family, well colour d. 

Holy Family, and St. Katharine. 

- A Woman's Portrait. Over this, 

Two Antique Heads, one of Auguſtus, and 

the other of Anacreon. 


Theſe are ſome of the Principal Things of | 


Monſieur Crozat's Noble Collection. As for 


his Drawings, he has of moſt of the — 
c 


( 25 ) 
ble Maſters; Raffaele, Giulio, Parmeggianio; 
Correggio, Rubens, Van ck, and Pouſ/in, 
pretty numerous: Few of L. da Vinci, Mich. 
Angelo, Batt. Franco, &c. many of the Car- 
racci, and that School; as allo of Barroc- 
ci and Paolo Veroneſe. In ſhort, his Colle- 
Aion of Drawings is I believe the Greateſt 
in the World; and though it has (as all o- 
ther) many ſlight and many ſmall things, all 
are Good. 


The French King's Pictures in Coypel'? 
© Houſe * 


The Senſual Man bound by the Paſſions correggis; 


(repreſented by ſeveral different Figures) and 
bitten by Remorſe (Serpents) tis in Guazzo ; 
near as large as a Half-length, much Height- 
ned. At the bottom appears a Boy's Head, he 
is cating Grapes. This is — admira- 
ble! twas an Aſter-· thought, for my Father has 
the Drawing, but without this Boy. | 


va-like Figure, ſits on a ſlain Dragon, holding 
her Helmet in one Hand, and a broken Spear 
in the other; Victory crowns her, and Angels 
with Muſick : Both are over her Head. On 
one fide is a Figure repreſenting the 4 Cardi- 
nal Virtues, as having the [x//gnza of them all; 
on the other is a Woman with her Hand on a 
Globe, meaſuring with a Pair of Compalles, 


d and pointing towards the Lontanezza; a Boy 
f looks upon you, a you to take notice 
ol what ſhe is doing. This may have ſeveral 


Meanings, which every one may chuſe as he 
| D pleaſes. 


Heroick Virtue, the Fellow to it. A Mine- Ditto. 


Raffaele. 


Ditto. 
Annibale. 


T. da Vinci. 


Dit to. 


Parmeggiano. 


lent. There is St. Jerome in it, of which my 


Tit14n. 


Gutrcino. 


| ON 


| 
bey le of Correggio. They have Looking glaſs 
Plates before them. 
AMan's Portrait, a vaſt deal of REG but 
prodigioufly hard, and black Colo 
Another, colour'd like Titan. 
TheSilence, in Oil, very fine. "Tis a M. 
donna, the Child being in her Lap, ſhe 
makes a Sign that there be no Noile to « 
him; — pany Thought. 
The ocunda 11 3 c by Vaſe 
in theLife of this Maſter. I conſider d it Wich 
the utmoſt Attention, Landskip, and every 
Part, and find it the ſame as my Father's in e- 


very reſpect; the ſame Particularity in the Co. 
—— of the Hands, as di aHh'd from that 
of 


the Face: ſo that at that diſtance Icould re- 
member no difference, nor can 1 tell which 1 
ſhould chule. 


The Belle Mareſchalleis over this picture, 


tis in Profile, and is the better Picture; more 
Fleſhy, but not ſo highly finiſſi d. No Hands. 
The Marriage of St. Katharine, very excel- 


Father has the Drawi 


' Madonna with the abber, as the colour'd | 


Drawing my Father has. 
St. Ferome and the Angel, the ſame as Dr. 
Mead's. Mr. Flinct has one too. 

Several of the King's Pictures; and particu- 


larly that famous one of Rafrache, the Holy 


Family (of which m Father has the fine Co- 
py) were in the Poſſeſſion of the Dake 4 An- 


tin. Theſe I could not. poſſibly get bur of, 
O 


eaſes. Both N are in the fineſt 


F 
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tho'Mr.Crozat was fo kind as to go with me. 

The Duke was not in Paris, and had the Key 

with him. 11 8 | 

The King's Drawings. 
A Book of which they boaſt much, ſaid to eb. Angelo. 

be of Mich. Angelo. Fd Fock 

Adam and Eve, Red Ch. the fame as the Bi- Rafael, a 

ble. an A; a... 
Moſes breaking the Tables of the Law, Pen, 

Waſh, and Heightned, exactly the manner of 

my Father's Drawing of Zo/eph. This is aſ- 

cnbed to the Fattore. 11 Fattore, 
A large Monument, with a Bas- relief of Con- 


ſtantine on Horle-back, the ſame Figure as in 


the Battel. | 

An Old Man writing on a Board that aBoy 
holds on his Head; undoubtedly right. 

Joſepb's Brethren taking the Cup out of the 
Sack, 12 Fig. undoubted. 
A Madonna of Raffaele's ſecond manner. 
Abraham praying to God, his Back turn'd 
as in the Bible; a Drawing with a Pen, the 
lame manner as that of my Father where the 
Veſta is. | 

A St. Katharime, half Fig. and half as big 
as the Life, Bl. Ch. exceeding good. 

The Head of the fame Pope my Father has, 
very good; 'tis half as big as the Life. | 

Ganymede giving the Cup to Jupiter in the 
Feaſt of the Gods; Undoubted. | 


Another Book, 


Two fine Figures, a Salutation, the ſame The Fatrore, 
* manner 
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manner as thoſe we aſcribe to this Maſter. 
An. del Sarto, * A fine Head, Bl. Ch. 
Gialis Rom. A Woman aſleep, fine. 
There are about 100 Drawings in this Book. 


Another Book. 


 Boſhs The Tomb where are the four Cardinal Vir- 


tes; the King Kneeling at the top. 
Parmeggiano, A fine lictle F — : 
Ditto. Another. 
Mich. Angelo. A Head, Bl. Ch. 
Correggio. A little Figure, . 
Parmeggiano. Two Fi ES, fine. | 
Correggio, AM, 4 Pope, Bp. ſame as my Father 83 
Exquiſite. | 
Mich. Angelo. A fine Sketch, Bl. Ch. 
Parmeggiano, A pretty Sketch, both ſides. . 
Another Book ſaid to be of Carrat's and 


his School. 
Another Book. 
Titian, A Feaſt, or Merry-making; Pen, admirable. 
Three Sheets of very large Paper. 
Dito. The ſame kind of Subject. 


Campagnolo, All the reſt of the Drawings in this Book, 
which are very Numerous, are of Campagne- 
bo, or Copies after him, or Tit ian. 


Another Book. 


Callos: udas hangi n a Tree, and his Purſe 
* by hi ons another Tree; the Purſe 
hangs as if in Imitation of the Man, and the 
Strings as the two Legs. 

Ditto. | Fifteen or ſixteen fine Landskips. 

2 Another 


* 


nd 
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| Another Book: | | 
The Bacchanale of Farneſe, but much al- Aub. 
ter d. 
Bacchus upon an Elephant, and Ariadne Dire. 
ſtanding at a diſtance on a Chariot: Several of 
the Figures the ſame as in this Story in the 
Farneſe. | 
APainter's Head, big again as the Life. Red 9%. 
Ch. the ſame manner my Father has a ſmall 
Profile of a Half. length, Painting; his Name 
not known. | 
There are ſeveral other good Sketches of 
Aunibale in this Book... 


The Regent's Pictures. 


Firſt Apartment. 
Over the two Doors two Madonnas, both Rafal. 
of the ſecond manner, but extremely fine. 
Madonna and St. Zo/eph, lame manner. Ditte. 
Preaching of St. John; the fineſt Iever ſaw. Mela. 
St. Francis at Prayers, the other Monk, and Pominich. 
three Angels in the Clouds; Excellent. 
The Virgin Sowing, St. Joſeph at work, and 4»nibale. 
the young Chriſt helping him to ſtrike a Line. 
If nothing farther was to be conſider d in a Pi- 
Cture than the Hiſtorical Truth, this might be 
a very good one; bur there is a Choice of 
Truth as well as of Nature: A Portrait may 
be very Like, tho' the Man be repreſented as 
juſt come out of his Bed, or off a Journey, but 
ſuch a Choice would be certainly wrong. The 
Humility and Poverty of our Lord's Circum- 
ſtances, which the Goſpel ſets forth in order 
C 2 to 


Titian. 


Z. Caratts. 


Called Rafa- 
ele, Doubttal. 


Giorgion, 


Albani. 


Annibale. 
Correggio. 
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to excite proper Sentiments in Us, ought alſy 
to appear in Painting; but the Rules of the Art 
forbid what is too Low, and Vulgar. Painters 
indeed oftner err in the Other Extreme; That 
is no Excuſe hower for a Fault on This fide. 

The St. John in the Wilderneſs, big as the 
Life, vaſtgreat Style. Tlook'd upon it an Hour: 

tis colour d like Titian, or Correggio. There 
is a Wood Print of it. 

(Another of theſe is in the Great Duke's Col. 
lection at Florence ; Which is beſt hey dif: 

re. 

. and Perſeus, as big as the Life, 
is very beſt manner : Colour d as ſine as pof 
e. 

Holy Family, and St Katharine aſleep; Ex- 
cellent. 

ney Family, Size of a Half-length ; ata 
cious! 

God the Father ſupported by the four Evan- 
geliſts; very fine. 

The Duke of Orleans, of which my Father 
has the Copy, by ma P Aine, the fame 
Size, and finely Co 

The Virgin w ng Clothes, and Angels 
drying tho as they fly abour in the Air. St. 
Joſeph is plucking Fruit for the little 9 
An Excellent Picture, tho' the Thought is 

Diana, and the Nymphs with Ca 2725 

The Madonna with her Face put to the 
Child's: A Print of this. Tis a moſt celebra- 
red Picture here; Doubttul. 


The 
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The Cabinet of the Yellow Bed 


0 
F A Woman reading to her Mother, while the Rembrande. * 
, Old Woman nods in rocking the Cradle where I 
her Grandchild ſleeps: The fame Size as the 1 
. finiſh'd Drawing my Father has, and exactly 1 
me ſame, as far as a Drawing and Picture can _ 
y be. All the good Properties of a Picture (of i 
* this Subject) are here in a very high Degree, 
f and ſome as high as one can conceive tis poſ- 
8 ſible to raiſe them. They are plain People, and 
1 in a Cottage; and Nature, and Humour muſt 
be inſtead of Grace, and Greatneſs; the Ex- 
© bpreſſion is exquiſite; theColouring warm, and 
| tranſparent; a yaſt number of Parts put toge- 
ther with the utmoſt Harmony ; and for the 
N Clair-Obſcure it may ſtand in Competition 
with the Vortę of Correggio, or any other Pi- 


11 

n- In a Salon. 

+ | Over the Chimney, King Charles I. and his 7» Dyck. 
Family. buy 30 

2 Mars and Venus with Cupid, all Naked. Cangiafh. 

N Extremely good, and well enough Colour'd; 

ls ' 

t and there appears nothing of the Squaring that 

is ſeen in his Drawings. ! 

« Landskip with a Bark. Annibale. 


Portrait of a Man in Armour; great as Ti- Rubens, 
U 0 4 ian. : 4 | 
a- The next Chamber. 

Beheading of St. John, big as the Life, ſeven Guide, 


Fig. a prodigious fine Picture. 
£55 . In 


he 
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In another Room. 

The ſeven Sacraments in his Strongeſt, 
Warmeſt, Beſt Manner; the Expreſſion very 
good: but thoſe of Cav. Pon, tho! Inferior 
in other Reſſ 3 rather Boxter in this. 
e other dne Thingvof this Mater, 


The Gallery of Luxemburg. 


The Hiſtory of Mary of Madicis by Ru- 
ben, is ſo well known by the Prints andother- 
wiſe, that a particular Deſeription is unneceſ- 
fary. Theſe Pictures are about ten Foot high, 
ſome more; Figures as big as the Life. The 
Colouring is of theBeſt of this Maſter, and 
holds well; only they are not ſo well Pre- 
ſerv'd as one would wiſh, the Rain having got 
in, and ran down, and left-its Marks on the 
Pictures; for they are painted on the Walls 
at the ends, and between the Windows on 
both ſides of the Gallery; which has the other 
Furniture juſt as it was in the time of the 
Queen who built it. by een 


FOUNTAINBLEAU. 


Primaticvo, Theſe famous Works of this Maſter are al- 
moſt ipoiF'd ; the Colours off in a great mea- 
lure, and the reſt in many places hardly Viſi- 
ble. There appears however ſomething of that 
Gentileneſs which was the Character of Pri- 
maticcio; but the Colouring Blackiſh, Bricky, 
and Diſagreeable. ö | 


. 


There 
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Here are ſeveral Courts adorn'd all round 


with Antiques, tho none particularly remark- 
able. 11 


MILAN. 


The Monaſtry of the Dominicans. 

In the Refectory over a very high Door, is 
the famous Picture of the Laſt Supper, Figures 
as big as the Life; it is exceſſiv bay |, and 
all ho Apoſtles on the Right- of the 
Chrift are entirely defaced; the Chrift and 
thoſe on his Left hand pretty plain, 
but the Colours are quite faded, and in ſeveral 
Places only the bare Wall is leſt; that which 
is next but one to the Chriſt is the beſt preſer- 
ved, (he that croſſes his Hands upop his Breaſt) 
and has a marvellous Expreſſion, much ſtron- 
ger than I have ſeen in any of the Drawings. 
Armeniui (who wrote about the Year 1580) 
lays, this Picture was halfi{poil'd in his time. 
That Story of the Head of the Chriſt being left 
unfinifh'd, Lionardo conceiving it impoſſible 
for him to reach his Own Idea is certainly falle, 
becauſe one part of that Head which remains 
entire is highly finiſh'd in his uſual manner. 
They have nail'd the Emperor's Arms over the 
Chriſt's Head ſo low that it almoſt touches 


his Hair, aud hides a great part of the Picture. 


Ambroſian Library. 
Drawings belonging the Acadeny of 


Painting. 


Lion. da Vinci. 


The famous Book of Mechanicks; the Dr. Dita. 


are paſted upon large Imperial Paper; there 


C4 are 


4 


are 399 Leaves, and 1750 Drawings, all un- 


_ doubred Originals, with Remarks and Expla- 


nations, writ with his Left-hand backward, 


but which one reads eaſily with a Glaſs they 


Tionardo. 


Bern. Couino. 

Ditto. 

Gir. da Car pi. 
1 ; 


Parmigtiano. | 


Perino. 


Raffaele-Age. 


Raffaele. 
Baccio. 
Pordenone. 


{thus writ- 
ten on.] 


Mich, Angelc. * 


have for that purp ole: The Hand throughout 
is the ſame exa ly as that on a Drawing my 
Father has of him. 
Another Book conſiſts chiefly of Caricatu- 
"Res or Droll- heads. I believe near 200, 4. 
_ which a very — one of Artus, with 
the fame Account under it as Father Refta's 
on the * Father has. Cav. Bened. 
Luti at Rome has one or two of Artus, the 
ſame Face, but all are in different Attitudes. 
Here are five other Books of well choſen 
excellent Drawings, the Principal, or moſt re 


markable of which are 


Three Boys, fine, like Lionards. 

A Head upon red Paper, ſame Taſte. 
0 Several Fi Suren after Mich. n arg 
ite. | 
AWoman highly finiſh, neat Pen, red Ink 
A Figure, fine. 

Virgin in the Clonds and rwo Saints; Pen 
Waſh. Wh: Admirable. © * 
St. Geor ge, Bl. Ch. | 

Three 1 igures, e. 

Fortune howide the way to Hercules; the 
ſame Deſign my Father has. 
Several Figures in a Vineyard; Le man pro 


pria de Meſſer Anibal Fontana ie 


7H Criſtallo. Very good Pen. 
hk Fi Figures ans 1 fy fine: 


weg 


. | 
as A . 
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Marriage of SS. Joſeph and Mary; ſeveral correggio. 
dther Fig. Chiaro Scuro, ſomething heavy, but * 
owever very fine; one Foot and a quarter 
long, and three quarters broad. | | 
Dividing the Country by Lot; there is 70. Rafave or his 
za ſitting, his Hand under his Chin, the High hel. 
prieſt by him; a young Figure taking Lots out 
of a Jar, Sc. as in the Bible; Pen, Waſh and 
White. Aſcrib'd ro Raffaele. | 
Circumciſion, very fine. 
The Piſcina Mirabilis, the fame my Fa- U da Carpi. 
cher has, which is alſo aſcrib'd to this Maſter. | 
Pope giving his Bleſſing to a Young Man; Pe. da 40d. 
ſeveral Figures, fine. 22 f 
Arie after Polidore, where they are carry- Barr. Franco. 
ing the Barrels: Innumerable Figures, Capital N 
Play of Boys and Goat. [Pel. Modena Di bel. da Med. 
Conpagnta, ſo written on the Drawing in an 
old Hand. ] ; — 
Iwo Heads, ancient manner, like L. da Viu- Criſtefere 


Biagg. Bol. 


ci, a little hard, but good: underwritten a7 

wh 7 tp Scultore detto il Gobbo. 5 5 

A ine Figure. 3 
Another. Aich. Angel. 


 Ritratto di Franc Melzo, ſo written] L. 4a Vinci. 
Prof. red Ch. ſame manner as a Prof. my Fa- 
ther has. TY | ; 

A Woman's Head, big as the Life; Bl. Lead Dirro. 
Pencil, Bl. Pap. highly finiſh'd. ? 


More fine Heads; amongſt which a moſt Dise. 


noble one of an Old Man. 

* PHche and the Eagle. Giulio. 
A Head, Bl. Ch. as good as Mich. Angel; Criftofers. 

written Criſtofero Sol.. . Gobbo dcultore. el. 


o %  AHead, 
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Leonards. 2 Bl. Ch. prodigiouſſy fine, highly fi- 
Parmeggiano. A Figure a Foot long, Red Ch. fine. 

Raffaele. Gammede pouring out, the ſame Figur 


eas in 
the Feaſt of the Gods. Origin ſino; Red Ch. 

B. Franco. ACapital Drawing. | 

Raffaele. Two Figures on Horſeback, ſecond manner; 

| Pen and Waſh Divine. . 

Parmeggiane. A moſt Capital Drawing, nine Figures; un- 

RE known Story. Bl. Pap. Waſh and Wh. 

Correggio. = Chysſt in the Manger; fine Clair Ob ſe. Pen, 


Waſh, Wh. Divine. 
Ber. Cami. St. Job in the Wilderneſs, one Foot and a 
e half ll , 
Titian.  FineLandskip. 
parmegtiano. Fine Drawing. 
B. Band. T hree Graces; Gentile. 


Fr. B del Ritratto di Mercante Colonna, Bl. and Red 

Pumò. Ch. bigger than the Life; Exquiſite 

G.:Remane., A Bottle with a Handle to it; the large part 

pdf the Bottle is the Belly of a Turi; the Head 
hne, | ; 

A. del Sarto. © wo F igures, Bl. Ch. Admirable. 

A. Mantegna. Copy of the Bark of Giotto. 

Fr. Bartol. Monk's Head; the beſt I eyer ſaw of him. 


Giulio. Continence of Scipio. 

Ditto. Another Drawing. Both the ſame manner 
as the Zeleuchus my Father has; exquiſite. 
Ditto, Several Boys in an Ornament; fine. 
Ditto, Two Angels a Foot long, Bl. Pap. Pen and 
Walſh; fine. | | 


Several Old Drawings, and others, but none 


beſides theſe yery conſiderable. 


Paintings 


. 
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Paintings belonging to the Academy, and in 
| the Room next to the Library. 


Ducheſs of Milan; Prof. fine | Z. da Vinci: 
Six fine Pictures. Brenghel. 

Several Pictures. Loci, 

A Canon of Pz/a; Belliſſimo. Th A. del Sarto. 


there is a Beauty in the Tout-enſemble of the 

Hiſtory-PiQtures of Andrea, and a — 

Grace in his Figures, yet not having a remark- 

ably Good Expreſſion, and ſuch a Modorn 

Taſte, particularly in his Draperies, it were to 

be will he had apply d himſelf more to Nir- 

rattoes, for which Nature ſeems to have de- 

ſign d him. 

Prodigal Son and his Father; good Taſte. Cav. delcairo. 
The famous Picture of Chr; 5 wathing his Raffaele, ſo 

Diſciples Feet, which the ; bo was begun by d to be. 

Perino, and finith'd by Rafſoele Figures as 

big as the Life. Ir is . good; but I am a- 

fraid tis not of Raffaele. 

Virgin adoring Chriſt; Exquiſite. F. Barrocci. 
A Capital Picture. A. Mantegna. 
A Portrait: Fides GalliciaV; pena Fed. Gallicia. 

ma, it. 18. opus hoc Frat. Pauli Mor 

mulacrum An. yz. grati animi ergo a 

Au. 1996. Nature! ad and Hands 
Vi Mary, Head and H as Life; ; Scipio Gaetan. 

good Taſte. YN 
Grorgren Singing, and other Muſicians. - Giorgion 


DRAWINGS. 
ThreeDrawi ings in one e Frame, vi. 
Feat. Giulio. 
Three Figures, fine. pP. iron. 


fine 


| fake) 


Alb. Durer. A fine Drawing. 


Barocc io. Two fine Paſti Es. 
Gio. Batt. del A Drawing in a Frame and Glaſs; (with 4 
Cane. Dog at the bottom of it, which they ſay he al- 


ways put in his Pictures, ) tis of a very good 
A and ſeems to be of the School of Raf- 
* i,. r 5 
as. Oland. Several Drawings upon Glaſs. 


In the next Room. 


Caſts of all the beſt Antique Statues. 
| Raffache, The Carton for the School of Athens, Bl. 
Ch. I believe tis right: It was at fo great a di: 
ſtance that I could not be Certain, but I think 
I had never ſeen any thing finer: tis pretty 
well preſerv-“ CCC. | 
P. Perugino. By it is another large Carton; Great Taſte, 
and not Stiff. ; | 


8 MODENA. 
In the Church of St. Margaret of the Corde- 


| liers. L 

On the Right-hand of the Altar of this 

Church is an Opening as into a Room, which 

if you would go into, you muſt climb as at a 

Window; for this Room js but to be Look'd 

into. | EDA | | 

Correggio, © © Here is the Virgin ſupported by the three 
| Marys at the foot of the Crucifix between the 
two Thieves in Terra Cotta, (See Vidrian:.) 

Theſe Figures are made, and beautifully co- 

lour'd in their proper Colours by Correggio 

himſelf, as ſome of the Ancients are ſaid to 

have painted their Statues. They are marvel- 

louſly fine. The 
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The Crucifix and Thieves, and ſeveral of Begarel!z 
the Apoſtles which are here alſo are of Terra 


Cotta,and painted; theſe are of Begarelli. 


PIACENZA. 


In the Church of the Benedictines. 
A Madonna, | 


AR NA 


The Dome, where is the famous Cupola of Correggio; 


Correggio, is as big as St. Paul's in London: 
This Cupola is ſo high that tis difficult to ſee 
it very exactly. The Virgin is about the Cen- 
tre of it, and ſomething damaged; the reſt is 
well preſerv d, and the Colours very beau- 
tiful. The Heaven is a top, the Apoſtolick Fi- 
gures round the bottom of the Cxpola; and as 
tis ſupported by four Pillars which are join d 
by Arches, theſe make Angles, in which (as I 
remember) are painted the four Saints with 
Angels in the Clouds. One of theſe (the Saint 
John my Father has the Drawing of, and the 
Drawings of half, if not two third parts of the 
Cupola; and of the Principal Figure, the Vir- 
gin, two in different Attitudes; one of which 
is that he reſoly'd on. He has alſo ſome of the 
Apoſtolick Figures at the bottom looking up. 

The Ornaments round the Cupola have not 
been Grav'd, where there are Angels, amon 
which two or three are of the Hand of Cor- 
reggio, which are comparable to the fineſt 
Greek Antiques; the Marble is imitated with- 
out Blacknels in the Shadows, and with great 
Tenderneſs. 

The 


Raffaele. 
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The others are er and are 
Dry, compar d with thoſe of Correggio. 
Monſieur Crozat's MS 
This Cupola being printed, is well known ! 
as to thoſe Particulars of which Prints can in- 
form us, Tis famous amongſt other things for MW * 
the fore-ſhortnings of the Figures, fome of 
which are indeed Extravagant, and Ungraceful; 
the Principal of them the Bleſſed Virgin was 
once ſo deſign d; the Drawing of it is one 
of thoſe I ſpoke of juſt now: But nevertheleſ; 
that Beautiful Colouring, thoſe Joyous Counte- Mt ? 
nances; that Angelical Air that ſhines through 
whatever Defects may otherwiſe be found in 


Phrmeggians. 


this t Man's Works, is what Gave, and will 
Preſerve their Sublime Character. 
BOLOGNA. 
In the Palace Bonfiglioli. 
DRAWINGS. 


The Drawings here mention'd are ſome of 
thoſe in Frames and Glaſſes hung in the Apart. 
ments; Signior Bonſiglioli has many more in 
Books, but he being out of Town, I loſt the 


Sight of them. 

Raffaele. Slaughter of the Innocents, firſt. lightly Þ 
sketch d out in BL Ch. and then finiſh'd. 

Ditto. Several Figures in Red Ch. manner of my 
Father's Zoroaſter. 


Agoſt. Carr. Two fine Heads, one of them his own Pi- 
cture, which is the fame my Father has, and 
Mr. Flincb, and others have, and which is al- 
ways call'd the Gobbo. 

Guido, A fine Drawing. 
| Another, 
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Another 85 Eacellent Def 2 Annibale. 
Feed my Sheep, an Excellent Deſign of Rafe rafzete. 
faele; SkerchRed Ch. manner of — 2 
my Father has. 
Holy Family, a moſt prodigious fine Draw- Annibale, 
ing! large Bl. Ch. heightned. Bl. Pap. 
Polyphemns, much the Taſte of Mich. Au- Baccio. 
Obs 
. Fine Caricatura of Women. 4 
\ Woman, Head Prof. with a Helmet, odd; Mich, Angelo, 
Recd, Pen, ſeems to be one of the Orlando Fu- 
hr. 
8 Bl. and Red; Diviaiſino. Anibal. 
Two or three fine Acad. Figures. Ditto. 
Eight Prodigious fine Heads, Red and Bl. Ch. Dirte. 
bigger than the Life. 


adonna, ſine Drawing. Parmeggians. 
Five other ſuch Heads as above. Annibale. 
Madonna, noble. Guido. 
Landskip. Annibale, 
Another Room. 


Madonna Lattante, half Life; Red and Bl. Correggio. 
Ch. Incorrect, Well preſerv d, Divine! A Car- 
ton Drawing in a Glaſs. 

St. John, two Foot and a half {quare. Ditto. 

Fine Madonna, two Angels holdinga Crown C 
over her Head; Drapery confuſed, one Foot 
and a half long, a Foot broad. 

Five m_— and a Cradle; two pointing up Cie. 
to aBoy lying on a Ruin, Other Figures in the 


Sky, the ſame as one Dr. Mead has of this Ma- 
. and that of Biaggio Bolog. my Father 
1 


Abraha#t 


Ditto, 


Batt. Franco. 


. 


Parmeygiano. 


Lod. Car. 


Nice, Abbate. 
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Abraham offering 1ſaac ; A bringing 
fore Ph 


down the Lamb, manner of 7% 
roah, (my Father's) fomething different from 
the Print. | tu {0g 
Slaughter of the Innocents; Pen, Waſh. Wh. 

The Deſign for the Triumph of Batchus, 
sketch d, and ſhadow d withBL Ch, and the Out- 
line mark'd with a 2 0 Pen; five Foot long. 

Denying of Chriſt by St. Peter, ſeveral Fi. 

res; the manner of the Prodigal Son my Fa 

er has. 

Circumciſion, ſtill nearer to the manner of 
the Prodigal Son, and the very fame Poverty 
in ſome Parts, both are undoubted. 

Two fine Heads, larger than the Life, Red 
3 | 
Madonna, and St. Katharine. 

Martyrdom of St. UV ſula, and 11000 Vir- 
gins; fine. 


Another Room. 


Valeria, &c. coming in the Camp to Cor io. 
lanus; aFrize two Foot long, call'd here Poli. 
dore, but tis after him; fine. 

School of Athens, moſt exquiſitely copy'd, 
and perfectly well preſerv'd: Pen, Waſh. one 
Foot and a half long, one Foot broad : 'tis in 
the ſame manner, lightly touch'd with a ſmall 
_ 2 the Venus, — &c. which my Fa- 

er has. | 


Nativity of St. Jobn Baptiſt, Bl. Pen, Waſh: | 


Height. {mall Pen. 

Ornament. Women, the manner as my Fa- 
ther's yellowiſh Tint of this Maſter. 
; . A fine 


l 


A fine Ri poſb, St. Joſe ph, and ſeveral An- Correggio. 
gels. Pencil with Aguarella of Bl. Ch. 
The Virgin carried to the Sepulchre, fine. . Carr. 
Another, fine, and in the middle of it At- Dise. 


taccato J is a Woman, fineF igur E. Parmeggiano. 


Bacchante, and two other detach'd Figures, Raf 
Red. Ch. manner of my Father's Zoroaſter. 


PICTURES. 


A Picture in Oil: On the Fore- ground is the Parmeggians. 


Mediation of the Sabin Women, the Men be- 
ing cngag'd in Battel with the Romans. At a 
diſtance, and (which had happen'd a good 
while before, ſee Liv) is the Rape of the da- 
bins. There is theProfile of an Old Man, of 
which my Father has the ic and the 
three Women running away, of which he has 
alſo the Drawing; and which is without com- 
pariſon finer than in the Picture, which is not 
agreeable. Tis as big, or bigger than a Halt- 
length. | 
Room full of Pictures, many of them Por- Anil. 
traits ; but theſe are in a dark, hiſtorical man- 
ner, not very proper for Portrait- Painting. 


In the Church of St. Giouanni del Monte 
Capella Bentivogli. 


The famous St. Cæcilia; Figures as big as Rafaele. 
the Life, and ſtands where twas firſt placed: 
it has never been removed ſince: There is the 
old, plain, Gold Frame, that ſeems to be what 
it had at firſt. 'Tis very well preferv'd, except 
a Line of about half a Foot in breadrh quite 
croſs the nnn the Candles which 


are 
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are light up before it during Divine Service, 
and here the Colours are perfectly fry'd. At 
other times tis always ſhut up as in a Box, lt 
is not in his laſt manner (as twas done ſeve- 
ral Years before his Death) but rather ſome- 
ching Dry and Stiff, and the Tint a lirtleDark 
Tis not properly a Hiſtory, but the Pictures 
of five ſeveral Saints; Of rhele Sr. Cæcilia, St. 
Paul, and St. Mary Magdalen, ſtand next the 
Bye; ſhe from whom the Picture is denomina- 
ted in the midſt; over her Head are Angels with 
Muſick, to which the ſeems attehtive; theſe 
take up but little room, and enrich the Picture: 


In the two Spaces between theſe three Saints, 
come in the upper parts of St. John, and St. 


Auſtin. Dn theſe five Saints were the Pa- 
trons of thoſe 
or for whom they had a particular Veneration: 


the Airs and Attitudes of each are Proper, and 
Beautiful, tho"ro me that of S. Cæcilia is lealt 
ſo: they are all a little hard, and not elegant- 
* pe ; bur at a diſtance they are much 


er, and the Colours are very freſh, and 
l So that upon the whole this Picture 


as a certain je ue Ke en that puts it with 
with any, 


me on a level almo hardly except. 


ing the Transfiguration. 


I ſhould have ſaid above, that the 3 is 
ar 


not altogether the fame with the Print 


cantonio has graved, nor I think fo good i 


There is not ſo much of that Noble Simplici 


ty, more Muſical Inſtruments at rhe Saints 
Feet; the Attitudes of every one of the Fr 


gures are vary d ſomething: (Sr. — = 


r whom the Picture was made, 
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Ry the Light comes in on the other ſide, Nc. 
My 


ather 
9 07e gent this i the R 7 G 

ver againſt this is the Xo/ary, a very Gay Dominiquin, 
and Lightlome Picture. oh n 


Academia del Diſeguo. 
Two Rooms painted much in the Michael Fel. Tit alai. 


a Remembrance of it by a Bad 


j Angelo Taſte; the 9 not conſidera- 


ble, nor the Manner agreea 
much eſteem'd here. 


e; though tis 


In another Room. 
An Antique Clay; a Bas- relief, a Model for 411g. 


che Trimalchio ſupported by a Faun; the Legs 
broke off. | 


Palazzo Magnani. 
AFrizeround the Hall; proper Colours; not »»;bate, 


4 = touching. 


Cupid ſtriving with a Satyr; in Freſto; Agoſtine, 


the beſt I have ſeen of him. As fine a Taſte as 
that of Loabui ſi, or any other Antique. 


Pal. San Pieri. 
A Dead Chriſt, the ſame Deſign entirely as Annibate. 


chat at Poggio 4 Chiano, (of which my Father 
bas the Drawing;) this alſo is Original. 


A Play of Boys; the moſt celebrated Picture Albani. 


of this Maſter in Bo/ogna; tis a ſmall Round: 
chere is a fine ſoft Sky, and a little 2 
like Figure lying along, and turning her Face 


kiſſing a Cupid. Theſe Figures are in the Air, 
but no Clouds, nor any thing elſe to ſupport 
D2 em; 


Guido. 
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them; but being very Light and delicate on 
this Sky- ground, produces a lovely Effect; the 
Landſkip is ſoft, and fine; the Boys throughout 
arecolour'das well as Correggzo,andunite with 
their Ground excellently; tho' Albani is com. 
monly inclin'd to a little Hardneſs and Stiff: 
neſs in that Particular. The Large Pictures of 
this Maſter are the Reverſe of his Little ones; 
the former are uſually Black and Heavy, Hard 
and Stiff; whereas the other are more Soft and 
Delicate, tho' not to the degree of This; for 
even in theſe the Our-lines are uſually cut a. 
wes the Ground: His Pictures are bright and 
rong indeed, but this Fault hurts the Eye 
This in particular is the Caſe of all thoſe of 
this Maſter which the King of France has. 


Chioſtro di San. Michele in Boſco. 


St. Benedict in the Deſert; it is called Li 
Turbantina, becauſe of a Woman in the Picture 
with a Turband, a moſt graceful Air of a Head, 


and fine Attitude, and which is one of the bell 


Maſſari, Bri- 


⁊io, KC. 


Lodouico. 


preſerv'd, as the whole Picture is of any here 
Tis in Freſco; the Colouring probably is 
chang'd from what it was, however that of 
this Picture, and in general of all in this Mo- 
naſtery, of whatever Maſter, is ſomewhat Bric- 
ky, and Thick, and conſequently not agreea- 
ble. This Picture was amoſtperiſh'din id 


time, and reſtor'd by himſelf by re- painting it, 
as appears by an Inſcription under it. 
Moſt of the Pictures painted by Maſſari, 
Brizio, &c. are entirely periſh'd: Thoſe by 
Lodouico were well enough preſery'd, as to 
any 


SAS» Cos Shun at oe Ei Sa ones a . 
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any other Decay, but they are all over ſcratch- 
ech and in ſome places the Eyes put out, and 
peoples Names writ every where, even on the 
Faces. The fineſt of all thoſe of Lodouico, is 
that of the Laſcivious Women ſent by the Fo- 
rentines to tempt the Saint inthe Garden, and 
it is che beſt preſerv d. The next to this, if it Zodouice. 
is not as fine, is the Mad Young Woman that 
runs to find the Saint, the Expreſſion in her 
Face is wonderful. 

That of Maſſuri, when the dead Nuns come ſari. 
out of their Tombs to hear Maſs, is I think as 
fine as that of Guido, or any of Lodouico. 

Moſt of the other Pictures are ſo periſh'd, 
that one cannot tell what elle to ſay of them. 
There is a Book of the Prints of all theſe 
Works. 

I will on this Occaſion ſet down an Obſer- 


vation I could not make 'till afterwards; 'tis 


that (generally ſpeaking) the Monks, as Fo 
know very little of Pictures, they are exceed- 
ing careleſs of them, fo that thoſe that are in 
Monaſteries are for the moſt part horridly ill 
us'd, Another piece of Got hiciſin I muſt not 
omit, which is, that 'tis very common in Ita- 
ly to ſee a fine Picture of the Bleſſed Virgin cut 
to let in a Glaring, Tinſel Crown over her 
Headto attract the Eyes of filly People, even 
though a Crown had been already painted; 
Thus I have ſeen the Arms of a God the Fa- 
ther, and a Chr ſt that were crowning the Vir- 


gin half cut off, to make room for a vaſt great 


Crown of this fooliſh kind. 
| = In 


Carlos Cigna- 
vi 


| Guercino. 


Lodouico. 
Agoſtino. 


e 
In the Church. 


Fine Boys ing Cartels; Bright Co- 
louring, and a leSeyle ws 


CERTOSA 


St. Bruno upon his Knees, with the Virgin 
above; tis a Picture. 
Chriſt Crown d with Thorns, and Scourg' d. 
On the great Altar; the famous Communion 
of St. Jerome. My Father has a Drawing of 
this in the manner of Guido, if tis not of him. 
There is alſo a Print of it: the Figures are big 
er than the Life, the Colouring dark, but 2 ; 
tis finely Painted, and has great Force. One 
Thought I cannot but take notice of, as parti 
cularly pleaſing me, becauſe tis not only Good, 


but not ſo Obvious as thoſe Eſſential to the 


Eliſ. Sirani. 


Gio. And, Si- 
rank 


Codouico. 


Story: A Monk hides himſelf behind other 
Figures, and is writing the Laſt Dying Words 
of the Saint. This finely expreſſes the Regard 
had to him, and the Importance of the thing, 

On the Sides, over againſt one another, are 


.two Pictures. 


One the Baptiſm in Jordan, by Eliſabetta 
Sirani; and the other, the Laſt Supper, by her 
Father. Her's is a ſtrong Manner, ſomethi 
Dark, and in Spots, but ſome good Airs, 
Attitudes. His is better. 


In one of the private Chapels. 
The noble Preaching of St. John in the Wil- 


the Communion of St. 


derneſs: this was done Neue e ook of 
erome oſtino, 
y 289 ** 


— - 


& 2. T 
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and in a kind of Pigue for the great Praiſe he 


had got. 
A fine Picture of the Reſurrection begun by d.,, 


Ce, and finiſh'd by Albani. Albani. 
In the Infirmary. 
Over the Door an Ecce Homo. natal 
$. GIORGIO, 


The Baptiſm of Chriſt, with the Padre E. Albani. 
terno above, ſurrounded with Angels; a fa- 
mous Picture; tis very Black. Indeed tis not 


in a good Light. However I think his Large 


Works are not his Beſt. 

The Annunciation, a moſt Beautiful Picture, ro4ouice; 
though Dark. | 

[Almoſt all the Pictures of the Caracci are 
Dark. | 
The Virgin with the Chriſt, which a little St. Annibate. 
John embraces with great Tenderneſs, and a 
St. Katharine; a moſt excellent Picture. 

A fine Pre/#pe in Freſto, a Noble, Bold Carle Cigna- 
manner, and Bright Colouring, which is the“ 
general Character of his Pictures. 1 

The Baptiſm of Chriſt, with God the Father 4nnibate. 
above, ſurrounded with Angels. Tis the firſt 
of his Works in which he was aſſiſted by Lo- 

—_— A Noble Compoſition, and ml Co- 

ur'd. 

St.George and the Dragon, with St. Michael Lodonico, 
falling upon the Rebel Archangels, and God 
the Father above in the Clouds: A moſt Mi- 
raculous Picture] But the Lady that flies in a 
Fright has the moſt Noble and Gentile Atti 

D 4 rade 


Guercino, 
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rude imaginable; dreſs d all in White. In this 
Picture are two ſeveral Subjects, but ſubordi- 
nately managed; that of St.George is the Prin. 


_ cipal apparently, and of That the Lady is upon 


the Fore ground, and immediately commands 
your Attention; ſhe (asTfaid) runs away, ſhe 
is in a fright, her Back is towards you, but her 
Head turning over her Shoulder, ſhows a Pro- 
file exquiſitely beautiful, and with a fine Ex- 
preſſion. -The Figures are as big, or bigger 
than the Life, and conſequently 'tis a very 
"_ Picture. 


here are ſeveral great Examples of this, 
Doubling the Action in a Picture; as that of 
the Mediation of the Cabin Women, and the 
Rape, which was a great while after, by Par. 
meggiano before ſpoken of; ſeveral parts of BW 


the Story of the Prodigal Son I have ſeen in 


one Picture by Titian; and of Jo/eph in one] 
of Andrea del Sarto; even the famous Tranl- 
figuration by Raffaele, and the Delivery of 
St.'Peter of the ſame great Maſter, are of this 


Kind; but this of Loabuico is the moſt remark: 


ably Licentious in this Particular of any I re-Þ 
member to have ſeen. Some Reaſons there] 
my be for thus breaking the Unity of Time 
and Action, but none can juſtify it in Gene. 
ral, for tis certainly choging ; tis like hear. 
ing two People talk to you at once; it di- 
vides the Attention, and takes off much of the 
Pleaſure to be had from a Picture, by a ſort of 


Perplexity this muſt neceſſarily occaſion. 
he St.Gug/zelmo; prodigioully ſtroug, and 
finely colour'd, (the Lights) but the Shadows 
3 Are 
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are goneBlack ; perhaps they were too much 


ſo at firſt. *Tis a vaſtly large Picture, my Fa- 


ther has the Drawing of the upper part of it; 


where is a Madonna, Angels, Oc. 


The Capuchins on the top of the Mountain 
| beyond St. Mich. in Boſco. | 


One goes aſcending from Bologna to the 
Monaſtry of St. Michael through a fine Wood, 
where one commonly ſees a Monk or two 


| reading, or at Prayers, or bolting out of a 


Thicket. The Capnchzns is ſtill higher, and 
the Proſpect nobler ; for from their Garden is 
ſeen all the flat Country of Bologna that looks 
like a Sea, and the City appears almoſt under 
you. The whole Country is ſcatter d with lit- 


. te Towns and Villages; and the Proſpect ter- 


minates with the Mediterranean. 


Here is the famous Crucifix, one of the moſt Gi. 


ſo of any in this World; there is only the Chriſt, 
the Virgin, and St. John, which laſt is a moſt 
celebrated Figure, and much the ſame as one 
of Agoſtino Caracci, of which my Father has 
a Drawing. Tis in a Sacriſty behind the 
Church, the Figures as big as the Life. There 
is a 7 Solemnity in the General Tinct of 
the Picture; but withal a Brightneſs, Strength, 
and Beauty in Perfection. The Body of the 
Chriſt has a moſt * — Sweep, and the St. 
John looks up upon him with an Air, and At- 
titude of Sorrow, as ſine as can poſſibly be 
imagined. 


FLO- 


F. Fuccaro. 


Vaſari. 
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FLORENCE. 


The Dome. 

Santa Maria del Fiore; this Church is 
half as big again as St. Paul's in London, as 
Galileo 2 Great Dukes's Architect aſſured 
me, having the Meaſures of both. The Cupola 
built by Filippo di Ser Bruneleſehi is the lar. 

, and the utmoſt Stretch of Art in its kind 
that ever has been produced in the World. 
Tis painted by Frederico Zuccaro, of whom 
my Father has the Drawing of three of the Di 
viſions, the whole being divided into eight: 
The Thought is fine, and given him (as 'tis 
ſaid) by one D. YVincenzio Borghini: On the 
top in each Diviſion are Angels, with ſome oſ 
the Inſtruments of the Paſſion, and a Heaven 
at a diſtance, as well as near the Eye, where 
ſit Saints remarkable for certain Virtues; over 
their Heads is held by Angels Books open, 
which may be ſuppoſed to be the mat of 
their Good Works; under theſe Saints ſit three 
Figures repreſenting the ſeveral Virtues; un- 


der theſe, and at the bottom of the Cupola, are 


the Damn'd Tormented according to their ſe- 
veral Vices, ſeverally repreſented by ſome 


Beaſt, or Monſter; and over their Heads an 


open Book is alſo held, but by Devils, their Ac. 
cuſers: there are more Figures about the Cir- 


cle of the Lantern by Giorgio Vaſars. The 


Cupola is ſomething Dark, and the Painting 
not very Touching. The Tribunal is a large 
Chapel in the midſt of the Church, built of 
Mable, 


and adorn'd all round with Bas-reliefs 
of 


(43) 
of almoſt all the old Florentine Maſters, Do- 
natello, Bruneleſchi, &c. tis Multangular. 
The Sculptures are on'y of one Figure, but al- 
moſt every one by a different Hand, At the 
Head of this Tribunal is the High Altar, with 
God the Father holding a Dead Chriſt, larger 
than the Life, of Baccio Baudinelli; and 
hind the Altar is his famous Adam and Eve; 
ſhe is taller than her Huſband. There are 
many more Statues. and Paintings in this 
Church. I was particularly pleaſed with Dan- 
tes Picture done by Andy. Orgagha; he is 4nd. Orgag- 
reading, and walking in the Fields by his own "* 
Houle, a View of Florence at a diſtance; ex- 
tremely well prelerv'd, and of a lively Colour- 
ing. I believe this is the moſt Authentic Por- 
trait of that Poet, and has entirely the ſame 
Face as the Drawing my Father has. The Ba 
tiſtery was a Temple of Mars, now tis dedi- 
cated to St. John Baptiſi. Here are the fa- 

mous Gates of Lorenzo Ghiberti, which Mi- Eise Ghi- 
chael Angelo ſaid delery'd to be the Gates of . 
Paradiſe. The Church has three Entrances, 
the Gates of the Principal of theſe were made 
by Andrea Piſano: Lorenzo was afterwards 4nd. Viſano. 

employ'd to make thole for another ; and 

laſtly, thoſe of Andrea were remov d to make 

room for others, by Lorenao they are v 

large, all of Bras, of a very high Relief; ſome 

of the Principal Figures being almoſt round: 

the Braſs is almoſt turn'd blackiſh, excepting 

where it has been accidentally rubb'd, as be- 

low, where Peoples Clothes are contiqually 

bruſhing againſt it. The Gates of Andrea ate 

, 
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in the Gothic Style of his time; but the other 
are of a much better Taſte than one would ex. 
to find in a Work 100 Years before Raf- 
faele. There is a little Gothiciſm in the Dra. 
peries, but the Naked has a Beauty and Excel. 
ency like the Antique, not much Inferior to 
Mich. Angelo in Any thing, and of a Purer and 
more Pleaſing Style: One Pair of theſe Gates 
is divided into 20 Squares, in each of which is 
a Hiſtory of our Saviour, with Ornaments and 
Borders round them; and at the bottom the 
four Evangeliſts, and the four Doctors of the 
Church: the other, and which was the laſt 
done, is divided into ten Squares, in each of 
which is four Stories of the Old Teſtament, 
relating however to one another. The Borders 
of theſe are full of Figures, and Ornaments, and 
more Rich than thoſe of the other Gates. See 
farther in Vaſari, and Cinelli, which laſt Wri- 
ter ſays, and I think with Reaſon, E di vero 
queſte due Porte di Lorenzo ſe ſt vedeſſer 
di rado, e non ad ogni ora, come auvuiene, egli 
nou ha dubbio che non foſſero a ragione tra 
le pid pregiate maravighe del mondo anno- 
verrate. Theſe Gates were made in Imitation 
of thoſe ancient ones of the Dome of Pia of 
Bonanno Pi ſano, though the Work of thoſe is 
extremely rude and Gothic; It appears by the 
Inſcription that theſe were made in one Year, 
VIS. 1180. 
The Great Duke's Gallery. - 
- *Tison the upper Floor of the Palace, avaſt 
Height from the Ground; very light, Win- 
dows on both ſides in ſome parts. 
| Julius 
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Julius Ceſar; Brals. ..Þ _ © 1 

Agrippa. | 2 

Seneca; wants the Noſe. 

Cicero. 2 NF PL 

Otho, wants the Noſe. Rare, becauſe there 
are very few of him, and thoſe as this, nor 
good, being all done in the Provinces. 


Antique 
| Buſts, 


Bacchus, the Statue which Mich. Angelo Mich. Ang. 
made in Concurrence with that fine Antique 2 46. 
one which ſtands near it, and then broke off 
the Hand, and pretended it to be an Antique 


he juſt dug up; one ſees evidently where 'tis fa- 7 
iſt ſten'd on: there is a Faun behind him in a fine 1 
of Attitude eating Grapes: both are Drunk, tis | 
It, ſeen in their Faces, and all their Limbs. This | 
rs Group is of a very excellent Got, but differs 

1d from the other as Maſculine does from Femi- 

ee nine, for This is Mich. Angelo, and That has 

fi all the Delicacy of the famous Venus, as a Bac- 

ro chus ought to have. 7777 has given us a 

0 Print of this Statue of Mich. Angelo in three 

th ſeveral Views. No. 52, 53, 54. 

4 The Antique Bacchus is ſtanding, about as The follow- 


„big again as the Life, as that of Mich. Angelo udues. _ 
MN is: He holds a Cup in his Left-hand, and leans | 
of upon a Young Faun Who kneels, and turns al- H 0. NE 
15 moſt back ward, looking up in his Face. The * | 
Ne Drawing of Raffaele my Father has, and 
ip which he made a little St. 7ohn of, is this ve- 

ry Head. This Groupe is the beſt I think in 

= Gallery, and the neareſt in Taſte and Deli- 
ſt cacy to the Venus of Medicis. 


Hadrian, 


Lorenzo Ghi- 
berti. 


( 46 ) 
ies a Buſt. 
Gladiator; big again as the Life; black Stone, 

like Touch-ſtone. 

Antinous, wants the Noſe, aBuſt; Divine! 

Antoninus Pius, a Buſt. 

Venus and Mars, (commonly call'd Fauſt 
na, and a Gladiator.) 

Chimera, a Lyon with a Goat coming out 
of his Back, and a Tail like a Serpent ; (what 
remains of it, for a great part is broken o 
the hinder Legs have ſomething on them like 
the Fins of a Serpent. It anſwers the Deſcri- 
ption of Homer tranſlated by Aufontus. 


Prima Leo poſtrema Draco media ipſa Chi- 
META. 


and may be ſeen on ſeveral Corinthian Me- 
dals of M. Aurelius and others. See Vaillant 
on the Roman Colonies. 

"Twas found in the Year 1548 near Ares. 
29, in the time of Co/anv1l. and uſed to be al- 
ways in his own Chamber, as I was told by 


Bianchi. 


Cupid and Pſyche, moſt exquiſite! only the 


Legs and Thighs are too ſhort. 


in Hammer d 
ificent 
ch Bas- 


acchus, a moſt Noble Fi 
Braſs, (without the Feet) it has a 
Pedeſtal, made by LorenzvGhibertt, 


reliefs ur n it as fine as the Statue it ſelf 
Theſe Bas-reliefs are not of 16 
as thoſe of 1 St. John, 
ter Taſte, and equal 

ſide is the — 2 


t a Relief 
of a bet - 
—— ue. On one 
— and on the 
other, 


2 2 
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rener. 
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other, a Sacrifice to Bacchus. On the Front is 
this Inſcription: 


VT POTVI HUC VENI DELPHIS ET 
FRATRE RELICTO. 


I came here as well as I could (being 
Drunk) and left Delphos, and my Brother. 
[the Apollo of the Betvedere.) 


All the Ornaments about it are Vine Leaves; 
at the Corners are Ram's and Tyger's Heads, 
and the Bacchus it ſelf is ſupported on the 
Back of a ger h 

Ganymede; Head added. This Figure is as 
fine as the Venus of Medici, and ſeems to be 
Fleſh. 

; Apollo with the Tripor, and Griffon upon it 
p inBas-relief; Lyre in his Hand. 

Marſias; amazing Air of a Head, but the 
Arms ſeem to be too ſhort : the Feet are 
. crack d almoſt through with Age: the Figure 
ö hangs mighty weighty, and natural, and is in 

extreme Pain from his Fingers ends to his 

6 Toes. 

g Alexander the Great Dying; a Buſt three 
times as big as the Life; Great and Vaſt Taſte, 
Greek : the Noſe does not come ſtrait down 
from the Forehead, bur the joining is much 
ſwell d; his Mouth is a little open. He is Dy- 
ing — A. without Agony, except what 
that Swelling, and a little turn of the Eyes ex- 
preſſes, which at the ſame time gives a Gran- 
eur to the Whole: tis of a fine Yellowith 


Tuſtan 


Eko. 4, aka i; 


— 


be ſo; and not at all the leſs for the * 
a 0 


| ( 48.) 

Tuſcan Orator, a great Taſte, and fine Ex. 
preſſion of Energy. The Arm that ſtretches 
out is well drawn, and eaſy: there are no Eyes 
but Holes where they had been, probably of 
Silver, as was uſual. Sandals upon bis Feet; he 
holds one Hand down, which is in an Action 
as if he held Snuff between his Finger and 
his Thumb; he has a Ring upon one of his 
Fingers. It is hollow Braſs, — ſeveral pla. 
ces behind not broken, but rotted and decay- 
ed by pure leugth of time. Tis certainly ve- 
ry ancient; the Taſte though * is hard, 
and very different from that of the Roman, 
Greek, Ag ves: or any other, and is a Spe- 
cies by it ſelf, as the Habit is, and truly He- 
truſtan : beſides there are Tuſcan Characters 
upon the Fimbria of the Garment. 

See Mont falcon. 
This Figure is commonly ſaid to be * 
Africanus, I know not why; nor for what 
Reaſon Others ſay tis much more ancient 
than the firſt Foundation of Rome : tis hard 
to know what was the Taſte of thoſe Times; 
neither are the Characters on the Garment an 
Argument that tis Tuſcan Work. 


In a little Room going out of the Gallery. 


Among infinite Lares, Idols, Lamps, &c. 
Orpheus playing upon a Fiddle, Braſs. This 
Statue is not quite a Foot long; inſtead of 
a Stick he has a large, thick, brute Inſtru- 
ment. Bianchi aſſur d me tis of undoubt- 
ed Antiquity, and indeed it ſeems to me to 


Tiga. 


Si 


(4 
of the Work; for the Ancients had Indifferent 
Hands as well as we. This ſeems to be in the 
Hetruſcan Taſte. If tis really Genuine, tis 
exceeding Curious upon the account of the In- 
ſtrument, the only one of the kind I remem- 
ber to have ſeen, or heard of in any Antique. 


Another ſmall Room, (Cloſet of Madama.) 
PAINTINGS. _ 

Adoration of the Magi; the Angels, and e Borti- 
ſeyeral other things, heighten'd with Gold.“ 
Death of the Virgin, better than the laſt ; 5. liel. 
paitited in like manner with Gold, 

Circumciſion, the Virgin, and two other Dom. Gril- 
Women; fine Airs, and noble Attitudes; very e. 
Simple, and Gentile. 


Another Room. 


Adoration of the Magi, good Expreſſions, Filippo Lippi. 
bat very ſtiff and hard. 
Same Subject, and the ſame Size, i. e. be- Lin. da Vinci. 


| tween a Half, and a Whole- length, ſomethin 


longer than high. Very good, but not finith'd 
— all, except two or three Figures in the mid- 

His own Picture. This is the very ſame Sir Perdenone, fo 
Thomas Hanmer has, and which is written ld. 
* Dam. Beccafumi: There is another at 

ar1s in the Apartments of the Regent, very 
good; and another yet, but not ſo good, at the 
EleQor Palatine's at Duſſeldorp. But it can- 
not be Pordenone's Picture, as tis call'd here, 
if Y/a/art has given us a right one of him; for 
that is yery different, and is the ſame F _ 

E that 


(30) 


that of my Father's Drawing oſ him. Neither 


B. Blandinelli. 


Mich. Angelo. 


Ditto, 


Antiques. 


the Notes on Philoſtratus; There are fear 
ome 


is this Ba/daſſar Perugzi s, or Beccafumi,, ch. 
(one of which Sir Thomas Hanmer's is {aid t tit 
be, I forget which) for this has no Reſemblance che 
with either of thoſe Maſters in that Author | 
How this is chriſten d in France, and Cern A 
195, or whether it has any Name in either, 


do not remember: None is in my Notes. 0 
Dl 
. The Gallery again. |; 


The Laocoon copy'd from that at Rome (my Me 
Father has the Head done with a Pen) th: 
Back of this is finiſh'd, which tis not in te. 
Original, being to ſtand in a Nich, or again W"® 
a Wall. At Florence they ſay This is as Good 
as that at Rome; if tis not, tis ſo near being 
ſo, as to juſtify thoſe that ſay it is. 

A Woman unfiniſh'd, and which could ne. 
ver have been made Good; tis an ill Attitude, 
and too ſhort ; it ſeems to be hew'd in the 
manner deſcrib'd by Blaze de Vigenere, it 


Slices ſtruck off with the Chiſſel, and in 
places, particularly at one Ankle ſo deep, s 
that it muſt have been repair'd, had the St 
tue been finiſn d. 


In a Yard of the Houſe by the Dome. 
Another unfiniſh'd Statue of Michael Av 


geb, iter 
Conſtantine, aBuſt ; the Noſe has been of an 
but put on again. | ed” 


Caracalla; this Buſt is the ſame as that 18 
Farne ſe. And tis remarkable that all Hs 


tho 


(Ir) 
tho undoubtedly Antique, are in the ſame At- 
titude, but the Noſe in This is longer than 
the reſt. | 

Clodius Albinus, of Antique Alabaſter ; 
Rariſſ *! 

Didius Fulianus, Pertinax, and Didia 
Clara, Buſts alſo; very Rare, and perhaps U- 
nique. 

Nw a Buſt; larger than the Life; Ex- 
ceeding Rare. 

Domitian, tis a young one; not good. 

e! Eudhmion looking back at the Moon, and 
in bolding his Dog; not a good Taſte. 
* Berenice Titi with a Diadem, and Hair in 
ing Ringlets, after the manner of the Zig ypt:an 
Pings: the Air, and Features Beautiful to Per- 
ne. ection. There is a Gold Medal ſhewn with 
ad. WW; = Face of Titus, and Berenice on the 
Reverie. h 
9 The Buſt of Orho with a Peruke, a very 
ren! bort Bob, as ſhort behind as before; very 
me Nare, if not Unique. | 
„alba; not ſo good a Head by muchas the 
St, (alla my Father has. Bianchi own'd 'twas 
ot a good one, but ſaid he beliey'd it might 
de a Gage, and if it was, that twas the on- 
' Wy one in Italy. Ficaroni aſſured me there 
none in Rome, as indeed all the Suites I 
aw of the Emperor's wanted This. However 
terwards upon Diſcourſe, and comparing the 
ead with the Medals, Bianchi was convin- 
ed This was not a Galba, but a Nerva done 
Hi the Provinces. 
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pretty Air: This is not common in the A 


Folds, and Simple: his Air very thoughti 


( 52 ) 
The Leda of which Cinelli ſpeaks: tis ex 


tremely Gentile and Delicate, in the Attitud , 
of the famous Venus of Medicis, only tha 6 
the Swan is added, and which looks more lik J 
a Gooſe than a Swan. EX ( 
 Ganymede almoſt over-againſt it: tis x 

fine a Figure as any in the World; but h 4 
Eagle is as bad as Leda's Swan; the Body 
Legs only of this Canymede are Antique, d 1 


Parian Marble; the reſt is added. What i; 
Antique, has the ſame Character of Delicac a 
as the Venus. 
Antonia the Wife of Claudius, a Buſt, ani 
extremely Rare. thi 
A Boar of an Amazing Taſte, Greet: Fi 
Caſt of it in Braſs makes a fine Fountain i 
the City. het 
Hannihal, generally fo call'd, becauſe i 
has a Punick Air, and is not either Greet 
Roman entirely, but of an exquiſite Taſte an 
Spirit. | 
Victory without Wings, grav'd by Biz) 
holding out a Laurel wick Han Right-hand 


very good Taſte. 
Sith Buſt, very young, and a natwi 


tique, which is generally Manzerato. 

Philofopher; a Noble Figure, as big agi 
as the Life; his Hand under his Chin, hot 
ing a Scroll of Paper; the Drapery in 


| 
4 


and ſomething like Homer; the Poſture Gra 
and Unaffected. Greek. | 


Narciſi 


(53) 


Narciſſus kneeling down, and leaning over 
with a wonderful tender Air, his Right-hand 
lifted up, amaZ'd at his own Beauty; and he 
has Reaſon. For Delicacy it approaches the 
Venus of Meditis. Tis of Parian Marble. 
Ovid ſeems to deſcribe this very Figure. 


8 * 
b Alſupet ip/e ſibi- vultuque immotus eodem 
A Heret, ut e pario formatum marmore ſignum 
GHeckbas bumi poſitus geminum, ſua lumina, fidus 
0 " WW dignos Baccho, dignos & Apolline crines; 
0 Inpubeſque genas & eburnea colla, decuſque 
Oris — — 


au His Left-hand lies flat upon his Back with 
the Palm out. It is one of the moſt Pleaſing 
Figures in the Ooty: | 
n Venus fitting and taking a Thorn out of 
her Foot; very fine, but without any great 
ſe i Delicacy. 
Venus Urania; has an exquiſite piece of 
1 Drapery. 
rutss, a Buſt left unfiniſh'd, but has a No- Mich. Angelo. 
ble Air, turning over his Left Shoulder. It has 
3 upon it, made by Cardinal 


Dam Brati effigiem Sculptor de Marmore ducit 
In mentem ſceleris venit & abſtinuit. 


| 


Morpheus afleep, a Boy, in Touch-ftone, Antique. 
ſhines very much; the Face is beſt, but no- 
"Wing very Good, only that the Parts are large. 

Mr. Addi ſon in his Remarks, ſpeaking of 
this Figure, ſays, amongſt other things, 

« *Fis probable they choſe to repreſent 
E 3 « the 


Bernini. 


Antique, 


Mich. Ang. 


( 54 ) 


* God of Sleep under the 4 — 8 
S contrary to 5 our Modern Deſigners, be. 0 
« cauſe it is that = which has its Repoſe B 
« the leaſt broken 3 and Anxieties 
& Statins, in his celebrated Invocation of 


« Sleep, addreſſes himſelf to him under the (i © 
* ſame Figure. 


te Cyimine quo merui, juvenis placidiſſime Divim 

& Quove errore miſer, donis ut ſolus egerem 

& Somne tuis ? tacet omne pecus,volucreſq; fereq, &:. 
Silv. Lib. 

cc Tell me thou beſt of Gods, thou gentle Youth, 

« Tell me my ſad Offence; that only I, 

* While huſh'd at Eaſe thy Drowſy Subjects lie, ch 

& In the dead Silence of the Night complain, pr 

Nor taſte the Bleſſings of thy peaceful Reign. Wh 


« Inever ſaw any Figure of Sleep that was na an 
« of Black Marble, which has probably ſome g 
relation to the Night, that is the proper der 


“ ſon for Reſt. tur 
A Beautiful Head of his Miſtreſs GoſtanzMth: 
di NVarelli. | it, 
Pan, a Head, Greek ; the very Gręatel ane 
Style: fine Humour. par 


In the Study there is one like it by Mic Hane 
Angelo made ateighteen Years old, as appen too 
by the Inſcription behind it, and that it is th Hand 
firſt thing he ever did in Marble. It is how 
ever I think as good as thoſe Maſques in tit 
Chapel of St. Lorenzo, which is one of tit 
Greateſt of his Works. | 

Fenusengaging Mars to ſtay with her; Ex 


preſſion fine. HegivesReaſons with his Hank 


. 
„nd vields with his Face; ſhe holds her Leſt- 
. hand over his Shoulder, the other is on his 
e Breaſt. This Groupe, and an 
So Apollo and Faun, which is over-againſt it, 
or are as fine as any. | 
he Antinous, his Hair comes over his Forehead 
within half an Inch of his Eyes, (no Apples in 
them) Hair 2 la Romain, which was a man- 
ver more petit than the Greek. 
91 Another; a Steddy Look, not Delicate. 


.f. | The Tribunal. Pp 


Going out of the Gallery on one ſide by a 
ie, WE thick Door full of great Iron Nails, you come 
preſently to another like it, which opens into 
the Tribunal. Ir is * about 25 or 30 
Foot Diameter, with the Windows at the top, 
and a round Table in the middle. The Figure 
fronting the Door is the 
Venus of Medicis, of clear White Marble antique. 

turn'd a little Yellowiſh; a Beauriful Colour ; 
the Effect of Time: When the Sun ſhines on - 
it, (for I have ſeen it at all Hours of the Day, 
and in all Accidents of Light)'tisalmoſt tranſ- 
parent: the Hair ſeems ro have been Gilded, 
and is now very dark: the Head is ſomething 
too little for the Body, eſpecially for the Hips 
and Thighs; the Fingers exceſſively long, and 
taper, and no Mark for the Knuckles, except 
for the little Finger of the Right-hand: Ir is 
ſet upon a Pedeſtal (Modern) about half the 
| _ of a Man, and inclines a little forward, 
o that probably twas at firſt intended toſtand 
at a greater height. I confels, before I ſaw this 
E 4 Statue, 
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Statue, I had ſome Prejudice againſt it, from 
what I had obſerv'd in the Caſts; and it has 
Faults; but it has too ſuch a Flethy Softnels 
one would think it would yield to the Touch 
It has ſuch a Beauty, and Delicacy; ſuch 4 
Lightneſs; tis ſuch a Legginadra Figure, that 
by it the other two FVenus 's look Rohuſt; e. 
ven the Faun is Heavy, tho he is leaping of 
his Baſis. When I had ſpent above ten Hour 
in this Gallery, conſidering the Beauty of the 
Statues there, and perpetually found ſome- 
thing new to admire, twas yet impoſſible to 
keep my Eyes off of this three Minutes whill 
F was; in the Room. 

This wonderful Statue has been broke in 
ſeveral places, but well put together again; 5 
that ſome of the Fractures are not ſeen, unleſs 
one examines it well. Both the Thighs, the 
Legs juſt under both the Knees, and juſt abox 
the joining of both the Feet, have been broke; 
and the middle of the Right- leg; both the 

Arms have been off, juſt below the 2 

Maffei, in his Notes on this Statue in Re/ 
is Bool ſays, that the Ears are bord: Icon. 
feſs that Particular *{cap'd! my Obſervation; 
and Sandraart ſays it ſtood in the Paxthen, 
but quotes no Authority. 

On each fide of this are two other Venus 
On the right is 

Venus Vifkrix, near as large 


in as this 


which makes this look the leſs; it is a charm 
ing Figure, and holds the Apple in the Right 
hand; the Left-hand and Arm is added; This 
Figure has ſome Drapery. „ 

| ens 


(57) 
| Veuns Urania, which, except the Delicacy, 
is not in any thing inferior to the Venus of 
Medic is. 

Dancing Faun; a moſt beautiful colour d 
Marble, but has been chang 


es by Moulding, eſpeciall 
Kae reaſon that none are allow d to be taken 
off now; the Duke of Mariboroug hs Venus, 
and other Statues, were not caſt off theſe in 
Moulds made expreſs, but in old ones; the 
Venus rp atng hang caſt off fince the Duke 
of Florexce had it. Biauc hi. 

This Figure is, I think, take it all together, 
the beſt in the Tribunal; and (as Haid above) 
tis ſo light, tis leaping off irs Pedeſtal. It does 
not thine as the others, not being poliſed; 
but tis very ſmooth. 


ed in two or three 
the Face, which 7 


Ly 3 2 


/ 


Grinder: the Head in particular is fine, the 7, %½ 


Hair the beſt I haye _ of the Ancients, 
rough, and;finely tumbled; but ſhort. This Fi- 
gure ſhines ver — and is almoſt White. 

” Wreſtlers; 
This Groupe ſhines extremely'; but when the 
Curtains are drawn, all hut of one Window, i it 
makes a fine Effect. 

Next this ſtands; the Venus Vittrix abeady 
deſcrib'd; and-all cheſe ſtaack in a Circle round 
the Tribunal. 


Airs of Heads, and earneſt, G 


| PleruREs. 
Hex we ate Pers Amongſt the 
TCL 
The St. ohm of Raffaele, the fame as at Refrete. 


the Regent s. I faw: this near, That Icould 2 


{ 


7 , 


%" oy 


3, 


Correggio. 


Amiable Maſter, has with its Beauties great 


Raffaele. 


Mich. Angelo. 
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This is amazingly fine; a ſingle Fig. naked, 


ſirring, holding out his Right-hand, Face fore- 
right; in the Wilderneſs: tis much browner 
than the Regents: Which is the Original, is 
greatly diſputed. As I did not ſee them both 
near, I cannot judge preciſely, and perhaps 
could not if I had; but I muſt incline in fa- 
vour of This. | 

A Madonna preſerv'd, as when 'twas firſt 
done: She kneels, and adores the Chriſt which 
lies upon the Ground, her Hands a little aſun- 
der, and her Face nearly Profile ; the Figure, 
if ſtanding, would be about two Foot high. 1 
have ſeen many Copies. This, as moſt of this 


Faults. The Dra is certainly Invention; 
but neither rg” Limbs well, nor is in 
Beautiful Folds; part of it is over the Virgin's 
Head, and falling down on the Ground on the 
end of which the Child is laid ſo that ſhe can- 
not riſe, or hardly ſtir till he is remov d. But 
the Beauty! the Morbidezza! the Thought 


and Expreſſion! Good God] 


Julius II. extremely fine; a Brown Picture; 


the Head the ſame as the Duke of Devon- 
hire s Drawing; the fame Likeneſs, and I 


think of equal Spirit. I have mention'd one or 


two of theſe in the Collections of Rome, 


which are ſhewn for Originals. 

A Madonna, the Colouring exceedingly 
bright, and the Reflexions ſtrong, the reverſe 
of all the other Pictures I have ſeen of this Au- 
thor; the Maſſes of Colours want Union, and 
ſeem to be placed by hazard, like the moſt 

part 
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of An, del Sarto's, but more ſo; the Fleſh 
is bright, but not tranſparent, .and mellow 
like Andrea's, to whom I imagine he had an 
Eye at this time, ſince he was a great Admi- 
rer of him, as m—_— by other things, and b 
what he {aid of him to Raffaele. See Cinelli, 
p. 46 1. This Picture is in perfect Preſervation. 
It's round, and ſtands fronting the Door be- 
hind the Venus of Med. By Cinelli's Deſcrip- 
tion of it (9. 275.) one would believe twas 
rather of Raffaele than Mich. Angelo, ſo lit- 
tle has he conſider d the true Character of the 
Maſter. But he tells the Story of his demanding 
at firſt 70 Crowns for it; but 40 being ſent him, 
he then increaſed the Price to 100; the 70 be- 
ing then ſent, he went on to demand double 


what was at firſt aſk d, and 'twas given him. 

| Round the Tribunal is a Shelf full of little 
Figures. 

. A Lyon tearing a Horſe, Marble, much fi- 4». 


ner than that famous one in the 33 which 
is Marble too, but much Digger than the Life; 
difterent Attitudes. This laſt of the Capitol is 
: more groſs, and of a Taſte like thoſe of Mon- 
1 te Cavallo. 
. A Venus, the ſame as the famous one; tis 
very good, but much inferior to that which is 
juſt by it. 
Here alſo are a great many Miniatures of Miniatures. 
. Fra. Gio. Batt. de Monte, (a Monaſtery about r.. G. pare. 
0 five Miles from Florence; amongſt which is 4 Monre. 
1 the Correggio, and St. John of Raffaele above 
} mention d to be here. He has alto done the 
R Js Ado- 


Titian. 

A. del Sarto. 
Giulio Rom. 
Polidore. 
Giorgion, 
Raffaele. 
Rubens. 

Van Dyck. 


( 60.) 

Adoration of the Shepherds by Titian; and 
the Andrea det Sarto in the Apartments of 
the Great Prince. The Miniatures ofthis Monk 
are Finer, more Correct, and better Colour'd, 
than thofe of Don Julia Clouio that the Great 
Duke has. He w about 50 Vears ago, 
and always aſter Pictures of other Maſters; 
never did any of his Own Invention, but imi- 
tated the ſeveral Manners perfectly well. 


The Gallery of the Painters. 


Tis ſtack as full of Pictures as it can hold 
from the Cieling to the Ground. Thoſe of T:- 
tian, Aud det Sarto, Julio Rom. Polidore, 
Gior gion, &c. very fine; Raffaele s is one of 
the worſt of the whole Set of good Maſters, 
but 'twas when he was very young, he don't 
ſeem to be above 18 Years old. Rubens's,and 
Van Dyct's are fine; ſo is Guido Rein s, of 
which my Father has the original Drawing. 


The Chamber of the Great Princeſs Dow- 
_ ager ;, Camera di Madama. 


Don Jul. Clo- The Pietd of Mich. Angelo, tis written 


Vio. 


Ditto. 


upon by himſelf Julius Clouvms Maceds fu. 
ciebat, as he has writupon molt of his Things 
This is not comparable to thofe Miniatures 


aid to be of him of the Life of the D. of Vy- 


bin in the Vatican. Tis hard, and flat, and 
the Colours not Gentile, the Colouring is Lan- 


=_ There are five Figures, tis deſcrib'd by 
a/art. 


A Holy Family of the ſame Character en- 
tirely: 


Two 
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Two Crucifixes; one has a vaſt Number of Dir. 
little Figures at a diſtance; the other, a Wo- 
man * „. the Croſs, and this is all the 
Difference, they are elſe the ſame: Both have 
fine, neat Landſkips, but Hard. 

A Portrait of a Woman reſembling Naffa- 
ele'sMiſtrels. 

A Picture of Dante in Oil, the ſame Size, 
Reſemblance the ſame as my Father's Draw- 
ing, but the Attitude different: this is in the 
common Portrait way, a three Quarter Face. 

The Taſte too is the fame. 

A ſmall Cleopatra Dying, Egyptian. Antiques. 
Bronze; aGrols Inclegant manner, but a fine 
Expreſſion. 45 

The famous Flora of Farne ſe; Antique, 
Bronze; entire, and well prefery'd; leſs than 
my Father's Model of this Figure. It rather 
leans backward, whereas the Great one in- 
clines ſomething towards you. 

Aſmall Chimæra like that in the Gallery be- 
fore deſcrib d, Antique; Intire. 

A Miniature of a Picture of Paolo YVeroneſe, rra. Giovan- 
which is in the Prince's Apartment. This has * 
none of the Faults juſt remark'd in thoſe of 
Don Julio Clovio: the Subject is the Madon- 
na, and St. Katharine. 
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In the Paſſage out 2. the Gallery to the Old 
ala 


Ce. 


A Buſt, and Hand of Galileo Galilei; Ex- 
tremely great Taſte. Michelangeleſco; tis by Marcellini. 
Marcellini, not quite finiſh'd; nor would he | 
ever finiſn any thing in his Life, nor work 
while 


(61) 
while he had any Money. He died about four 
or ſi ve Vears ago. 0 
Donatello, - St. John a whole Figure, more dry than that 
Buſt in Marble of the ſame Hand and Subject 
' which my Father has, but the Particularity of 
the Air extremely like it, with the ſame Flat- 
neſs of the Breaſt; the Eye-balls are here mark- 
ed. 


The Apartment of the Old Pictures, Moſt, or 
All of which were done for this Family. 


B. Gio. da Fie- Two fine Pictures; One, the Marriage of 

ſole, SS. Joſeph and Mary, the Other, the Virgin 
dead; both very Gentile. A greatdeal of Gold 
about the Clothes, and Ornaments: the ſame 
Taſte as the Drawings we have ſeen, and have 
of him. 

Sand. Berti. The Adoration of the Magi; much in the 

Fort. intern, manner of two others of Andr. Mantegna 

kee that are here. ̃ 1 

Dom. Grillan- The Virgin kneeling to the Child lying on 

885 the rem his Fingers at his Mouth, an nad 
by: the Picture is round. 

Giorgio Vaſa- AST was aſſured by Bianchi. "Tis the Pi- 

* cture of Giuliano di Medicis D. of Nemours; 
a Half. length; Style like Titian, or Giorgion. 
He has a Cap on, and holds one Hand upon 
tother; in the uppermoſt is a Letter. This, 


with the carrying the Croſs in the Church of 
Santa Croce, ſhews, that Vaſari was a great 
Man ſometimes. 


Next Room. 
Mich. Angelo. A Portrait of a Lady a4 fine, * * 
f a ut 
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but bright enough, and without any Extrava- 
gance: She is not handſome. N 
A fine Adoration of the Magi, unfiniſh'd. 
At a diſtan& Horſes, and Horſemen: Theſe 
my Father has the Studies of in ſeveral Draw- 
ings ({mall ones) and one large one of a Horſes 
Skull, which is here juſt as in the Drawing, 
only in Oil, as this Picture is painted. Proba- 
bly this was a Whim of Lionardo which he in- 
tended to cloath with Fleſh, and Skin; but a 
bare Skull could have no Meaning in this place. 
The Head of one of the —— as big as 
the Life, is that of Artus of this er, 
which my Father alſo has. 


The Great Duke's Drawings. 
In a Room belonging to the Gallery. 


Lion. da Vin, 


St. George; That done for an Anceſtor of Rafſucle, 


my Lord Pembroke; ſame Size. M.Crozat 
has the Picture. 


Woman and Child, another Woman Draw- B. Band. 


ing a Curtain; Grav'd by 2 e. g 


Woman with the Water in the Iacendio del Raffaele. 


Borgo. Red Ch. ſame Taſte as that my Father 
has, a Copy of the Banq. of the Gods, allow- 
ing only for the difference between a Copy 
and an Original 

Madonna, and Child in the Holy Family; 
Gray'd by Edelink (the French King's) ſame 
manner as the laſt. 

St. Peter deliver'd from Priſon. 


Ditto. 


Ditto 


Virgin dying, full of fine Expreſſion: Pen, Dun 


Waſh, 
Another 


Ditto. 
. Ditto. 


Mich. Angelo. 


Parmeggiano. 
Correggio. 


Ditto, 


Diete. 


Pomeranci. 


* 


Giottino. 
Gio. Bolog. 


Baſſan. 
Lion. da Vinci, 
D. Jul. Clovio. 


Tion. da Vin. 


Correggio, 
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Another Drawing, the ſame Subject; Bl. Ch 
Heighten'd. | 
Moſes ſtriking the Rock. 
A Figure ſitting, Arms foldech r inger in his 
Mouth: Reed Pen, fine. 2 
Chriſt on a Throne preaching. 
The four Doctors of the Church, two Foot 


high, one Foot and u half broad; Pen, and 


Madonna in the Clouds, St. Sebaſtian, ani 
another Saint. * "yy 

Figures going up Stairs, in a Galler 
withths Head of 9 John Baptiſt after 5 
the ſame as the Duke of Devonſbirr has, and 
a Drawing which my Father has of Prima- 
ticcio. That this is of Correggio 1 am very 
certain, and tis as ſure that the Deſigns not 
of him: A Noble one it is, as will be eaſily 
beliey'd from its being Copy d by fo. many 
great Maſters. 

Two of Circe, and two more ny 
All theſe of Niecholo Ciccignani derto il Po. 
meranci. N | | 

Twelve Drawings. 

A an Giovan. Bologna della Marc. 

Two or three pretty good Sketches. 


A moſt Beautiful Woman's Head, highly f. 


niſh'd, inſerted in an Ornament of D. i 
Clovio, Groteſque, colour d upon a Gold 
Ground. ITS, Dl | 

Three or four Draperies in ua gr, ſuch as 
my Father has of this Maſter. 

Ten REP of Correggio, but light, and 
not very conſi erable. | l 
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Part of the ſame Deſign my Father has with RH. 


aPen, where one Fig. in great Deyotion puts 
his Face cloſe to the Ground; not ſo Good. 
Landſkips of various Hands. 


About 100 Drawings of Fa. Bartolomeo. Fra. Bartel 


Theſe are the Principal Drawings of all 
thoſe which were ſhev/n me as the whole Col- 
lection of the Great Duke. As for thoſe Capi- 
tal ones ſaid to be of Raffaele, and not above- 
mention d, Itake them to be all Copies. Here 
are none of Gzul;zo Romano, Polydore, Au- 
dres Mantegna, &c. nor any Good of Ti- 
tian, Andrea del Sarto, Tintoret, the Carac- 
ci, &c. There are about 20 Books, and abun- 
dance of Drawings, and ſeveral of Hands we 
ue little acquainted with, and Inconſidera- 
ble. Tis not an Old Family Collection, but 
one made of late Vears. Nothing is more apt 
to deceive than Copies from known Works of 
aMaſter, Raffaele in particular, becaule there 
are Beauties in Him, which, tho' but copy'd, 
will ſhine, and dazzle the Eyes in proportion 
as the Copyer happens to be: there will be 
the Thoughts, the Attitudes, the Airs, and Ex- 
preſſions of Raffaele in lome degree; and 
whether ſufficient to be judg'd his Own, is 
oftentimes not eaſy to be known: for which 
reaſon a Counoiſſeur ſhould be careful that 
this counterfeit Glitter does not deceive him. 
He ſhould conſider the thing abſtracted from 
thoſe Properties, and obſerve the Hand only: 
would he have found That to be of Raffaele, 
had he nor known the Painting was of him ? 
Would he have judg'd it to have been his 

F Hand 


A. 


A 
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Hand at that Time when the Painting was 
done? (ſuppoſing That ro be alſo known.) ln 
ſhort, does he ſee That in it that tis impoſſi. Ml + 
ble for a Copyer to do? That Liberty, that 
Spirit, that true Beauty, and Excellence, a; 
would have recommended it without thinking 
of Raffaele, or any Character which a Cop f 
cannot but have in ſome meaſure? and whic 0 
conſequently cannot be any Argument in f. 
vour of its Originality ; nor ſhonld in the leat I 3 
incline our Judgments that way. One may en WM 
on the other hand, and be too ſcrupulou in WM 
this Particular: A Drawing may be right tha IM , 
has not all that is expected, when one conſ. WM i; 
ders the Maſter at his Beſt; for no Man is d. 4 
ways fo. Both Extremes ſhould be avoided in I ;; 


Jud ing, but Connoiſſeurs very often err n th 
th. | 
In this Room is a great deal of curious Lum 1 
ber, amongſt rhe reſt an Antique Mould of the ¶ m 
Venus of Medicis. W 
Palazzo de Pitti. th 

Wire Ch 

At the upper end of the Portico on the Lel-W H. 
hand is a Monument of the Gratitude of Med 
ſer LucaPitti who built this Palace, the h of 
relief in Black Marble, of the Mule that hal pla 
been ſerviceable to him in bringing the Mate lou 
rials. This Diſtich is unde ; tal 
Leficam, Lapides, & Marmora, Ligna, (i 7 
uma ber! 
Vexit, conduxit, traxit, & iſta tulit. — 


Over the Mule-in a Nich is a 9 te The 
2! 


r 
ame as that of Farneſe; extremely good. 
In Abour four or five of the Cielings of the p. 4a Cortona. 
. state Rooms in this Palace are Painted by P. 
LL edt rom 
a Madonna and St. John, the fame as the Co- Reff.cle. 
ag py my Father has, the fame Size (a three . | 
x ter) in a Round, the Corners alſo Painte is 
done in Oil, à Glaſs over it; the Air of the 
fr. Virgin is particularly fine; the Chriſta 1 
at Boy, but not of 46 ſublime a Character as in 
en ſome of this Maſter, and ought to be in all his, 
n and of every other: However there is a fort 
hat of Pour, a kind of Scornful Diſdaining Look, 
which gives it that fort of Dignity as ſuch an 
i WY Air will give. Here is a judicious Clair Obſe. 
din and fine Colouring throughout; particular. 
u the Arm of che in the Light bas a grea 
Variety of T. ins, and very delicate; the Hand 
um ok the Vürgin that is uppermoſt, and the fore: 
the moſt Foot of the Chr: Diſagreeabl if not 
Wrong Drawn. Highly finiſh'd, and hatch d in 
the Shadows in many places; the Hair of the 
Chriſt comes over his Forehead in fi 
el. Hairs, or a few ſticking together as if he ſweat- 
e ed. Tis well preſery d, but that the Outlines 
Har of the Legs of the Chriſt, and ſome other 
deal Places appear at a diſtance White by the Co- 
late lour having parted; for it has crack d in ſeve- 
ral Places. | | 
„ (+ Madonna's iti Holy Families are not pro- 
perly Hiſtory Pictures, but what Characters 
are in Writers: they are not particular Stories, 
but the Actors in conſiderable ones deſcrib'd. 
th They are a fort of Portraits, only the Faces 
Sth F 2 a 


and made to help to give the Character, as the 


"An, del Sarto, 


Borgognone, 
Salv, Roſa. 


An. del Sarto.” | | 
with the Padre Eterno in the Sky. My Lord IM u 


it, but doubtful. Theſe Pictures were copying 


ones very large of the Borgognone, and Sal u 
vator Roſa. * | 


ö Next Room, the Great Prince's Apartment ( 
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not being to be had otherwiſe are Suppoſed, 


Actions they are employ d in, and the Expteſ 
ſions ſuitable to thoſe Actions allo are, jult i; 
it-ought to be in Portraits. | 

Pharoab giving 7o/eph the Golden Chain; 
my Father has a Drawing of three Figures of 


— — — e ways JQaa. _ 


in the firſt Room, which is hung with fine 


St. Laurence, St. Dominici, and four other, 6 


Pembroke has a Drawing of this, and Mr g 
#linck, and my Father, fine-Copies. A ven MW :» 


bright manner of Colouring, and finelyDraws, WM T: 


. 


pery, ſo as one very much ſets off another, 
tho they are (as Andrea's manner is) Bright, 
Unbroken Colours, Reds, Yellows, Blues 
Greens; and ſuddenly oppoſed, without anj 


 anAltar-piece in the Church of S. Jacopo tri 


Airs agrecable, and well choſen Tincts of Drz 


Mediums; the Folds alſo are very ſharp. 
Cinelli has deſcrib'd this Picture largely s 


#0/77, as without doubt it was in his time, bu 

ſince that remov'd hither.” 2 
And (by the way) let mie obſerve here t 

thoſe that conſult the Books, that they are no 


to be depended upon as to the Placing 0 ing 
moveable Pictures, for the Obvious Reaſon ju dam 
now mention'd. ire f 


and; | Madan 
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Madonna della Peſtia, ſo call'd, becauſe it forte. 


once was in a Church there; the D. of Devon- 
ſhire has the Drawing, an Admirable one, and 
Capital; the Virgin is ſitting, two Saints ſtand- 
ing on each ſide of her; as many Angels a' top, 
and two Boy-Angels below. "Tis on Board 
broader than a Whole-length, and almoſt as 
high; in a Finiſh'd manner of Painting, nor 
Stiff, tho done Early, for twas before Raffaele 
went to Rome, but he was juſt going thither, 
which occaſion'd its being left imperfect, 
(as Vaſari ſays) for the Keys of St. Peter, 
and perhaps ſome other little matters, are un- 
finiſh'd. The Colouring is exceeding Bright, 
and Beautiful, and the Ground ſtrong, and ve- 
ry tranſparent, and not too dark, but enough 
to make the Figures appear with vaſt Force. 
The general Tinct of the Picture is a kind of 
Yellowiſh Brown, prodigioufly pleaſing; as 
there is an Air of Dignity throughout which 
ariſes from that ſolemn Tinct of Colour, from 
the Countenances, the Attitudes, the Habits 
and Ornaments, all Noble, and Awful, and 
which are greatly improv'd by the Poetry of 
the Picture, the Attendant Saints and Angels. 
Bianchi told me, that this Rich Board had 
been uſed in making a Scaffold for Giorgio ¶ a- 
ſari, but being luckily obſervd by him, he 
made a Preſent of it to the Great Puke, by 
whom he was then employ'd. However, be- 
ing probably ſoon diſcover'd, tis not much 


damaged; only the two Angels at the bottom 


are painted upon, if not all over. 


3 


Aſcen- 
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Fra Bartelo- . Aſcenſion of -Chri/t; great Style, and wel 
2 Colour d; but not 838 * Hd of him; 
tis however very good. It has the ſame De- 
ce of Grace and Greatneſs of Drawing, the 
ſame beautiful, ſoft, and bright Tinct of Co- 
lour, as the Madonna ella Peſcia Over a- 
gainſt which it hangs, as tis of the ſame Size; 
indeed one ſeems to be made as a Fellow to 
the other. en | 


In another Room. 


Ditto, St. Mark, a ſingle Figure, bigger than the 
"i Life, and a Style as great as Kafaele ; cxqui- 
ſitely colour d in the Taſte of the Madonnu 

della Peſcia, but in a more 18 manner W a 

of Painting, and is more Mellow, and Deli. i: 

cate: as indeed at this time Fra. Bartolome WM 5 

ſeems to have been the Greater Man, and MW » 

might haye been the Rafael, had not For. WM i: 

ne been determin'd in favour of the other. MW 7 

His Works are howeyer much eſteem'd, and ;; 

very Rare; this Picture, tho' one Figure only, h. 

colt the late Great Prince 1200 J. Sterl. as B.. c 

auchi told me. ei 16 et; 

4a. del Sarto, Madonna in the Clouds, and Saints below; MW 1 
* **. the two that kneel, almoſt the ſame as intha MW G 
of St. Laurence, &e. ſame Manner, and ſame 


pan — Sn, 8 6» an © tu kw meas 


Fire. | th 
Frate. Madonna, St. Sebaſtian, &c. ſame Style a ry 
the laſt of him. 7 w 


4s. del ga. The two moſt Capital Pictures he ever di m 
both Madonua's in the Clouds, with ſeveral or 
Figures below; and theſe in both dreſs i = 
pretty much alike ; extremely Lively an ar 
ets. oh | Be4eautiſi 


5 
» 
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Beautiful ; This they cannot fail of, his Dra- 

ries being of ſuch Bright Colours, as was ob- 
Eva juſt now; nor of being agreeable for that 
Reaſon, if a Harmony is maintain'd by a ju- 
dicious Choice, and Diſpoſition of Theſe, and 
by the Connection made by means of the Fleſh, 
and other Colours in the Picture, and the Vari- 
ations occaſion'd by the Diſtances, Sc. Theſe 
are both as large as Whole-lengths, or near- 
ly. All the Pictures of Andrea of the Great 
Duke's Apartment, are well preſerv d. 


Another Room. Portraits. 
Leo. X. and two Cardinals, exactly the ſame 


as that of the Duke of Chandaozs, but that This 


is Original, and That a Copy; That of Au. de/ 


| Sarto is here ſaid to be in the Gallery of Par- 


na. This would be thought the fineſt Portrait 
in the World, if it did not hang next to . Dyc . 
That Dignity that appears in every thing that 
Raffaele did; thoſe noble Airs and Attitudes 
he gave, cannot fail of making a Portrait Ex- 
cellent; though one of this Character Only 
would not Intirely fatisfy me; To have my 
With fully, Iwould be drawn by Raffaele, by 
Cuido, and by YVantDyck. | 
My Father has two Drawings, Portraits, of 
the ſame Perſon, in the lame Attitude, and ve- 
ry probably done about the ſame time, that is, 
within the compaſs of three or four Years, as 
might be ſhewn, if 'twas neceſlary here; the 


Za faels. 


one is by Rubens, the other by Aunibale Ca- 


racci, in which are the two Extremes Painters 
are apt to fall jnto. That of Aunibale has the 
F 4 Spirit 


Van Dyck. 


/ 
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Spirit of a Great Maſter, and finely Drawn, 
the Features pronounced with great Aſſurance, 
but undoubredly Rigorous 3 Ruben 
in making His Younger, and perhaps deſign. 
ing to make it More Agreeable, has indeed (as 
commonly happens almoſt to all that haye 
not very good Judgment, and Experience) 


made it Leſs ſo, for tis Inſipid. It muſt be ad. 


ded however in juſtice to Rubens, that he was 


Seventeen Years younger than Annibale, and 


left Rome (where I believe both theſe Dray. 
ings were made) when he was about Thirty 
Years old, a Year or two before the Death of 
Annibale. | a 
Cardinal Bentivoglio (the fame of which 
Morin has finely Etch'd the Head) I neverfay 
any thing like it. I look d upon it two Hours, 
and came back twenty times to look upon it 
again. He fits in an Elbow Chair, with one of 
his Elbows upon the Arm of the Chair, and 


his Hand (the moſt Beautiful, and Graceful in 
the World) falls carelefly in his Lap by the o- 


ther, which moſt unaffectedly gathers up hi 


Rochet, which is painted Beautifully , bu 
keeps down ſo as not to break the Harmony. 


His Face has a Force beyond any thing I ever 
ſaw, and a Wiſdom, and Solidity as great a 
Rafacle's,but vaſtly more Gentile: Indeedi 
mult be confeſs d the Difference of the Sub 
jects contribute ſomething to this Advantage 


on the {ide of Lan Dyck. The Colouring 


true Fleſh and Blood, * and Tranſparent; 
Rafacle'sis of a Brown Tinct, and ſomethin! 
Thick, at leaſt compared with this. His ** 

33 le 


| 


a > kk A ww 
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(2; 


let is very Rich, and Clear, but ſerves never- 
theleſs to ſet off the Face, tis ſo well manag d. 
The Picture is enrich'd with things lying up- 
on the Table, which unite with the Cardinals 
Robes, and Fleſh,and make together the moſt 
pleafing Harmony imaginable. 
His Eyes 
A fine Head of a Cardinal in the Habit of Rafe 
a Franciſtan, only in Red, and without the | 
Coul; he has a Rope round his Waſte. | 
Martin Luther playing on a Harpſichord, Siorgion- 
his Wife by him, and Bucs behind him. The 
Face of Martin Luther particularly has avaſt 
Force, and is finely Colour'd and Drawn. I 
don't know theſe Faces, but this is what is 
laid Here. Hh 7 
Charles V. and Phil. II. two fine Whole- Tician: 
lengths. 
Eight Half. lengths of the fame Maſter, all Dito. 
choſen, and of his beſt manner. 
An excellent Halflength of a Man, his Rembrandt. 
Hands folded; extremely Natural: This Pi- 
cture hangs on the Right, that of Leo X. of 
Raffaele on the Left of a Door, (as you ſtand 
to look on the Vas Dyck, which is over the 


Door.) 


Another Room. 


Several Pictures, not conſiderable, of Mo- 
dern Maſters. * | Yar] 


Another Room. 


Holy Family, and St. Katharine; the St. E. Rafacte. 
lixabeth is the Sibyl of Raffaele in the Pace, 
| which 
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which B:/cop has Etch'd, and aicrib'd to Mich. 
Angelo; the reſts both her Hands on the Seat 
ſhe ſits on, and thruſts her Face forwards in 
Profile; her Head and Shoulders cover'd with 
white Linen: Little St. 70% fits upon the 


Ground, and points up to the CHriſt. It hangs 


w—_. va<_. _C__ Ga oXanns aca 


in the dark. 
An. del Sarto. Virgin, Chriſt, St. John, one of the beſt of 
rea. | 
Titian, old Several very fine Hiſtories. 
Palms. 26A , 
Another Room. : 
Leun. da Vinci, St. Mary Magdalen, Half Figure, very fine, ( 
and leſs hard than any I have ſeen of him. : 


Annibale. Two fine ſmall Madozng's with Glaſſes o. 
ver them; the Fo/eph of one of them taken 
from that in the Holy Family of Raffaele my 

Father has. 

4s. delSarto, The whole Hiſtory of Zoſeph in one Pi. 
cture divided into Groupes, all alike 
Strong almoſt. This is the Fellow to PHaroab 

| giving Joſeph the Golden Chain, and hangs 
y It. 


150. The Angel ſalutingthe Virgin, a great bright 
mw Glory between them: a Delicious Picture 
Polidore. Muſes r n a Ground of Gold; 

| ſeems to be of Polidore. 


Room near the Gallery. 


Antiq. Two Inſcriptions of ©. Fab. Maximus, and 
Ap. Cl. Cæcus, enumerating their Exploits. 

Earth ſurrounded by the Air and Sea in ve- 

ry high Relief, eight foot long, and four high. 

the greateſt Greek Style, and well — 

| bY 
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che Earth has two Children in her Lap, and 
the Symbols about her; the Sea fits upon a 
Fiſh, and the Air is expreſs d bj 
nor could Bianchi tell; but this is always ſaid 
to be the Subject. 
Bas- rel. Bacchanale, very fine, pretty much 


worn. 
of | In the Garden of Boboli. 


Adam and Eve, Marble; admirable for the 
Thought: She leans one Hand upon tother 
on the Shoulder of Adam, and her Head re- 

e, clines on thoſe Hands; he ſtands with his Legs 


r 


acroſs, looking down melancholy. 
p In a Cabinet. 
y The Hermaphrodite, the ſame as that in 
the Borgheſe: my Father's Model the ſame. 
5 This as big as the Life. 


The Rape of Gan mede after Mich. Angelo. Don. Jul, 
Lee Giorgio Vaſari, and Borghini. This of Clevio. 
95 the ſame Character as the others of D. Julio 
in the Apartment of Madama. 
ht The has Head of Euripides of Marble Aut. 
Biſalta; tis in Fulvius Hehe; bigger than 
'F the Life. i 
The Model of Mich. Angelo for reſtoring ich. Angels. 
theTor/o; tis in Wax, about the ſame Size as 
the Drawing for it which my Father has. It 
ad Vas Vaſari s, afterward France/thino Volter- 
rano had it; and when he was very Old he 
'c- ¶ brought it to the GreatDuke as a Preſent, chat 
h it might be for ever preſery d in that Colle- 
d: ction: tis in Perfection. 
be Marquis 


Antiq. 


Mich, Angelo, 


Giar, Pontor- 
. 


Donatello. 


And. del Ca- 
ſtagna. 


Vaſari. 


43..2 WT = 
Marquis Corſino Palace. 
This is a vaſtly large Palace, but little re- 
markable in it, except the 


Apollo, the ſame as in the Gallery Farneſe 
Biſalto. 


The Chapel of the Medici in S. Lorenzo. 


The Church has nothing conſiderable be- 
ſides this Chapel; and here are the Figures of 
Mich. Angelo, of the Women and Men over 
Arches, (a good BG, of one of the Wo- 
men my 2 er has, Bl the Men's Faces 
are left hoggati thele 2090 intended for the 
Tomb of Julius II. 

In this Church is the Deluge a horrible 
Confuſion of Figures throughly difagreeable. 
Sce Cinelli's Preface. 


The Church of S. Croce. 


Capella Cavalcanti. 
The fine Nunciata. See Cinelli, p.316. 
On the ſide two Figures of Andr. Caſtagna, 
which anſwers the Character in the Drawings 
my Father has of him. 


Capella Buonarotti. 


Chriſt arcs the Croſs, the beſt by much 
I ever ſaw of him; except a Portrait of the P. 
of Nemours already mention'd. This Picture 


is well Colour'd, and has a fine Expreſſion. 


The famous Sepulchre of Mich. Angelo, a 
Buſt of him is a'top; and underneath is Paint- 


ing, Sculpture, and Architecture; mens + 
the 
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the beſt Fig. tis of Battiſta Lorenzo, d'. Bat- Bart.Lorenzo, 
tiſta del aveliere, . he was Diſciple of 
(av. Bacc. Band. The Dreſſing of the Hair is 
finer than that of the Venus of Medicis; the 
J Air as good as the beſt Antique; and the Ad- 
dition of Sorrow gives this Figure the Advan- 
e of a ſine Expreſſion. Sculpture is in the 
middle; tis not ſo good as the other Figures; 
. the Head of Mich. ee is alſo of Battifta 
f Loren xo. 


T | Capella 4 Lidbabed di Ve eraggano. 


The Tomb of Battiſta Naldini is very fine, 
ds the Expreſſion of the Virgin. | 


Capella Guiduci. 


2 appearing to the Apoſtles after his vaſari 
Reſurrection; very Bad in all reſpects. So that 
in this Church is the Beſt, and the ae of 
this Maſter. 


Church of the Wee 


4, Capella de Pucci. 

At the Altar; S. Sebaſtian of Pollaiolo; all pollaiolo. 
the Figures Spots, hard manner; ſame Idea as 
from the Drawings. | 

There are three Gates in Front; that on the 
ch Right- hand goes into this Chapel, that on the 
0. Left into a large Cloyſter. The Picture front- 
re ing you as you enter this Gate, is 

TheMadonna del Sacco; ſame as Dr. Mead's An. del Sarto. 
1 Drawing. The very beſt Email this Maſter e- 

ver did; nothing can be more ſtriking, nothing 


15 can 


Bern. Pocc hi- 
etti. 
Ditto: 


Pietro Cavil. 
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Ean have more Life, more Grace, more Beau. 
tis well preſery'd. 

On the Right-hand of this Picture is that of 
the Death of St. wn; qi y Father has the 
Drawing of this Figur n the Left is oneof 
the Miracles of the Seren Founders by the ſame 
Maſter, in which is 1 Ta, the fame as my 
Father has aDrawing | 

In this Cloyſter 15 a gem deal more of the 
Work of this "(x bu - Whoſe manner of Paint. 
ing, and Colouring, the Bright Reds, Yellows, 
Greens, Sc. is the neareſt of any to Aud. del 
Sarto; and he painted Freſco, (as to the Ma- 

ement of that kind of Work) as well as a- 
ny Maſter whatſoe ver, not e Annibale 


himſelf. 


Chapel of the uncle 


Here the great Duke goes to prayers once 
every Day. Tis exceeding Rich, and general- 
ly lock d up. Here is what they call the Mira- 
culous Picture, the rotor ny ſaid to be 
done by Pietro Cavillini, Diſciple of on 
This was a very devout Man; and havi 


__ niſhd all the Picture but the Face of 14 


gin, he, labouring for an Idea anfwerable to 
. he Or = be put to po 
Fi 1 ** fell a ng, found it 

upon bs on. rt, cry 2 80 aloud, a Mira- 
de a * Miracle! the People flock'd to fee it, 
believ d it to be done by an Angel; and were 
confirm'd by man Mitzdes wrought by this 
Picture, which Virtue it ſtill continues to 
have. This is what * ſaid of it here. T 
Trut 
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Truth is, thoꝰ the Style is Gothic, the Tho ught 


of the Picture is ſo ne, I wonder ores Bales 


ers have not taken it in treating this — 
The Virgin ſwoons away at the A 

and the Meſſage he brings; and the Air of the 
Head, and Attitude of the Body, expreſſes it 
with great Propriety. 
He ended, or 122 more, for now ; 
M Eartbly y his Heavenly over power” 
Which it had lon flood under, ſtrein'd tothe beight 
In that Geleftial Colloquy ſublime, | 


A; with an Objeft that extels the Senſe, 
Dazzled und ſpent, ſunk inn ——— Milton. 


The Cortile. 


Here are Freſtoes of ſeveral Maſters, but Re. 
ſo miſerably damaged, that one can hardly di- 7 _ yh 
ſtinguiſh the res. The principal are Oo 2 Pontormo. 
drea del Sarto, which have eſcaped no better 4% Baldon- 
than the teſt. The Birth of the Virgin is ex- _— av 
tremely Graceful, what remains of it; but of &c. 
the Colouring one can judge nothing, as of the 
others here of his Painting; and in general of 
all his Fre ſcoes, the Madonna del Sac- 
co, Which being well preſerv'd, is extremel 
Beautiful. There are two Women by the Bed. 
ſide, one of which is ſaid to be Ache s Wifez 
the Picture contains ſeveral Figures deſcrib d 
at large by Cinelli, and YVaſar: : 5 Father 
has the Drawing, ſomething damaged 
and Rubens; but by which howeyer — hy 
better judge what the Picture has been, than 
by it ſelf as it now is. 


The 
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An. del Sarto. The Magi, which is next to it, pleaſes me 


Lavinia Fon- 


tana. 


Ditto, 


Drawn, and with great Simplicity; it has a 


much leis than This, or any Other Picture Ire. 
member of Andrea, becaule the Airs, and Diſ. n 
poſition of the whole are leſs Graceful, and Jy- 0 
dicious, | ” 
Cinelli mentions two other Pictures here; J 
but as I don't remember them, I believe the B 
are of thoſe that are intirely defaced, or W 
much, that one can't diſtinguiſh the Hiſtories, 01 
One is St. Philip curing the Leper, and the a 
other a Story of ſome Prophane People cha- Ml P 
ſtiſed by Lightning, which is finely deſcribd. n 
Tis probable the Drawings of Zuccaro of ſe. C 


veral Figures in an Attitude as terrify'dby ſome 


ſuch Accident, (my Father has ſome of theſe) ¶ de 
and which Lanier has ſaid came after Luca Ml ti 


1 da Cortona, but which are not of W m 
1 


ccaro'sown Invention, are Copies of theſe, Ae 
as being very much in the Taſte of Andres, 
but impoſſible to be of the other; for all | Wb! 


have ſeen of him are in the Old, Dry Taſte; Nas 


and which moreover Zuccaròo would not haye 
Copied. 


Poggio a Caiano. 


Lavinia Fontana's own Picture done by 
her ſelf, in Little; 'tis finely Colour'd, and 


Lovely Beautiful Air, Upon it is written, 


LAVINIA FONT ANA DE TAPI FA 5 
CIEB. MDLXXVIIII. oy 

By this is a Fellow to it; it ſeems to be het I 
Father's Picture. Both in Perfection. ſer: 


Jul 
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Juſt over the Gate going into the Palace is 
2 long, narrow Frize, after the Antique man- 
ner: tis a Compoſition like China; the Fi- 
res are White upon a Blue Ground, and very 
Excellent. It muſt have been done by Luca Tusa della 
lle Robbia, and Ofaviano and Agoſlino his Nebb⁰i½ỹt 
! Brothers, who invented this Art Daſari) and 
o WM which was loſt with them. There is the Arms 
s. of Innocent VIII. with a Boy on each ſide over 
e Door in the Cor tile of the Belvedere. See 
a- Pinaroli, T. 1. 30r. done by them in the ſame 
d. manner. More of this kind is in ſeveral of the 
e- Wl Churches of Florence. : 
ne In the Room where are the Pictures juſt now Annibale. 
e) ¶ deſcrib'd, is a Dead Chriſt, and other Figures: 
ca tis a ſmall Picture, and has a Glaſs over it: 
of my Father has the Drawing of the Chriſt; an 
lc, Academy Figute. 
a, Rubens's Wife, the Head the fame Reſem- Rubens. 
II baance my Father has in Little: This as bi 
te; Nas the Liſe, with Hands holding a Book, dreſs 
ve in klack Silk; a Three Quarter; perfectly fine, 
and highly finiſh'd. 
A ſmall Madonna, the fame as my Lord Annibale. 
Harleys, the ſame Size, and the fame Fault, 
by che Hand of the Virgin ſeems to cruſh, and 
and Wand break the broad part, the Thigh of the 
S 4 WChri/f who is ſtanding : an Exquiſite Taſte, 
and Admirably — 
A Young Man's Head in Crayons, exactly Correggio. 
the ſame manner as a large one of a St. John 
my Father has. 
het W In this Room are Pictures of ſeveral Ma- 
ſters, all excellently good, but too many to - 
| note 


0 
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noted ſeverally, as I did not obſerve any thing 
in particular was to be ſaid of any one cf 
them. 


Monaſterio de Scalzi. 


A. dil S. All theſe Paintings are in Freſco, of Aud 
Francia B1g'v. ge} Sarto, two excepted, and in Clair - Ol. 
dure. 

* The Pictures are in a Cloyſter which en. 
compaſſes a little ſquare Court: In two oppe- 
ſite ſides of this Square are Doors over againt Wl | 
one another; on each ſide of which is a Fi. 
gure repreſenting Juſtice, Charity, Faith, and WW \ 
opez and by theſe one of the Hiſtories of Ml * 
the Life of St. John. On the other ſides of the Ml * 
Cloyſter are eight other Hiſtories, four on each - 
( 


_ fide. This Monaſtry ſeems to be deſerted; | 
found no living Creature there; I enquired: 
good while before any one could tell me where 
it was, and at laſt had great difficulty to com 
at the Keys. The Pictures are almoſt ſpoil; 
and what is very particular, as they are u A 
Freſto, the Drawing has been traced off on A 
the wet Mortar as ujual, but here this Tracing Ml *! 
is mark'd fo deep, as in ſome places one may I 
lay a Finger in the Hollows. Figures as bigs 
the Life. be 

The four Figures at the Doors are not ver St 
good: thoſe of Faith, and Hope, are not ner 


ſo good as the Drawing my Father has of thok cb 
Figures. 
I. St. 70% Preaching is by one of thel 5 


Virtues; my Father has the Drawing of the a0 
Groupe of Auditors; and theſe are the bet 
| | preſeryd e 


4 n 
5 ſerv'd. This Picture has ſome fine Airs oz 
eads: that of the Woman holding her Hand 
under her Chin is not ſo; nor another, hers 
whoſe Hands are in her Lap. 
14 2. The Baptiſm of Chriſt, where two An- 
„ WW gels are kneeling, not extraordinary. 


Oppoſite to the ts 
3. Zacharias Sacrificing, and the Angel ap- 


ing to him. 

4. The Head of St. John brought to Herod 
whilſt atSupper ; the old Woman holding her 
Hand under her Chin a good Figure, but the 
Face ſo ſpoil'd as nat to be ſeen. The Woman 
that brings the Charger (of which my Father 
has the drawing) is allo a very good Figure. 


On one of the Sides where there is noDoors 


5. Salutation of SS. Mary and Elizabeth, 
St. 70% and 3 other Figures. My Father has a 
Ricalco of the Drawing of the whole Picture, 
anda very fine Drawing of the S. Joſeph with 
aBundleunder his Arm; *tis one of the beſt in 
the Picture; and a Drawing in Bl. and another 
highly finiſh'd in Red Ch. of another of the 
— of theſe Figures; the Servant going up 

tairs. 

6. St. John, a Child, kneeling before his Fa- 
ther ſitting, who bleſſes him. 

7. Birth of St. Zohn; Ill preſervd. My Fa- 
ther has two Drawings of this: one where the 
Woman is bringing the Child, but in the Pi- 
cture ſhe has a Diſh, as in the other Draw- 


ing. 
4 G2 My 
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My Notes mention a Salutation here; l 
ſuppoſe tis“ another Subject not much 
unlike it. But as I was extremely in. 

commoded with Heat when I fay 
theſe things, after having been much 
fatigued to ger a Sight of them; andas 
the things themſelves are not very ex 
cellent, and much damaged, and in ſome 
parts quite deſtroy'd, I ſhall be par. 
on'd if Jam not perfectly clear in my 
Account of them. Let me refer you 
to Vaſarz, and Cinelli. 


On the other ſide 


9. Beheading of St. John; ſo defaced, that 
one can hardly ſee where the Figures have been 
None of the Faces remain. 

10. Herodias Dancing; the Wr 
ther has of a Figure wich a ſort of Hat hanging 


4 | * —— 


* Looking into Cinelli, I find this is the Meeting of 
Chriſt and St John; and he ſays too, that This, and the Sto- 
ry of Zacharias giving his Bleſſing to the Young Saint his 
Son, are ot Francia Bigio, who (as Vaſari ſays) was em. 
pioy'd here when Andrea was in France, and not expected 
to return any more to Florence; for this Work was begun 


by Andrea ſeveral Years before he finiſh'd it. Cinelli (as the 


Italian Writets in general) muſt be read with Caution, ot 
the Extravagant Praiſes they give will raiſe falſe Ideas in the 
Mind of one who has not ſeen the Things they write cl. 
This Author, p. 8. ſpeaking of this Work, though but in 
Clair-Obſcure, not only Equals Andrea to Raffaele and Mich. 
Angelo, but makes him Superior to them. And giving! 
particular Account of it, p. 470, &c. commends it N 
ouſly, but very Injudiciouſly, when the Chief CharaRters he 
inſiſts on is the great Nature, the ſtrong Relief, and fine Dri 
pery, Characters that will by no means equal thoſe prope! 
to the Works of Raffaele and Afich. Angels, 
at 
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at his Back is in this Picture, and one of the 
beſt preſerv'd in it, tho That is gone in ſeveral 
arts: none of the Faces of this Picture remain 
bur the Ladies, and that good for nothing. 

11. St. John bound before Herod. Saint's 
face very good, the Herod pretty well pre- 
ſery d. A Figure drawing a Sword, almoſt en- 
tirely gone. My Father has a Kicalco of the 
Drawing of this Picture. - 
12. Baptizing the Multitude, beſt preſery'd 
of any. That Man with the Linen on his 
Shoulders well preſerv'd, all but the Thigh in 
Shadow : my Father has the Drawing of this 
Figure. The Drapery of St. John very bad, in 
the Style of Albert Durer, whole Prints Au- 
area grew fond of, and ſtole many Hints from 
in other parts of this Work. | 

Sir Berkley Lucy has Copies of theſe Very 
Hiſtories in Colours, and the Colouring reſem- 
blesthat of Aud del Sarto. Theſe Copies were 
made for Mr. Nel ſon at Florence. And in the 
Palace of Spada at Rome is a finifh'd Sketch 
of the Salutation (one of theſe) and in Colours- 
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PAINTING 
SCULPTURE; 
By J. K. ſen. 

ON Nough has been ſaid by Others to 


recommend thele Arts to the 

World if General Encomiums, 

or the producing Examples of 

— Gxeat Men, or Nations who have 
Eſteem' d, and Lov d them, and highly Honour 
and Rewarded thoſe that have Excell'd in them 
were ſufficient. But as I have been long ſince 
perſuaded, that theſe ſort of Arguments Wereoſ 
very little force; that the True, and only Et 
fectual way was to go deeper, and build upon 
Reaſon, and Neue I have in my ſeveral At 
tempts of this kind laid m Fang here 
And tho' I have on former Opportunities exps- 
tiated on this Subject (for I confeſs tis a Grate: 
ful one to Me, as well as Uſeful to the Publick) 
yet This being a way of treating it in which ve 
a ; * 2 * 7 


=” 
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ry few have gone before me, no wonder if All did 
not occur, which I now think neceſſary to be 
faid ; or if Something already advanc'd may be 
ſet in a better Light: This is what I now take 
leave to endeavour, and ſo, as at the ſame time 
am ſnewing the Dignity of theſe Arts, Imay aſ- 
ſiſt People in Judging, and making the Beſt Uſe 
of "+ and Statues, whether Seen, or De- 
ſcrib d. 

Of all the ways whereby we communicate 
our Thoughts to each other, thoſe addreſs d to 
the Senſes of Hearing. and Sight, are without 
compariſon the Principal. 

Some few of the loweſt of theſe the Brutes 
make uſe of in common with Us, 

Certain Natural, Inarticulate Sounds cxpreſs 
Grief, or Joy, Deſire, Complaining, Love, A- 
verſion, Ge, Speech explains, and enlarges up- 
on Theſe; which being accompany id with cer- 
tuin Tones of the Voice, the Expreſſion of what 
is faid becomes ſtronger, and ſometimes even 
theSenſe it ſelf is vary d: This is Natural Re. 
iative, and is inſenſibly improv'd by Men of 
Breeding, and Good Senſe, without any Skill in 
Muſick ; But That Art carries it ſtill higher; and 
This is the common Language of the Opera. 
The Hyperbolical, and Elevated Style of Poe- 
ry is an Improvement upon common Speech, 
as its Cadency, Numbers, and Rhimes more at- 
ect the Eat; and this alſo advanc'd into a Son 
andaccompany'd with Inſtrumental Muſick, is 
the Urmo Length that Nature, and Art in 
conjunction, can go to expreſs our Thoughts by 
Sounds, and ſo as to attain the ſeveral Ends, In- 

4 formation, 
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formation, the Touching of the Paſſions, and 
Delight; and this is the Poetick Opera. Lan- 


e. 
de Language of the Opera has irs foundz. 
tion in Nature, but as Poetry is an Improvement 
upon Proſe in Writing, This is Speech Height. 
ned, and Improv d, and more than the Poetic 
Style is, above what is Ordinarily us d: And 
therefore as the Thoughts in Poetry mult be 
more elevated than in Proſe, thoſe of the Oper, 
ought to be ſuch as are worthy of, and ſuitable 
to ſuch a finely imagin'd Language; which in. 
deed is no more fitted for common Ule in this 
World, than Poetry is; but Both, for ought 
we know, may be practicable in ſome other 
more Perfect State. And 'tis to be remarł d 
that the Audience (at leaſt the Arrenrivepartof 
it) is differently affected than at a Comedy, 
where they Laugh, or at a Tragedy, where they 
are touch d with Pity, Sorrow, Horror, or ſuch 
like Paſſions: Here we ſee a ſort of Extatick 
Delight in each others Faces, which 15 one in 
. of what Milton deſcribes, and to which 
This bears ſome Reſemblance, thoꝰ a very faint 
one. 
i Thus while God ſpake Ambroſial Fragrance fills 
. All Heav'n, and in the bleſſed Spirits elełt 
- Senſe of new Joy ineffable diffus'd. 


Signs alſo convey our Thoughts; the Look 
or Motion of the Eye, or Hand, a Smile, 
Frown, a Nod, a Shrug, or the like; ſuch astix 
beſt Orators have always us'd in ſpeaking, 0! 
ſuch as we are apt to make to Deaf People, o 


thoſe who underſtand not our Language | i 
whic 
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which thoſe that are Dumb make to us: Thus 
the Pantomimes of the Ancients ſpoke to their 
Spectators. Habirs, Ornaments, and Symbols 
are of great uſe to the ſame End; they have all 
Tongues. Letters, and Characters, by means 
of which Words, and Sounds are convey'd to 
our Minds by the Eye, carry this matter much 
farther than any of the aforemention'd ways 
of conveyance: and the Arts of Deſign, whe- 
ther of Painting or Sculpture, convey a multi- 
tude of Ideas, and many of them not poſſible to 
be communicated by any another means not ſu- 

atural: and Here is the utmoſt length Na- 
ture and Art can go in enabling Mankind to 
converſe as Rational Beings. | 

Theſe two laſt mentioned ways of convey- 
ance are not Tranſient, as all thoſe are that are 
addreſs'd to the Ear, and moſt of the Others 
that we ſee; They — made uſe of, re- 
main, and may convey the ſame Idea at any di- 
ſtance of Time, or Place, and to vaſt Numbers 
of People. And as Preſent Ideas ſoon abſent 
themſelves, Theſe reconvey thoſe loſt Notices 
of things to Our ſelves, as well as to Others, 
Moreover the Latter of theſe two ways is an U- 
niverſal Language, and as Swift almoſt as Inſpi- 
ration. 

Sounds, whether Natural, or Artificial; 
oo, Speech, whether Proſe, or Verſe; Action, Cha- 
e 1 raters, Picture; All theſe Singly may convey a 
sthe vaſt number of Ideas, but not ſo Many, nor fo 
, Ot Perfectly as when Two, or More, are made ule of 
e at the ſame time; as neither is any one of them 
or alone ſo pleaſing, as when accompany d with 
hich Others. 
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Others. Words ſpoken without ſome kind of 
Motion, and a Natural Recitative, would not 
only have much leſs Force than with theſe Ad. 
ditions, but they would be even Nanfeous: If 
this Natural Recitative is Ill fer, if the Tone of 
the Voice, andthe Emphaſis laid on the Words, 
is Wrong, the Senſe is Obſcur'd, and even ſome- 
times Perverted. If proper Muſick accompa. 
ny d all that was faidin Acting a Play the Mind 
would not only be more delighted, but the Sen- 
timents would penetrate deeper: If the ſame 
Subject appear'd in Picture (a Theatrical Re- 
eſentation is but a ſort of moving, ſpeaking 
Picture) Muſick well adapted would produce 
the like effect; great care being taken that this 
Auxiliary became not an Enemy, that is, that 
neither theſe Inarticulate Sounds ſmother d the 
Words, nor that the Mind was diſtracted by at- 
tending to too much at once. 

Theſe kind of Thoughts probably gave riſe 
to the Opera, which may be conſiderꝰd ei. 
ther as a Theatrical Repreſentation aſſiſted by 
Muſick, or a Muſical Entertainment explain d 
by Words, and improv'd by Repreſentation, 
Thoſe that conſider it in the Firſt View, may 
juſtly complain of the fame Number of In- 
ſtruments, and Variety of Muſick, which is 
a Beauty to thoſe that take it in the Orher, 
Both maſt have Nature as their Foundation, 
which they muſt never depart from; but 
the farther they go from Common Nature, 
the better; provided the Pleaſure advances 
too, and the Senſe is not loft: *Tis two ſeve- 
ral kinds of Nature that are improy'd upon; 
Words, 
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Words, and meer Sounds; and the Maſters in 
both theſe kinds may be _ Excellent, tho? 
ve may Like one kind of Opera better than the 
other. And as in One of theſe Notions the 
Words are the Principal, and the Inſtruments 
(amongſt which I now conſider a Humane 
Voice) in the Other, tis not neceſſary that 
Both ſhould be Equally taken care of in Both 
caſes: A Play aſſiſted by Muſick ought to be 
finely written; but that Excellence that is re- 
quiredina Poem is not to be expected in Words 
which are only to explain Sounds, in which the 
enſe is intended Principally to lie. . 
'Tis upon ſuch Rational grounds as gave riſe 
to the Opera, that Singing and Muſick has been 
made uſe of in the Divine Worſhip in almoſtall 
Ages and Nations: In our Cathedral- Service at 
preſent the Chanting, and Anthems, are Sacred 
Recitati ve, and Songs. And the Same Reaſons 
would make them common to every Pariſh- 
Church, if Others did not forbid it. | 
In many caſes any one of the ſeveral ways 
of communicating our Ideas would be very Im- 
perfect, and hardly of any uſe without the af- 
ſiſtance of ſome other: Thus the Maſick in an 
Opera, how Expreſſive ſoever, wouldof it ſelf 
be unintelligible without the Words; and thus 
tho a Hiſtory- Picture conveys the Idea of 
Men, Women, Sc. to underſtand Fully what 
the Painter intended, a previous knowledge of 
theStory by the help of ords is Abſolutely ne- 
ceſſary: As on the other hand there are abun- 
dance of caſes, in which Language, and all the 
Other means of conveyance are Inſufficient, or 
. —_ 
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Uſeleſs, and the dernier Reſort is in Painting, 
and Sculpture; ſo that where theſe Arts hay: 
been wanting, the Species were mere Mutes in 
Some, and little better in Other Inſtances. Let 
the Hiſtorian relate any of the great Actions 
of Antiquity, and let the ſame Actions be re. 
preſented on the Stage; the Habits, Arms, &. 
cannot be deſcrib'd in Words, the Repreſents. 
tion of them then muſt be wrong: And where 
ſhallwe find ſuch Airs of Heads? Idonꝭ t ſay to 
reſemble the Perſons, but of thoſe noble and 
ſtrong Characters, as in the Works of the an- 
cient Sculptors, and of our beſt Painters, who 
have form'd their Ideas chiefly upon thoſe ex- 
cellent Models. 

It is aqueſtion not ſo eaſily decided, as The. 
lieve it will be thought to be, whether Paint. 
mg and Sculpture more want 15 OT of 

e, than L e of thoſe Arts: It 

wouldbe too ney hy into the Detail of 
this matter, but Iwill mention one thing ver 
conſiderable: When we read, if the Sbied 
furniſhes us with any material Images, they 
are ſo many Pictures form'd in our Minds, and 
are Such as the Reader is capable of making; 


but as theſe Imaginary Pictures happen to be, | 


we ſhall be More, or Leſs Touch'd, and De- 
lighted with what we read; and ſhall moreover 


have a Truer, or Falfer Notion of the Thing. 


Now the Greateſt, and almoſt the Only He 
to improve Theſe, is being converſant wit 

the Works of the Beſt Maſters in theſe two 
Arts; whereas in a Hiſtory- Picture (for exam- 
ple) all may be ſeen Truly, and Strongly ex- 
1 | | preſs d, 
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preſs d only Names, and Leſſer Circumſtances 
would be Unknown, or Miſtaken without the 
helpof Language. | 
ut whether to aſſiſt us in forming theſe 
Mental Pictures when we read, or to furniſh 
us with other Ideas at all times, the great buſi- 
neſs of Painting is to Communicate, or Suggeſt 
thoſe Thoughts which the Painter had, or 
ought to have had: And this is the True Teſt 
of the Goodneſs of a Picture; All the Rules of 
the Art tend to, and centre in This; Inven- 
tion, Expreſſion, Drawing, Colouring, Grace, 
andGreatneſs, do ſo manifeſtly, and the Com- 
poſition is Better, or Worſe, as it tends to ſet 
forth the Whole, and every Part to the beſt, 
Advantage, ſo as to convey the Ideas intended, 
eſpecially the Principal, the moſt effectually; 
and the Pencil ought to be conducted with the 
ſame View. | 

And thus every Man that can judge of the 
Beauties of Nature, and Diſcourſe, may judge 
of the Goodneſs of a Picture, and not only of 
what Pleaſes Himſelf. 

If it be found that a Picture gives a very Sub- 
lime Idea of a Story, Perſon, or any thing elſe, 
ora more Advantageous one than is Generally 
to be had, That is one of the moſt Excellent 
kind: If Common Nature be Truly repreſent- 
ed, That is a Good Picture, as furniſhing us 
with a Juſt Idea: But to have Falſe ones ob- 
traded upon us, and ſuch as Debaſe thoſe we 
have, is Deteſtable, and This is what Bad Pi-. 
dures always do. The Painters in the Firſt In- 
ſtance conceive Finely, and are able to commu- 

2 nicate 
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nicate thoſe fine Ideas; the Others fee Right, 
and can Expreſs what they ſee; but lll Paint, 
ers {ce not the Beauties of what is before their 
es; and when they attempt to tell what 
they Think they ſce, they eyen beloy 
That; like People that tell a Story Sillily ; you 
may perceive ſomewhat of what they aim a, 
but tis told without Exactneſs or Wit. 


Tis upon this account that we prefer the 


Painters that lived two hundred Years ago to 
thoſe of a later Time, and the Raman Schod! 
to that of Venice. From Theſe we have Great, 
and Juſt Ideas: an Antique Story is repreſent- 
ed as Such, as to the Perſons, Habits, and other 
Circumſtances; and as the beſt Hiſtorians and 
Poets repreſent them; from the Others we 
have 57 *. of this kind; but ſuch as a Man 
acquainted with good Authors, and with An. 
tiquity, or which Imagines things finely muſt 
reject as Counterfeit; and generally Low, and 
Unworthy ; for true Greatneſs does not con- 
fiſt in Flutter, and Gawdy Colours. Ina Word, 
tis upon This account that we prefer (for in- 
ſtance) Raffaele to Paolo Yeroneſe; the Lat. 
ter may give us a better Idea of a Man's Com- 
plexion, and dreſs him Finer, but tis from the 
Other we ſhall conceive more advantagiouſly 
of his Underſtanding, and Magnanimirty ; and 
even his Dreſs ſhall be more truely Great, and 
Becoming. 
And for the ſame Reaſon it is that the Sta- 
tues, and Bas-reliefs of the Ancients are fo 
reatly eſteem'd. There we ſee ſuch Humane 
iogies and Airs; Thence we have fach Plea- 


ps — 


— 
— . 


Err 


S S2. Dr ., 


ve 


de 


LSB TIA SSN E88 5 55 


(95) 


ſing and Noble Ideas as are not to be ſeen, ot 
14 Elſewhere, or Otherwiſe. A 

If the Workmanſhip be never ſo Exquiſite; 
if the Pencil or Chiſſel be in the utmoſt de- 
gree fine ; andthe Idea of the Perſons, or Things 
repreſeuted is Low, or Diſagreeable, the Work 
may be Excellent, but the Picture, or 2 — 
is in the main Contemptible, or of little Worth. 
Whereas on the other hand let che Ideas we 
receive be Great and Noble, tis Comparative- 
ly of no Importance whether the Work is 


Rough, or Delicate. 
The Truth is, few People ſee the Beauties of 
Things; the Objects are Seen, as the Sounds 
of Muſick are Heard; but tis neceſſary to have 
an Eye for One, as well as an Ear for the O- 
ther, and both Improv'd by Study, and Appli- 
cation. Herein conſiſts the Difficulty of Judg- 
ing of a Picture, as tis the true Reaſon why 
there are ſo few good Painters, or good Judges. 
Tis not eaſy. to Paint well, but eaſier than to 
See well; that is an Art that is learnt by con- 
verſing with the Beſt Maſters, and the Beſt 
Authors; but even all this is not ſafficient 
without Genius, and Application, at leaſt to 
earry a Man any conſiderable Length. 

When one ſees a Good Picture: If a Hiſto- 
ry, tho' the Story is not known; or an Alle- 


gory, and that not underſtood; or a Portrait 
of one we never ſaw, or heard of; or a View 


of we know not what Place; thoꝰ the Princi- 
pal Idea deſign'd by the Painter is not con- 
vey'd, Fine Airs of Heads, Graceful and No- 
ble Attitudes, Strong Expreſſions of the 2 

ns, 


. 
fions, or Diſpoſitions of the Soul, Beautiful 
Forms, and Colours; ſomething to Engage, A. 


dotn, and Entertain the Mind is to be found: Fl Ot 
And tho' there were nothing more than Har- Pa 
mony, an Artful Diſpoſition of Lights, and I En 
Shadows, or even than a good Manner of Ci. 
Painting; one that Practiſes, or would only Wl Nc 
Judge of the Art, will find Advice, and Inſtru- WF ry 
ction, as well as Pleaſure. What then muſt be IM nil 
the Delight and Advantage of ſeeing a fine as 
Piece of Workmanſhip, Lights, and Shadows in 
Judiciouſly diſpoſed ; Harmony, Lovely Co- St. 
lours, and Forms of T hings; Noble and Grace- WW ce 
ful Airs, and Attitudes; Juſt, and ſtrong Ex- ¶ il 
preſſions, and the Subject well imagined, and Wil 33 


throughly Known, and Underſtood. This is re- 
ceiving a multitude of fine Ideas, and in the 
moſt Perfect, and moſt Agreeable manner. 
Without throughly knowing the Subject, or 
being a good Connoi ſſeur, One is like him that 
reads a good Author in a Language he is not 
— in; he may find where withal to In- 
ct, and entertain him to a certain Degree, 
but many of the Beauties will be loſt to him; 
whereas he that is every way qualified has the 
Intire Benefit from a Good Book, or a Good 
Picture. 2 * 
After all it muſt be confeſs'd, that the Arts 
have been diſcourſing of are not ſo neceſſa- 
to Human Life as tome others; Mankind 
might indeed ſubſiſt without them. Ours is a 
mix'd State, divided between ſtruggling to a. 
void, or get rid of Pain, and Poſitive Enjoy- 


ment; One is driving Hannibal out of _ 
| c 
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the Other making Foreign Conqueſts; the One 
ſeems to be Superinduced upon the Fall, the 
Other what was Originally intended for us in 
Paradiſe: And accordingly there are Arts and 
Employments ſubſervient to us in Each of theſe 
Circumſtances; the Firſt kind are abſolutel 

Neceſſary, the Others not. Let thoſe Neceſſa | 
ry ones boaſt of that Neceſſity; They are Mi- 
niſterial to us only as Wretched Beings ; where- 
as Painting, and Sculpture are of the foremoſt 
in the number of thoſe that are adapted to a 
State of Innocence, and Joy: they are not ne- 
ceſſary to our Being; Brutes, and Savage Men 
ſubſiſt without them: But to our Happineſs 
25 Rational Creatures they are Abſolutely ſo. 


e 
In St. Agoſtino. A Small, Old, Dark Church 


© Second Chapel. 

S&Ltar-picce; a Copy from Raf 
ee by Marcello Venuſti, of the 
ſame Madonna of which my Fa. 
cher has a Drawing in Red Ch. 
donc by Parmeggiano; very 
good, and well Colour d. On the ſides are two 
Figures, both St. Johns; one the Baptiſt in 
the Wilderneſs, and Yother (on the Right 
hand) the Evangeliſt Aged, having his Goſpe 
in his Hand, — one of the fineſt Figures Le- 
ver ſaw, an Air of a Head like Raffaele, andas 
fine altogether as his Propher in this Church. 
"Tis . preſerv'd, and in a good Light. | 
Parmeggiano. believe 'tis of Parmeggiano. Ab. Titi has ta- 

ken no notice of — — ſide Pictures. 


Fifth Chapel. 


Dan da Vol- St. Helen that finds the Croſs. This ＋ 
forrd. | 1 I 12 | pe 
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pel is ſo dark that one can hardly diſcover the 
Figures, they being dark themſelves; but 
what appears, don't ſeem to be good. 


Hixth Chapel. 


ry Diſagreeable, and Spoif d. The Sancta Pe- 
tronella of St. Peters, the Dido of Spada , 
and others are in this Dark Manner, which 
the ITalians like beſt. For my own part his 
Gay Manner is more to my Taſte; the other 
v not ＋ Unpleaſant, but Unnatural; tis im- 
h. Npoſſible that the 5 75 can appear ſo very 

bright, and the Shadows ſo Black, and Dark; 
If only Force is required, Guido has wu That 


fo iffciently without Black in all his Pictures, as 
the Wo the Aurora of Roſpiglioſi, the Magdalen 
Fa f Barber mms, &c. N 

Ch. Not but that the Colouring of a Picture 


ught to vary with the Subject: If That be 


two MTragical, Solemn, or Grave, the Gaiety and 
fin bearfulneſs, which is generally more plea- 
gbr. Ing to the Eye, would be out of Seaſon, and 
pe! bone the Underſtanding: Or if all the Light 
lee Objects repreſented receive, comes from 


narrow Aperture, a little Window, Cleſt in 
Cave, or the like; or from a Torch, or ſeve- 
Artificial Lights; or if the Time repreſent- 
is the Night, or before, or after the Sun's 
ling, or Setting; or in Rainy, Cloudy, or 
empeſtuous Weather: Theſe, and ſuch like 

rcumſtances ought to be regarded by the 
Cha inter: But in all theſe he May, and Ought ro 
pe oid that Black, Hard, Cutting Manner, which 
H 2 Guercino, 


St. Auſtin; Altar-piece, Dark Manner, ve- G,ercine, 


Melchiore 
Caſſa Malteſe, 


Ercole Ferra- 


14. 


(0 

Guerciuo, Caravaggio, and ſome others hape 
fallen into; In the moſt Sombrous Tinct then Ml 
may be ſuch Warmth, and Mellowneſs, as i; Ml - 
not only Pleaſing, but Natural. Tho' where: © 
Painter is not Confin'd by his Subject, certain. I 
ly the open, ſerene Air, or a Room made chez: 

ful by Bright Sunny Reflexions, ſhould alway; © 
be Repreſented. 's 


' Chapel of the Pamfilii on the Left-hand 


returning. 


St. Thomas of Villa Nova giving Alms to: 
Woman, in Marble, The Woman is the beit 
Modern Statue I ever ſaw; ſhe is young, and 
extremely beautiful; an Air of a Head, Gren, 
but wonderfully Gentile, and a Turn of the 
Neck I think as beautiful as that of the Venn 
of Medicis. The Drapery is entirely Moden 
of Silk, but in ſuch Great Folds, and that ſhey 
the Naked ſo well, that I preſer it to any d 
the Antique that I have ſeen. [N. B. This va 
before I had ſeen the Flora, and lome others. 
Her Hair is tied up in ſomething a different 
manner from the Venus, but as delicate, Shy 
E to her a Child with her Left- arm, an 

olds out her Right to receive the Money. 

This Groupe was finiſh'd by Ercole Fern 
ta, ſo that I can't judge what ſhare, of the H 
nour of it belongs to him that began it til 
have ſeen more of the Latter; . however ! 
Deſign is His, which is as Noble, and Geniit 
as any Body has ever made, either in Painting 
or Sculpture. 


* 
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Over the Principal Door is the Sr. Auſtin Raffaele, ot 


- frrounded by Angels, very well preſerved. his School, 
"WH Tis a very large Picture, and ſeems to be ex- 

ou remely good, th ſo High, though in a Good 

"I light, that one cannot judge of it very exactly. 


Upon one of the Pilaſters that divide the Iſle 9770. 

ua the Left-hand from the Body of the Chapel, 

the famous Prophet Iſaial, allo very well 

preſery d, but not in a good Light at all; for 

4s one looks upon it one is dazzled with the 

gare from ſeveral Windows which one can't 

ell how to hide; but notwithſtanding the Diſ- 

adyantage tis ſeen at, it appears to be a Noble UE. 
picture, Beautifully, and Boldly Colour'd, an 
open Great Contour; in ſhort, its Merit is e- 
qual to its Reputation. The Knee 1 
ar is ſuch as to demand the Notice Mich. An- 
gelo is ſaid to have taken of it. 

The Story (as Iremember) is thus: A Gen- 
tleman had made a Vow upon a certain Con- 
dition to give a Picture to this Church by one 
of the Beſt Maſters; Providence perform'd its 
part; and the Yozz/? being willing to make His 
i Eaſy to himſelf as poſſible, employ'd Raf- 
faele indeed; but becauſe he was but a young 
Man, and riſing into Credit, he judg'd he would 
do it Cheaper than one whoſe Reputation was 
Eſtabliſh'd. When the Picture was done, a 
Larger Price was demanded than the Good 
Man expected, and a Diſpute aroſe. To deter- 
mine which this Cunning Perſon offer'd to re- 
er it to Mich. Angelo; Raffaele agreed; 
Mich. Angelo inſtead of Depreciating it as the 
Honeſt Gentleman hoped, after having look d 

H 3 upon 
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upon the Picture with Admiration for ſome 
time, ſaid the Knee only was worth the Mo- 
ney; and Raffaele had it. | 
This Figure is Large Life, painted in Oil; 
there is a Print of it, the Title Page to Naa 


ele's Bible by Chapron. It has an old ordi 


Frame, 8 that which it had ar firſt. 
This Picture, according to Vaſari, had been 
finiſh'd before Raffaele law the Works of M 
Angelo, which happen'd at this time by the 
means of Bramante the Pope's Architect, and 
Raffaelez's Relation, who had the Keys of the 
Capella Siſta in the Abſence of Mich. Angeli 
who was gone to Florence; but he afterwards 


alter'd it to what it now is; and here twas 


Ant, Sanſont- 


29 
Ditto. 


. Polidore. 


firſt found what Advantage it was to Rafael 
to have ſeen theſe Works. This Advantage 
himſelf was ſenfible of, if it be true which Be- 
nedettoVarchilays in his Funeral Oration of 
that Great Florentine Painter, Sculptor, and 
Architect, That he thank'd God there wa 
ſuch a Man as Mich. Angelo. Under this Pi 
cture is 

A St. Aune. And in a Nich on the Right: 
hand coming into the Principal Door, is 

A Madonna. Theſe are Statues in a Great 
— ner, but not well imagin'd, and ſomething 
Stift. 


Over a like Nich on the other ſide. 


Some Boys holding a Cartel; not II] Co 
lour'd, but moſt Beautifully Deſign d. 


Th 


* 
n 


The Beata Rita on the Altar is Black, and ca. Giacin. 
good for nothing. But upon the Left-ſide the 5 | 
kme Saint dying, and addreſſing her ſelf to 4 
brit, and the Virgin in the Clouds has a 

fine Expreſſion, and is admirably Drawn, and 
een Colour d; in the Taſte of P. 4a Cor tone, by 
Piet. Lucatelli his Diſciple. | 
the The Chapels of St. Auſtin, and St. Gulielmo, ranjranc. 
and BY ne all painted by Laxfranc. The Diſciples 
looking into the Sepulchre, a Half-round oyer 
zainft the Window, my Father has the Draw- 


ing of. 


10 The Wall on one ſide of the Chapel without 


le WY cems to have been painted by Polidore in the 
FA lameManner{F7e/co)as that above mention'd, 
: x but fo little remains (the Plaiſter being almoſt 


all peeld off) that one cannot well judge. 
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me | 
lo. The third Chapel on the Right-hand. 
Was The Madonna della Pace, 


Pr TP 

; Isanother Small, Old, Dark Church, and the 7%" + le 4 
Doors little as ofa Common Room, but tis Neat!n!rnk 27 

gbr. F,) ci, £4 0/4 


Here are the Prophets and Sibyls of Ra ace. . . 


* In all the Roman Catholick Churches are Rafaele. 4, G | 
king Chapelsbelongi to particular Families, ſome 2.4. 5634 
45 large as a {mall Church, others as a great | 
Room; others as it were let into the Wall fo 
as to admit only the Altar, and the Prieſt that 
Co officiares, the People remaining in the Body of 
the Church : This Church being bur a little 
one, the Chapels are of this latter kind, and 
Th the Pictures are over; and on the Sides of the 
arch that opens into one of theſe Chapels; the 
H 4 Firſt 
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Firſt on the Right- hand as you come in at the 
Principal Door; they are in four ſeveral Diyi. 
ſions, two on each fide; the two uppermoſt 
have in each two Prophets holding Cartels 
and thoſe below have cach a Sibyl; all theſe 
are accompany'd with Boy-Angels, and thoſe 
of the other kind; and one of the Sibyls i; 
looking towards a Young Woman ſitting un. 
_ employ'd: This Sibyl is that which is in Bij 
cops Book aſcrib'd ro Mich. Angelo. My Fa. 
ther has ſeveral of the Drawings for this Dixi 
ſion, and that Stiffneſs about the Head, and 
Neck of this Voung Woman which is ſeen in 
theſe Drawings is alſo in the Picture: my Fa. 
ther has alſo the Drawing of one of the Pro- 
phets in this ſide; one of Rubens of the Dini 
ſion where are the other Prophets; and a Co- 
py of the other Sibyl, ſo that he has almoſ 
this Whole Work. There are Prints of the Pro 
phets by Chateau. 

Theſe Admirable Paintings are in Freſco, 
but very much Damaged, eſpecially toward 
the top on the ſide fartheſt from the Door d 
the Church, even pieces of the Mortar are bro 
ken off in ſome avon One ſees a Greatnels 
of Style throughout, and the General Deſign 
but as for Airs of Heads, Contours, and othe! 

ſuch Particularities, they are almoſt gone 
However, by what is left here, and what i 
ſeen in the Drawings, without having regard 
roRaffaele'sgreat Character, one cannot doud! 
but they were admirable. 

The Subject in no otherwiſe Hiſtorical 


than to ſhew that there were ſuch Foes 
who 
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who being Divinely Illuminated, Foretold the 
Incarnation of the Eternal Son of God Ages 
before it happen'd: And as this Conſideta- 
tion, and the Airs, and Expreſſion which may 
be given to ſuch Figures are capable of exci- 
ting Sentiments of Veneration, and Piety, they 
are very proper for a Church. 

But Raffaele ſeems not to have contented 
himſelf with a ſort of mere Portraits of theſe 
Meſſengers of Heayen to Mankind, he has en- 
rich'd his Subject (as I ſaid) with Angels of 
both kinds; and (I think I don't ſee Beauties 
he never intended) the Sibyl in that Diviſion 
where is the Figure of the Young Woman fits 
ſtretching out * Neck, and fixing her Eyes 
upon her in a ſort of Admiration: Surely that 
Figure is for the Bleſſed Mary, who this Pro- 
pheteſs is ſuppos d to ſee in Viſion, and to con- 
ſider as the Virgin- Mother of him who was 
the Deſire of all Nations. 

Vaſari ſays, this Work was eſteem'd to be 
theBeſt that Raffaele ever did; and that This 
Excellency (as that of the Prophet in St. Au- 
ſlin s) was owing to his having ſeen the Works 
of Mich. Angelo, as was ſaid juſt now: And 
tis true that here is manifeſtly a great deal of 
the Style of that Vaſt Genius. This my Fa- 
ther, and Iobſerv d, in the Drawing of the Pro- 
phet mention'd above, the firſt moment we ſaw 
it, and before we knew where 'twas painted. 
Whether this Author is ſo right in laying this 
Work of the Pace was done After that of St. 
Azoſtino J am a little Doubtful, becauſe there 
is ſomething of a Dryneſs, and Stiffneſs very 

| Viſible, 


20. 
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Viſible, both in the Drawings, and Painting of 
theſe Prophets, and Sibyls, which I don't find 
in That other; and which always diminiſh'd 
as he Ripen'd more, and more almoſt every Day 
of his Life, and approach'd towards that Ex- 
cellency he at length attain'd. 

The Prophets and Sibyls of Timoteo d Ur. 
bino are oppoſite to theſe, and over, and on 
the fide of a like Arch, and much in the ſame 
Form, and Situation, and preſerv' d too like 
theſe; nor can one well judge which are Beſt, 
for what appears is Admirable. 

If Raffaele had as much Merit as ever any 
Man had, there were Others that at this time 
ſeem to have had an Equal ſhare with him as 
a Painter merely, though He has all the Glory, 
and fach Men as Garofalo, Fra. Bartolomed, 
and this Timoteo in particular, are hardly ſo 
much as heard of. There muſt have been o- 
ther Qualities that turn'd the Scale ſo ſtrong- 
lyon His ſide, and recommended him to the E- 

eem of thoſe ro whom he own'd his Advance- 
ment. Bur perhaps after all, more Merit of ci- 
ther kind would have been Inſufficient, with- 
out the Aſſiſtance of a Friend thar had Intereſt 
and Aſſiduity. Such a one Raffaele had, and 
was diſtinguiſh'd betimes. Afterwards theſe 
Advantages would naturally occaſion his ac- 
quiring a Superiority in Painting, as it hap- 

n'd. 

Pepe Marble Chapel is next to Rafaele's, 
and ſaid to be of Vincenzo de Roſſi da Fieſ- 
ole. The Old Men over the Arch are better 
than ever I ſaw of Bacc. Bandinelli, and ſome- 


thing 
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thing in his Taſte, as well for the Airs of the 
Heads, as the Actions, both which are Admira- 
ble: tis in very high Relief. If any thing of 
Bactio.is fo good as this, tis the Baſis for an 
Equeſtrian Statue of Cſimo I. that ſtands in the 
place before the Ch. of St. Lorenzo in Flo- 
rence. 

The Salutation of the Virgin and St. Elixa- Carlo Marat. 
beth is extremely fine, particularly the Vir- 

in: my Father has two ſeveral Drawings, one 
in Red, the other in BI. Ch. for her Head in 
Profile. — 

Over the Arch of the next Chapel to this is 5477 Peruxxi. 
the famous Picture of the Virgin going to the 
Temple, where an Old Gentleman gives Alms, 
and another Man is juſt got off his Horſe. It 
is a Large Picture, with many Figures, preſerv- 
ed as thoſe of Raffaele, or lomething better; 
what remains is extremely good : my Father 
has the entire Original Drawing. 

The Altar. piece of the next Chapel to that Gr. 445ermo- 
of the Crucifix is the Nativity, and Shepherds. 

A noble Picture, and tolerably Colour'd, the 
Airs are extremely good. Tis well enough 
preſery'd. 

The Cupola of the Cha | Over againſt Raf- Bald. Peruzzi. 
faele's is painted with Hiſtories of the Old 
Teſtament in ſmall Squares. Tis worſe con- 
ſery d than any. 


Piagza Navona. 


In this Piazza is the Fountain of Bernini; Bernini. 
tis a vaſt Rock pierc'd through, and through, 
o as to be divided into four parts which unite 
3 a- top, 


Ciro Ferri. 
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a-· top, where is plac'd an Z:g ypt:an Obeliſk: 
toward the bottom of each part of the Rock 
is ſeated a Colloſſal Figure repreſenting one 
of the four principal Rivers, with great Fiſhes, 
a Lyon, and Sea-Horſe, as coming out from 
the hollow middle. Upon this Rock, whichis 
about 27 Foot high, on a Pedeſtal of near 17 


Foot, is put the Guglio, which is almoſt 60 


Foot high, on which is a Croſs with other Or- 
naments; the whole Work from top to bottom 
amounting to about I 10 Foot in height. There 
is a very entertaining Account of this ſtupen- 
dious Work in Baldinucci's Life of Berning, 
to which-I refer you. My Father has a Model 
of the Fountain by Camillo Roſconi. In the 
Summer this Square is overflow'd with Water 
about two Foot deep, more or leſs as they 
pomp through which the Coaches drive (for 

ere is the Ring.) The Noiſe of the Splaſhing 
of the Horſes Feet in the Water, with that of 
the prodigious quantity which guſhing from 
this vaſt Rock, and in ſome parts tumbling 
down a great height, and breaking on other 
parts of the Fountain, ſo as to fling a ſort of 
Dew all about; together with the Echoes 
from the Palaces, and Churches all round the 
Piazza, is indeed Sublime. 


The Church of St. Agnes. 


The Cupola is painted; has many fine A- 
ctions of Angels, Saints, Sc. and prodigiouſſy 
Gay, and Light; but ſo full of Figures, and 
without any manner of Harmony, that tis 
Diſagrecable: As all Pictures, eſpecially large 
| | Compo- 
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Compoſitions, muſt needs be where the Great 
Maſſes are not carefully preſerv d. 


One of the Altars here that is cut in Bas- uelch. Caſa. 


relief is very good, but not comparable to that 
in St. Auſtin's; the Story is St. Euſtachins, 
and other Saints , expoſed to be deyoured by 
Lyons. 


The Capitol. 


One aſcends by Stairs of a vaſt length, 
and broad, but nor deep, bounded with Balu- 
{trades ; at the Foot of which on each fide is 
a Lyoneſs ona Pedeſtal of 2g yptian Marble, 
pouring Water out of her Mouth into a Baſin, 
out of which it flows by ſeveral Streams into 
another below. At the Head of theſe Stairs 
are Caſtor and Pollux holding their Horſes as 
they appear'd to the Romans after the Victo- 
ry over the Yolſez; they ſtand on Noble Pede- 
ſtals; theſe Statues are Antique, of a Great 
Style, but not Elegant. This delivers * in- 
to a large Square, in the midſt of which is the 
Equeſtrian Statue of Marcus Aurelius; on the 
oppoſite fide is the Principal Ray of rhe 
Capitol, built by Mich. Angelo, and others, 
to which you aſcend by a Stair-Caſe which 
ranges on both ſides with the Building, and 
meets a-top in the Centre, delivering you into 
the Lodgings of the ſecond Story. In a Nich 
in the middle of this Stair- Caſe is a Roma Tri- 
unphans,and Fountain encompals'd by a Semi- 
circle of Baluſtrades; on either fide is a Figure 
repreſenting a River, one the Nile, the other 
the Dyer. Two other ſides of this Square are 

Buildings 
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Buildings with Porticoes lately finiſh'd: The 
Principal Building has a fort of Steeple in the 
middle, and all round a-top runs a Baluſtrade 
adorn'd with Statues, amongſt theſe a ſine Ve. 
nur of Med. Antique. That ſide of the Square 
by which you enter is open, only a Baluſtrade 
ranges on both ſides from the Head of the 
Stairs. On Pedeſtals inſerted, on one ſide, and 
the other are, firſt Trophies, faid to be of Ma. 
rims, but are of Trajan; then an Antique Sta- 
tue, and at the end the Columna Milliaria, à 
Pillar which the Romans ſet up at the end of 
every Mile, even to a vaſt diſtance from Rome. 
So that to deſcribe a place one, two, or three 
Miles from thence, and ſo on, it was cuſtoma- 
ry to ſay, Primus, Secundus, Tertius ab Urbe 

#5. Theſe Pillars, Statues, and Trophies, 
by their being ſeverally of a like height on 
each ſide, and difterent one from the other, 
have a Beautiful Effect: 

The Marcus Aurelius on Horſeback is 
much bigger than Nature; a Wonderful Sta- 
rue! tis of Braſs, and has been Gilt; ſome of 
the Remains of the Gildingare yet ſeen, tis well 
preſery'd. "Twas found in the time of Fix- 
tes IV. A. 1455. lying in a little Subterrane- 
ous place near St. Johs Lateran, and fer 
thereabouts, but remov'd by Pax/ III. 1538, 
and placed here. Sandraart ſays, chat when 
Totila took Rome he was fo pleas'd with this 
Statue, that he cans'd it (alone of all thoſe in 
Rome) to be embarł d in the Port of Offia, 
but that it was afterwards taken again by Be- 
farms, and placed by him in the Piazza of 

St. John 


6 

St. John Lateran; for this however (as his 
Cuſtom is) he quotes no Author. Vaſari and 
Donatus ſay it was placed there by Sixtus IV. 
without mentioning Beliſarius at all. This 
only remains of 24 Gilt Equeſtrian Statues, 
which tis ſaid were part of the Ornaments, of 
Ancient Rome. See Mafer's Notes in Rofſi's 
Book. 

Tis ſet upon a high Pedeſtal, and has a No- 
ble Appearance, but would ſtill look finer if 
the Roma Triumphans, and other Figures 
which are behind it, and ſeen together with 
it, had not the ſame ill effect as a Ground too 
ſtrong, and in broken parts has behind a Fi- 
pure in a Picture; the Eye is ſomething di- 
verted and perplex'd. 

It is obſervable that the Bridle is much like 
what we now ule. | 

The ſame are ſeen in a Bas-relief of this 
Emperor triumphing over the Germans, which 
as you go up the great Steps here on the 
Left-hand. 


In the Court on that ſide. 


Two A; [ou Kings; Coloſſuſes, Touch- 
tone; NS Great Style, perfectly well 

lerv'd as to what remains of them, for they 
want the Hands; andthe Head of one of them 
is oft, but ſo as to be put on without being the 
worle for that Accident, it not being loſt. 
757 were found in the Gardens of the Duke 
4 2 n F. Pietro, about a V ear a- 
go. They ſeem to be a ſort of Cariatides, but 
that they have nothing like Capitals on their 
Heads. Four 
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Four Ag yptian Idols, Women, ſupported 
againſt G eis, which have all re 
phicks; One is of Black Marble, and the reſt 
of Mottled, Red and Grey. They were found 
lately in the Gardens of Veroſpi, Which ate a 
part of thoſe which were anciently of Ja/uff, 
where a vaſt many of the fineſt Antiques hahe 
been found. l 

Coloſſits of Conſlantine, much damag'd, 
Mar for io, a Coloſſal Figure of a River, well 
enough preſerv'd, and of a great Taſte, the 


. Head eſpecially. 


AntiqueSepulchral Cheſt; Oblong of two 
Yards by two Foot, full of Bas-reef, ver 
high, but bad Work, and much damaged, 'Tis 
ſaid to be of Alex. Severns, and his Mother 
Julia Mammea ; tis printed in Peter San. 
Gas Book of Ancient Sepulchres, P. 8 1, 82,83. 

Term of a Minerva; very great Sty le, and 


fine Air of a Head. Coloſſ. 


Theſe Antiques in this Court lye as in a 
Lumber-houſe without any Order, till tis re- 
ſolv d where to diſpoſe of them. 

When I was in Rome the Pope came to view 
them, and one or two of the Ag yprian Sta. 
tues were removed and ſet up — the Por. 
tico over againſt the Gate on the other ſide 
which is finiſh'd. This Court was alſo order d 
to be built in the time of Clement VII. in the 
{ame manner as That (which was done by. 
Angelo under Paul III.) but the Foundations 
were but juſt laid, when (for what Reaſon 
know not) 'twas left off. 


In 
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In the Entry going up Stairs, 
A Coloſſal Foot upon a round Pedeſtal, with 


a Sacrifice in Bas-relief, fine. Over it is wrote 


No Pede nunc utar dubia eft ſententia 32 
vid. 


In the Room where is the Collection of Carlo 
Marat, which is to be /0/d by Lottery. 


Herenles Avent inus, ſtanding, with Apples 
in his Left-hand, and his Right holds ſome- 
thing which is broke by what remains it 35 
be the end of a Club, or part of a BoW. He is 
cloathed with a Lyon's Skin; very Voung, 
Short, and Fat; but a very Noble Style. 

Seyeral Heads upon ſquare Pedeſtals, like 
ſome in Ful. Ur ſinus. 

Three of Plato. 

Sappho. 

Socrates. 

Diogenes. 

ö ie a Lovely Air, and fine Greek 
aſte. 

Fiero; has the Air of a young Woman; the 
Noſe has been broken off. This is the beſt of 
all theſe Heads, tho' not perfect, as not being 
the very higheſt Greek Taſte. 

A Woman, Fortune-teller, very Capricious 
Action, and perfectly Fine. 

Statue of Marius; Exquiſite. 

Poppea Sabina, the ſame Action as that in 
the Garden of Farneſè on Mount r 

only 
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only that This leans the Ri 


ight-arm on the 
Back of a Chait, the other lies in her Lap; the 


Head falls a little back, and then looks up. | 


The ſame Size. | | 

Heroules Aventinus ſound in Mount Auen. 
tine, of Touch - ſtone, a Boy of three Years old 
but a Coloſſal Figure; he is ſtanding, and hold. 
ing the Serpents. Tis an Ægyyptian Taſte, 
as appears by the Face, and is extremely good 


Court on the Right, 


Colofl. Head of Domitian, Marble. 
Another of Commodus, Braſs; both almoſt 
a$ high as a middling Man. 
The Feet, and a Hand of a vaſt Coloſſus of 
Apollo. 
Lyon tearing a Horſe; the Action extreme. 
ly fine, but the Horſe is not of a good Style; 
eLyon admirable. | 
RomaT riumphans ſitting, not the beſt man 
ner; Coloſſal: tis upon a Pedeſtal that has a 
Woman weeping: Incomparable. 


On the other ſide of the Capitol, in ſeveral 
Rooms. 


A Braſs Head of Lucins Juniur Brutus, the 
Eyes of an Antique Compoſition to imitate 
the Natural Colour. 

Over a Door in Bas- relief, the Head of M. 
thridates King of Pontus, vaſtly bigger than 


the Life. Great Greek Taſte. 


The Faſt; Cunſnlares placed in a kind of 2 
Fagaae, of an Antique Building of four — 
; 


2 
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ſters, like the Arundel Marbles. Antique In- 
ſcription. Amonglt other things tis here ſaid, 


C. ATILIV. M. F. M. N. REGVLYS, COS. 
A. DE POENEIS NAVALEM. EGIT. VIII. 


In another Rooms. 


) A Head of an Apollo, one of the moſt Fa- 
b mous Heads in Rome; the Particularity of the 
Thickneſs, and Flatneſs of the Noſe more ſo 
here than in the Venus of Medicis; a Mark 


, that it is of a Doric Maſter. 
Sripio Africanns ; Bald. A Preſent of In- 
f nocent XI. 
Another Room. 4 

2 Hercules, Antique, Bigger than the Life: 

5 Remains of Gilding 1 in ſome parts; he 

Y __ Apples in his Left-hand, the Club in his 1 
* Ri . | # 
a * «wok in a Conſular Habit. The Cicer is 1 
F AStatue call'd Virgil. but no Head to it. 

In another Room. 


he * moſt ancient Wolf, with Romulus and 
emus ſacking it. Tis in Braſs, a great part 
| of the Left leg behind is melted by Lightning, 1 
li which Cicero lays en'd in his time. | 4 
al The Slave taki the Thorn our of his, f 42 | 3 
Foot, and by it a Miniſter of the Sacrifices 7 


ing of it in Red Chalk of Raffaele: On the 


, l . 2 i 19 | 
f 2 WY call'd the Camillus; my Father has a Draw- * [3 
. 
T5 I 2 other of 
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other ſide of the ſame Paper is another Drax. 
ing, a Pen, by the ſame Hand, of the Slave 
Both — Statues are in Braſs, the — a per. 
fectly ſine Figure as any in Rome. It ſtands t 
on aPedeſtal of Marble with three Sides, nd tl 
on every one of which is a Figure of a Bac. Wl 
chante of the beſt Greek Taſte. That Figure 0 
| pulling out the Thorn is call'd the Shepherd 
Martius in the Inſcription under it. | 
l muſt take leave to ſay, that Mafer's Notes We 
on theſe two Figures might have been ſpard, te 
That this is a Camillus, and not reſembling a q 
Woman, beſides my own Memory, Raffuel?: 
Drawing juſt now mention'd is a good Ag Wl * 
ment. And the Old Account of this Slave is Wh G 
probable as what he advances. ha 
At the bottom of the Stairs is the ancient gr 
Noſtral Pillar ſet up for Duilius; tis of Pu K 
rian Marble. Ficaront believed twas reſtor'd 
by Auguſtus, becauſe Livy lays 'twas ſpoild 
by Lightning: One Proof is, upon the Decks 
of the Ships there are Tritons, and Sea-horſes 
of an Admirable Taſte, which could not be 
done in the time of Duilius, but the Inſcrip- 
tion is certainly of That Age. 
Near that in a Nich is a Statue of Auguſtu: 
 Czfar after the Battel of AZzum; the Prowof 
a Ship at his Foot, and which was always put 
upon his Medals after that Battel, proves this 
A Print of it is in Roſi's Statues, N'. 16. 
In the Great Court the Coloſſal Head of e 
' Domitian is of a vaſt Taſte, but however not 
Good. This ſtands upon a Pedeſtal, on which 
| 1 


2 
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is a Bas-relief, a Figure repreſenting a Pro- 


vince; but what Province is not known. In 


the Pantheon anciently ſtood the Statues of all 


the Gods, each upon fuch a Pedeſtal, with' 


Figures repreſenting Provinces; This was one 


of thoſe : tis a Greet Taſte. = 
Lungara, or the Little Farneſe. 


This Palace is now Uninhabired, and gone 


to Ruin in a great meaſure; and is fo Unfre- 
quented, that the Court through which one 
goes to the Houſe is all oyergrown with Graſs; 


and they told me no body had been to ſee this 


Gallery for about two Vears: the Keys were 
hardly to be found; and I was not without 
great danger of not ſeeing it, though I was at 
Rome ſeveral Months. 2 


The Gallery of P/che,which is one of the Nfl.. 


moſt famous Works of Raffaele; and the Paint- 
ing as well as the Gallery has been Repair d. 
Tis a Ground Room looking into, and rang- 
ing with the Garden. n 4 


The Pictures are painted in a ſort of Lu- 


nettes, form'd by a Semicirele within a Tall 
Arch ending in a Point, and the Triangles be- 
tween the Arches. The Semicireles on one 
ide of the Gallery are form'd by the Tops of 
the Windows, and the reſt ate made to e 
with thoſe. Of the Triangles I ſpoke of — 
ate Four on each ſide of the Gallery, and One 
at each end: Of the Lunettes there are Two 
at each end, and Five on each ſide. On the 


the Ceiling are Two > Pictures. In thoſe 


Triangles, and that Ceiling, are painted the 
I 3 weral 
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ſeveral parts of the Story, as Raſacle has told 
it, h he has — made ſo long as 4 
puleius who is the Author of it: He has only 
taken the great Parts. In the Lunettes ate 
Amorettoes bearing the Spoils of the Gods, 
only the firſt has one ny, with his Fin- 
r the Point of an Arrow, to ſhow the Sharp. 
neſs of thoſt of Love; and the laſt has ano- 
ther Boy with a Lyon, and Sea-horſe Rein'd, 
to ſhow that All is under his Empire: ſo that 
the Moral is interſpers d throughout the Fa. 
ble. The Figures are ſomething bigger than 
the Life, painted as if ſeen in the Air, a Sky 
being the Ground of the Pictures. 
"The 
and Ga 


Gallery is Small, but very Lightſome, 


The twelve Pictures, Ten in the Tria 
and Two in the Ceiling lay, that Venus ſhews 
Phche on the Earth (who is not ſeen bur ſup 
pos d)directing(Cupid to make her Miſerable b 
a Wound of an Arrow, in Revenge of her 
drawing off Her Worſhippers to her ſelf. C 
pid inſtead of that falls in Love with PHebe: 
finely expreſs d by his ſnewing her (ſtill Sup 
pos d, not Seen in the Picture) to the Graces 
* Venus provok'd applies to Juno and Ceres 
who Excuſe Cupid, and endeavour to Appeaſe 
her; whereupon * ſhe mounts in her Chariot 
to C in to Japiter, which ſhe does 
: * ſends Mercury to convoke the Gods 
In the mean time Phe having obtain d 
Proſerpine the Beautifying Particle inclost 
in a {mall Veſſel, ſeeks Venus, and * preſents! 
to her. Cupid flies to Jupiter, and is her 
receiy'd; 


pas AS foes, od mtwbs 
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receiy'd; and '* Hebe is him by Mer- 
cary* the Gods are aſſembled in Council; 
and '* afterwards at a Banquet upon occaſion 
of the Marriage of Cupid and PHebe, where 
ſhe is admitted into the number of the Dei- 
ties, and receives Immortality. Theſe two 
laſt Pictures are in the Ceiling, of many Fi- 
gures each: All the reſt are of One, generally 
of Two, ſometimes of Three, and in one there 
are Four Figures. The Arches, Triangles, and 
Lunettes, are form'd by Feſtons of Foliage, 

inted by Giovanni da Udine. Theſe are a 
ort of Frames to the Pictures. The Whole is 
accurately deſcrib d by Bellori, with ſeveral 
fine Remarks; and Sir Nich. Dorignuy has made 
Prints of them. 
Agoſtino Chigi, from whom this Palace was 
formerly named, employ'd Raffaele in this 
Work at the ſame time as he was engaged in 
ſeveral Others, Some even More onfiderable 
than This; and Agoſtino thinking Raffaele too 
long about it, and fanſying his frequent Ab- 
ſence from it was occafion'd by his Gallan- 
tries, the Story is, that he permitted him to 
take his Miſtreſs into the Houſe, that he need 
not looſe time in going after her. Ir might be 
Sooner, it does not appear to have been Bet- 
ter done by this Expedient. 
If this Story is true, what is commonly faid 
is hardly Credible, viz. that All but two or 
three Figures were painted by Giulio Romano, 
from the Deſigns of Raffaele; and yet That 
appearing ſo probable from the Work it ſelf, 


makes this Tale doubtful. | 
I 4 That 
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That the Deſign is of Raſſuele is certain; 
and as certain that all is painted by Himſelf, or 
his Diſciples; but nevertheleſs this Celebrated 
Work was undoubtedly Red, and Bricky, Hard, 
and without 58 8 and conſequently not 


and having been much 


very agreeable at Fir 
Decay d, it was Retouch'd, and in many parts 
entirely gone over by Car/oMarat ; who tho 
a very admirable Maſter, has not only not re- 
ſtored Raffaele injur d by Time, but Injurd 
him more than Time had done, or could haye 
done. Whether what Car/o did is not what it 
was when firſt done, but that the Colours are 
ſtarv'd, or otherwiſe alter d, or whether he 
fail'd in his Judgment, or in the Execution, 
certain it is; that what with the Harſh, the 
Bricky, Thick, Heavy Colouring of the Old, 
and the Fierce Blue of the New Skies, which is 
the General Ground of the Figures, both of the 
Larger, and the Leſſer Pictures, together with 
the Glaring Retouchings, or Painting upon 
throughout, which appears not unlike the 
White Heightnings upon a new Drawing, this 
whole Work as it now ſtands, is far from an- 
{wering the Idea one is apt to form of it from 
the Name of Raffaele, from its Own great 
Fame, and from the Prints. On the contrary 
one isDiſappointed, and Grieved. 

Not but that when the ſeveral Parts are ſe- 
parately conſider d, and the Tintamarre ariſing 
from the want of Compoſition, and Harmo- 
ny, eſpecially in the Banquet, and Council is 


not attended to; there are to be found a great 


many particular Beauties; Fine Thoughts, At: 
bs | titudes 


pony . .. r. 
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titudes, Contours, a great Style of Painting, 
g. But it muſt be {aid too, that in this wa 
ofconſidering this Gallery, one diſcovers muc 
to Diſlike, as well as much to be Pleasd with. 

Venus drawn by the two Daves is I think 
the beſt Figure in the whole Work, both for 

Deſign and Colouring. At the Banquet where 
ſhe comes in Dancing her Face is ſhort, very 
Red, and not at all Handſome. The Mercu- 
ry, a ſingle Figure which is at the end of 
the Gallery facing you as you come in, is a 
Noble Figure, and has a prodigious Vivacity. 
It is Belhar?'s Obſervation, that the threeBro- 
ther Gods Jupiter, Pluto, and Neptune, have 
2 Fraternal Reſemblance, but ſo as withal to 
denote their ſeveral diſtinct Characters. The 
Back of one of the Graces (and which is agreed 
is of Raffaele's own Hand) is very fine, but 
the Face of the middle one is very Ugly. The 
Cupid is a very Bricky Figure; of which Co- 
lour the parts of the Graces that are contigu- 
ous are ſo ſtrongly tinted, that it ſeems as if 
his Body was a Hot Coal, and caſt a Reflection 
on what was near it. If Raffae/e meant this 
as an Allegory tis not a Fault, but a Beauty; 
and poll That was his Intention, and the 
Thought may have been taken from Moſchus 

an old Greek Poet, who in his Amor Hugiti- 

duc, making Venus deſcribe her Son, ſays a: 

mongſt other things, 


Xeare wp ,, rug 9 axe\©». 
This Excuſe may be thought too partial, 


and Recherche, eſpecially ſince there are ſo 
many 
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many Inſtances here of theſe Faults in Colour- 


ing; bur it will to be leſs fo, if it be 
conſider d that beſides what Talents this Pain. 
ter poſſeſſed of his Own, he had the Aſſiſtance 
of ths chief Literati then in Rome. However 
loughtnotto omit it, nor do I inſiſt on it. 

l might add other Particulars, whether Beau. 
ties or Defects, but that would be too tedious. 
So that I ſhall content my ſelf with obſerving 

that the two great Pictures on the Ceiling are 
made to repreſent Tapeſtries of thoſe Stories, 
and fix d there; probably to excuſe the Fore. 
ſhortnings which Figures above the Eye and 
in the Clouds muſt needs have. Whether Na 
fuele avoided Theſe out of Choice, as believing 
them Ungraceful, at leaſt every Where but in the 
very point in which they are painted to be ſeen: 

Or whether it was becauſe he thought himſelf 

not likely to ſucceed in That way; or cared not 

to Study a Manner Then little known; or for 
whatever other Reaſon, is Uncertain : But 
whether he uſed this Expedient of the Tape- 
ſtry, or not, Generally his Ceiling-Figures dif: 
fer not from the Others. As particularly in the 
Gallery in the Vatican where all thoſe call dhis 
Bible are Such. Annibale Carracci has done the 
ſame thing in the Gallery of Farne/e. Correg- 
gio is famous on the other hand for Fore-ſhort- 
ning his Figures, ſeen di ſotto in ſd: Giulu 
Romano has alſo practiſed This; and the Late 
Maſters in General. Nor was Raffaele incapa- 
ble of This if he had cared to apply himlelf 
to it, as appears by the Moſaic's in the Church 
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of the Madonna del Popolo which were De- 
ſign d by Him. 
Up Starry over the Chimney. 

Vulcan at his Forge: tis not an A ble 
picture; and the Colours ſeem to be yd. 
'Tis now of a Dirty, Brown, and Red Tint. A 
Boy in it has a very fine Air: Throughout is 
ſeen a Great W and tis {aid to be of Raffa- 
ele, or Giulio, but I don't believe tis of either 
of them. 


Another Chamber over that of the Galatea. 


Over againſt the bob uh „Alexander of- Rinaldo Man- 
fers a Crown to a Lady ſitting upon a Rich Bed, %% 
and Undreſſing by Cupids. — 2 Ber- 


On one ſide the Tent of Darius. 

On the other a Battel, where Alexander is 
upon a large White Horſe, | 
Excepting a General Air of the Noman 
School, This whole:Room is one of the moſt 
Execrable Works that was ever done ; there 
is not throughout one good Air of a Head,not 
One good ſtanding, nor a Well Drawn Limb, 


no nor a Thought remarkably good. 
In a lower Room by the Gallery. 


The Galatea; tis pretty well preſery'd, but Rall. 


does not anſwer the Ideal had of it. The Face 
of the Galatea is not Handſome, nor perfectly 
well Drawn: And her „which was 
Red, and is flying in the Air, beſides that it 
has no —— Shape, is now ſo Black that it 


looks intolerably Heavy, and as Hard againſt 
| the 
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Mich. Angelo. 


RE 
the Ground as if it was Inlaid: But doubtleſs 
much of this is owing to the Changing of the 
the Colour. Throughout the Colouring is Dif. 
agreeable, won the Dirty Reddiſh Tin. _ 
All theſe Works in this Palace are in Freſco, 
In the laſt mention'd Room upon a Wall not 

inred, in a Corner is the Head Sketch'd with 
lack Chalk, or Charcoal, by Mich. Angels; 
tis a young Faunus-tike Head, ſeen di ſotto in 
hh at leaſt as big again as the Life, and extreme- 
ly fine; not Better however, tho' much Larger 
cb what I have ſeen Elſewhere; nor indeed 
is it Equal to Some of Thoſe. This is ſaid to 


* 


be That for the ſake of which that ſide of the 


Room was not painted, becauſe then this fine 
Head muſt have been deſtroy d. 
Villa Medicis. 

The Niobe. I confider'd This, and every 
part of it for ſeveral Hours Alone. The Figures 
are placed upon a vaſt Rock-like Heap of 
Stone, about the bigneſs of an ordinary 


Room, and not Group'd at all; every one is 
derach'd from the other, but nevertheleſs by 


Threes, of which there is Five; they form a 


fort of a Square, three Figures on each Side, and 
three in the Middle, in all Fifteen, comprehend- 


ing theHorſe. This Injudicious way of ſetting 


them is very Offenſive to the Eye at firſt View. 


Nor are they all of a Taſte; the Nzobe her 


ſelf, and the Danghter ſhe covers are Divine, 
and ſo is ſhe that keeps up her Drapery with 
her Hand over her Shoulder; the Head of an- 
other of the Daughters is ſo too, as is the whole 
971, Figure 
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Fioure of one of the Sons that is dead, and 
which is of the moſt beautiful Parian Marble, 
which the other Figures are not. There.is an 
Old Man; He from the firſt ſeem'd to have no 
relation to the reſt of the Figures, except that 
he is in a fright at ſomething from above, 
which Frightis Nobly expreſs d: and enquiri 

more ſtrictly into it, I found that His "3 
which appears to be Roman upon all accounts, 
has alſo the Eye-balls mark'd,which the Greeks 
neyer did, nor is this done in any of the other 
Figures. When I mention d the Son that is 
dead, Iſhould have gone on to ſay that tis the 
beſt Figure of them all to my Taſte; and for 
Attitude, aud Contour, equal to any in Rome, 
take it in any View. Nor has it been mended 
in any part, as all the others have; it wants 
the Fingers of the Right hand, and the Toes of 
the Left foot, and half the Right · leg, beſides 
that the Noſe is broken off; but what remains 
of the Face has a 5 fine Air: there are 
in ſeveral places the marks of Red Chalk, and 
Compaſſes for the meaſuring this Figure. In 
all of them where the Hands, and Feet were 
not join d to Drapery, the Rock, or ſomething 
elſe to ſecure them, they have been broken 
off. All but the Niabe are about the bigneſs of 
the Life, or rather more; ſhe is abundantly 
larger. The Air of her Head is particularly 
fine (my Father has a Caſt of the Face) the o- 
ther Airs are (generally ſpeaking) correſpon- 
dent to the Figures, and Better, or Worſe, as 
Thoſe are. Some (thoſe I have mention'd) are 
rery Fine, the reſt are Indifferent, or very Bad. 
Cleopatra 
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Cleopatra Dying; this Figure touch d me 
moſt of any in the Garden a times as 
big as the Life; the Head is of the greateſt 
Greek Taſte, and can be compared to nothing 
bur the Alexander dying in the Gallery of the 
Great Duke. The Expreſſion is moving; ſhe 
s moſt Evidently in great Agony, but without 
any manner of Grimace, or apparent Altera. 
tion in her Face, but that the Lid of one of her 
Eyes is more drawn over than the other, and 
her Chin ſeems to be drawn tight. Iclamberd 
up a piece of the ancient Wall of Rome to get 
upon this Figure to conſider the Features i 


ſtinctly, as I had before thoſe of the Mob 


by the help of a like Expedient. 

be rug Vaſe of the Hiſtory of the Sacti- 
fice of Iphigenia; tis publiſh'd in the Auni 
randa. 

Two Captives on the Niches on each ſid: 
the Steps coming into the Garden, whok 
Faces and Hands are of Marble, and their 
Clothes of Oriental Granite, 


Gallery in the Garden. 


Apollo leaning upon the Stump of a Tree 
(which is cover d with Drapery) his Legs 2 
croſs, and ſeeming to play upon a Lyre, tho 
none is here. A moſt Beautiful Air of a Head, 
and the Limbs, and Sweep of the Body as deli 
care as the Antinou of the Belvedere. He 
has a Swan at his Feet. 

There are in this Gallery two other Apo 
Hoes, both Antique, fo much the ſame with Thi, 
as that they haye no other Difference _ 

e 
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theſe two look up, whereas This looks down a 

little, and that tis incomparably the Beſt. 
Two Antique Copies of the Venus of Me- 


| dicis; tolerably good. 


There are a great number, perhaps a hun- 
dred of theſe Antique Copies of this wonder- 
ful Statue in Rome, and F. e. | 

A Figure in the ſame Attitude as the Anti- 
nous (except the Head, which has a Helmet 
on) and the fame Drapery. 

Bacchus leaning one Arm upon with 

Ve- 


. | 
aPaters; Exquilitely good, and has | 


ly pon 
Apollo leaning upon his Lyre, a * 
creeping up the Stump of a Tree, upon whi 
his Lyre is plac d; Perfectly fine! 

In the Portico leading to the Garden (call d 
the Portico of the Lyons, becauſe of two that 


a 


are there, one Antique, the other done by Fla. Flaminius 
| minius Vacca as a Fellow to it, but tis vaſtly "** 


better 


Sabina, as fine as poſſible; Grav'd by Biſgę 


cop. No. 43. 
Room fronting the Garden. 


Satyr teaching a Young Man, perhaps Ap 
h; the Noſe, — Lip.of the —2 
Noſe and Chin of the other, has been broke off, 
and ſet on again, I am not very fond of this 
Groupe, tho tis famous; the Legs of the Satyr 
ue certainly very Bad. 

Antique Copy of the Hercules Farneſe; not 
very good; tis one of the little Statues upon 


a Pillar. 


Next 


— — — — — — — — — — 


a great Inlaid Table in the laſt; the Figures on 
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Next Room. 


26 de with the Eagle; a very famous 
Statue, but I confeſs Iam not very much touch- 
ed with it. 3&9, 
Mar hat ty d to the Tree in order to be 
flead. I thinł alt er as fine as that Flead 
in the Gallery of the Great Duke: the Right. 
Leſt - foot, part of the Left · arm and Noſe are 
ed; both Hands are Antique, and Admira. 
ble; the Head ſinking upon his Boſom is as 
ſine as any Antique in Rome, and ſo is the 
whole Tor /0. | 8 
- polls, a famous Figure, his Right - armiso- 
ver his Head; the Left- arm (which is added 
very Ill) leans upon a Stump; Feet added 
The Head is very Good, but the Sweep, and 
whole Contour of the Body, and Thighs on 
both Sides in Perfection. 
Hercules Farneſe, a fine Antique Copy as 
big as the Life, the Hand that holds the Ap- 


ples is added, as alſo that Arm. 


Apollo ſitting upon the Stump of a Tree, 
and playing upon a Fi/fula, his Legs acrols 
Torſo and Legs Antique, and Exquiſite. Head, 
Arms, and Fiſtula Added. Deteſtable 

There are two Globes in the firſt Room, and 


ä 


* The Ganymede in Perrier, and which is ſaid to be in 
the Garden ot Medicis is not This; That was brought from 
Rome to Florence at the ſame time with the Venus, and mi 
ny other Statues, and which Suffer'd very much in the Ca 
riage ; particularly the Venus, which till then was in perfet 
Preſervation, Ot this I was info; m'd by Bianchi. 
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the Celeſtial Globe, and thoſe on the Table In- 
laid are faid to be of Mich. Angelo. Thoſe on 
the Globe are fine, and may be of Sebaſt. det 
Piombo, but are certainly not of Mich. Ange- 
. As for thoſe on the Table, (which are Fi- 
es between Columns, and cover'd with 
Rock Cryſtal) they are Otherwiſe Inconſide- 
table, and defign'd by ſome Inferior Hand. 


The Palace Farneſe. 


This Palace (as the Lungara) belongs to 
the Duke of Parma, who reſiding in his Capi- 
tal, That is Deſolate as I obſerv'd before. In a 
part of This is at preſent lodg d the Envoy of 
Parma; but tis not ſo frequented by Romans, - 
or others, as one would imagine. "Tis exceeding: 
Magnificent, ſufficiently fo to be the Palace of 
any King in Europe, and Large enough for al- 
moſt All of them rs, de Built by Mich. An- 
gelb out of Materials taken from the Colliſe- 
um, and Adorn'd with Antique Bas-rehefs, 
and other Ornaments inſerted throughout the 
Frizes, and other parts of the Building. Tis 
one of thoſe ſort of Palaces which the Itali- 
ans call Iſolato, that is, it is detach'd from all 
the circumjacent Buildings: a Great Square is 
before it, in which are two fine Fountains: 
You enter through a Gate like a Triumphant 
Arch, under which on either hand is a Porti- 
co about 30 Paces long, each having in the 
middle an Arch leading our of it: All this 
Gate-way is of Marble, as is in General the Pa- 
lace, dl other Works you find in approach- 


ing to it; ſuch is another Gate oppoſite to this 
| K firſt, 
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faſt, which you go through having paſs'd x 


leſs than Lincotn's-Inn-Square (not the 
Fields) which is encompaſs d by a Pia 
This ſecond Gate delivers you into a ſecond 
Court, and That into the Palace. At the En- 
trance into the A ents above Stairs ſtand 
ian Kings, but which were 
much ſpoil d a few Years ſince by the Servants 


of a French Ambaſſador who was Compli- 
. mented by the Duke of Parma with this No. 


Kings done by Battiſta Franco. In the firlt 
Court, and under the Pia at are ſix Statues, 


o 


* 


ble Reſidence. Theſe Raſcals made uſe of theſe 
Statues to beat and rub their Lighted Flan- 
beaus againſt, which has ſmear d them abomi- 
nably: my Father has a Drawing of theſe 


all upon Pedeſtals almoſt as high as a Man. 
That near the fartheſt Gate, on the Lefi- 
hand of it coming in is the Hercules, of a 
Beautiful White Marble, mellow ed as to its 
Colour by Time; tis about three times as big 
as the Life, and well preſerv' d, only that the 
Right: foot is added by Gulielmo della Porta 
and is fo good that it's not having been done 
by M. Angelo; nay that tis not Antique, need 
not be regretted. This Statue was found in 


ter the Death of Naſſacle, tis the Work of 
Glico an Athenian. In the long Piazza, on 


+4 2 a7 be 
2 I the ſame ſide, and at the end next theHercues 
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Hands; and the Right-foot with about half 
the Leg, and the greateſt part of the Left-foot 
have been loſt, but ſupplied by the ſame Ex- 
cellent Maſter as repaired the Hercules; my 
Father has a moſt Exquiſire Model of this Sta- 
tue, juſt in the Condition it was before its loſt 
were reſtored. 

On the fame ſide ſtill, but at the other end of 
the P:4aZ24, is the Gladiator, with another on 
his Shoulders whom he has ſlain, this is called 
Commodxs, but Falfly. Juſt oppoſite to theſe 
Three are as many others, another Gladiator, 
another Flora, and another Hercules, all en- 
tirely Different from theſe, but Good. The two 
on each fide of the hithermoſt Gate, that is, 
the two Gladiators are ſomething Leſs, the reſt 
are mach about the Size of the famous Hercu- 
les : which is fo Famous, and fo well known, 
and of which there are fo many Prints and 
Drawings, ſeveral of which my Father has by 
Battiſta Franco, Rubenc, &c. that it needs no 
farther Deſcri unleſs it be that tho This 
Figure, as well as the Flora, are fo vaſtly Large, 
and the firſt ſo Muſcley, and Strong, neither of 
them appear Heavy, but the contrary. 

In this Corzzle under the Piag ga on the 
Right-hand near the Hercules, is the great 
Urn found in the Monument of Cæcilius Me- 
tellus, in which his Daughter was buried: the 
"Pper part is adorn'd with Foliage, and Ani- 
intermix'd, like thoſe of Giulio Romano, 
of whom my Father has ſeveral Drawings ofthis 
kind. TheWork of this Urn is Admirable. 


r EDD IOW HOT II 


> T8 


$- 


TSS Ss NS LBK NI 


LI 


K 2 The 


>_> - - * - 
CIT ov a 


9 
1 
2 - . a 

Ge 4 
1 


— 
on * 
=—— —— — 


—— — 


— — 


8 1 5 —_ F oo l N 2 = 
> * WS - © Te ay \ _— 
2... 


5 4 id 7 N 
I 8 — — ii _ 


(132 ) 
' The Gallery. 

Mercury; the very ſame Figure as the Au. 
tinons of the Belvedere, but that he hasWings 
upon his Feet, and a Caduceus in his Hand. 
Tis perfectly fine, and well preſerv d. 

Seneca; a Head. In all I have ſeen of Him 
he is repreſented with an Abject Countenance, 
Severe, and ſomething —_— and his Hair 
not only Careleſs, but Slovenly, as Rich a Man, 
and as great a Courtier as he was. 

Homer; the Famous one; of Parian Mar. 
ble. The Noſe has been broken off, but is very 
well put on. My Father has a Caſt of this. 

Hercules and Defanira, She with the Lyons 
Skin, He with the Diſtaff: He affects Smiles 
and Effeminacy in his Action, and Face; Sbe 
looks Fierce upon him. Figures about two Foot 

Apollo of black Marble leaning upon his 
Lyre, with his Right-hand over his Head: this 
is the fineſt Statue in the Gallery. There are 
ſeveral others in the ſame Attitude in Rome, 
and as Iremember one at Florence in the Gar- 
dens Boboli of the Palace Pitti; but none ſo 
good as this. The beſt is the Trunk lately 
found in the Gardens of Mecenas at Rome. 

A Bacchus, fine Taſte, and a Mercury in 
the Action of the Antinons; exceeding Good 

A Veſtal's Head, thin Drapery wrapt clok 
about, and under the Chin; a Girl of about 16, 
or 17; the moſt Innocent Air, and the mol 
engaging of all thoſe Thave ſeen in Rome, Fi 
rence, or elſewhere; and which ſtruck me 
much that it derain'd me from the 2 
Caracci a conſiderable time. The Livia Mat 


teh, 
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tei, (or Fauſtina jun.) is Alone to be com- 
par d with This that I know of. That is an 
jntire Figure, This only a Head: The Livia 
is a Matron, and the Voungeſt Lady that ever 
was of 24 Vears old; with an Air Majeſtick 
altogether, and Forbidding, notwithſtanding 
the greateſt Sweetneſs, and Good Nature; ſhe 
is cloath'd enough for a Matron, but not ſo 
much as to hide the moſt perfect Shape, and the 
Soſteſt, Eaſieſt turn'd Limbs in the World. Her 
Head is cover'd with the ſame Drapery that 
covers her all over, and which ſhe holds up to 
herBreaſt (which otherwiſe would haye been 
too evident) with her Hand, which is ſeen 
moſt Gracefully through it: This Action has 
another good Effect by putting the Drapery 
which falls down before her at a greater di- 
{tance from her Body, and fo excuſes the ſhow- 
ing Two much of the Naked. In this Statue all 
is Awful: But in the young Veſtal there is a 
ſtrange Girliſh Innocence, and touching Beau- 
ty more Familiar. They are both Portraits, 
The Venus of Medicis is quite of another 
Character (as a Statue) from this of Livia 
That which charms in the Venus is a certain 
Symmetry, and Inexpreſſible Lightnels,Delica- 
cy, and Soſtneſs in the Whole, and a Contra/? 
that touches without knowing why : Other- 
wiſe the Head is not comparable to This, and 
ſeveral Others, as well Ancient, as Modern, 


particularly one of Gug/:elmo della Porta on 141 4 
the Tomb of Paul III. of the Family of Far. Porta. 


ne ſe in St. Peter's Church, One of the Virtues 
there repreſented. And I believe that almoſt 
K 3 all 
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all the particular Parts are exceeded by ſome 
one, of other of the Statues, tho none of them 
have ſo many Excellencies together. Thus the 
Venus 42 is of Farneſt exceeds by far 
This, and e Statues in the World for the 
hinder part which is intirely Naked, bur then 
the Head, and the Drapery is very much Infe- 
rior. Several Statues have the Hands and Legs 
more Beautiful, as the Herwaphrodire; but 
then This excels them all in the Writs, and 
jointing of the Feet, and in general in all the 
other Joints. And indeed there is a Venn 
which ſtands juſt by This which is Irreproach- 
able in feveral of its parts; yet being fome- 
thing iff in the Whole, and the Head not put 
on the Shoulders gracefully, nor the Neck ſo 
N turn d, which are the things that = 
tis unregarded, being in prelence of t 
other. I don't doubt — Colour of 
the Medicean Venut allures the Eye more than 
we are aware of; and the of Beruin i 
in the T Borgbeſt will ftrike ſtill more 
than it does, when it has gain\d that Colour 
by Time; for certainly This Statue does not 
yield in the Number, or the Quality of its Beau- 
ties to any that are in Ita), Ancient, or Mo- 
dern; and with this Adv that as it has 
it ſelf the moſt Lovely Air, and Shape of a 
Young Lady that ever was, tis coxtraſted by 
the moft Beautifal one too of a Young Man, 
the Apollo, which has juſt overtaken her. His 
Air is Wild, and Fearful; his Lips a hetle open 
as panting for Breath, and after all his Pains 
he jult rouches her rimorouſly, W 
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his Arm a little, by which is ſeen the greateſt 


Reſpect, mixt with the greateſt Paffion. Berni. 


1; did not think fit to follow the Proportions of 


the Nenn as to the Shape ofthe Daphne, who 
is more Tall and Slender without that Large- 
neſs of Hips which is fo remarkable in the 
Venus; this indeed is ſomething owing to the 
Attitudes of both; One ſtands, and bends a 
little, which makes the Hips larger, and t'other 
is running, Which as it requires a Shape more 
degag? does not ſpread the Hips as the other. 
But after all, tho" the Daphne has the Beau- 
ties [haye mentioned, andperhaps many more, 
I never doubted but that I ſhould find her in 
the fame Place again whenever I pleas'd, tho 
ſhe is repreſented as Running; Whereas I al- 
ways fanſy'd the Yexns would ftep off from 
her Pedeſtal the next moment. 

Iwasled into this digreſſive Parallel of Sta- 
tues by having faid that the Head of the young 
Veſtal was the moſt engaging thing Lhad ſeen 
in7taly, and that nothing was comparable to 
it hut the Livia Mattei; and this I ſaid becauſe 
the _—_— and Innocence of the one, and 
the awful Virtue of the other is preferable to 
the beautiful Forms, and Proportions, the 
graceful Attitudes, the Delicacy, and Softnels, 
and even the Life, or whatever other Quality 
that can be found in Painting, or Sculpture. 

The Gallery Farne ſb is Sufficiently Famous 
by That Name, or that of the Gallery of Ca- 
races, Twas painted juſt at the begiuning of 
the laft ; and Seems to have Suffer'd 
Little, or Nothing by Time, or Otherwiſe: 

K 4 tho? 


Annibale. 
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tho' 'tis certain it has been Something Injur d 
of which * Bellori has given an account, as 
allo of its Reparation. 
"Tis up one pair of Stairs, you enter into it 
by a Door at which ſtand the two Damag d, 
aptive Kings before mentioned; *Tis in 
Length about 65 Foot +, and very near 20 


Broad; The two Sides are divided by Pilaſters 


into 7 Spaces; three Larger, of above 6 Foot 
in width, and four Leſſer, of ſomething aboye 
five. Theſe Pilaſters ſuſtain the Corniſh over 
which is a Frize ſomething above 10 Foot in 
depth. The Windows are on one fide of the 
Room, That oppoſite to the Door I ſpoke of 
Theſe are between the Pilaſters, and under the 
Corniſh, and Frize; and being large Glaſs the 
Gallery is very Lightſom, and Pleaſant in it 
ſelf. But tis not near ſo Large as that of Hamp- 
ton-Caurt, which is about 130 Foot by 25, the 
Height agrees better with jts Length than its 


Wi th. 


On the ſide oppoſite to the Windows be- 
tween the Pilaſters are Niches wherein are An. 
tique Statues, over Some of which are two {mall 
Pictures one above another with their Frames 
(Painted) and Ornaments up to the Corniſh: 
Over others are Marble Heads, with Boys, fe. 
ſtons, orthelike Embelliſhments painted: and 
theſe Pictures, and Heads, (5c. are put, the 
Pictures in the narroweſt Spaces, the others in 
the wideſt. Only over the Door which is inthe 
middle is a pretty large Picture inſtead of thoſe 
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Boys, Feſtons, Gc. tis the Vingia embracing 


the Unicorn, the Deviſe of the Houle of Far- 
neſe; One of thoſe Heads I ſpoke of is over 
this Picture. There is a little Diſtance between 
the outermoſt Pilaſter, and the Corners of the 
Room which is fill'd with a little appearance of 
another Pilaſter, and Fortitude, and Modera- 
tion on This ſide, and Juſtice, and Charity on 
the Other, painted in Oyals together withCoats 
of Arms, and Groteſque Ornaments. Betwixt 
the Windows are Statues in Niches, and before 
Theſe, and Thoſe on the other ſide are Buſts up- 
on Pedeſtals ranged on each fide of the Gal- 
lery; Some of which (as the moſt remarka- 
ble) have been already noted, 

Inthe Cieling are three Pictures, One above 
23 Foot long, and half as much in height, a 
Bacchus, and Ariadne, with Si/enus, Satyrs, 
Fawns, Sc. This is betwixt two Octangular 
Pictures. In One Paris receives the golden 
Apple from Mercury; and Pan gives the Wool 
to Diana in the other; They are above 11 
Foot: high, and ſomething more than 6 Foot; 
wide. Theſe (as the Pictures in general) have 
Frames, and Ornaments painted, andenrich'd, 
and heightned with Gold. 

The Frize on both Sides of the Gallery is 
divided by Pilaſters Painted, juſt oyer the Real 
ones already mentioned; conſequently Here 
alſo are three Larger, and four Leſſer Spaces: 
In the Firſt are Pictures in their Proper Colours; 
in the Other are Medallions of a Greeniſh 
Tinct; only to make the General Form of 
theſe more Beautiful the Large Picture in the 

8 middle 
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middle is more Large than rhe reſt, being 
brought beyond the Pilaſter on each Side, 
and over Part of the neighbourin ng Medallj. 
ons, This will be few comprehended by 
ſeeing the Plan of theſe; in which T have nor 
given my ſelf the 1 of an Exact Scale 
— not being neceſſary, however tis there. 
outs. 


— 2 — 5 
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In the Side oppoſite to the Window the Pic- 
tures, and res are ' Galatea with 
Tritons, Nymphs, and Loves; Jupiter, 
and Juno between the Medallivns of Apoll 
ow Mar. Has, and Boreas carrying off 
i; and Diana, and Endymion be- 
8988 thoſe of Eurydice carry d back to Hell 
and Europa on the Bull. On the other Side of 
the Gallery the larger Picture is Aurora, and 
Cephalus in a Chariot drawn by two Horſes, 
Old Titan is afleep, and Cupid with a Basket 
of Roſes flies in the Air: I his is betwixt the 
two of Venus and Anchiſes; and Hercules 
and ole; which two Pictures have on each ſide 
of them their Medallions; Cupid tying a Sa. 
tyr, and Salmacts embracing Hand rodi- 
7us is with the Firſt; the Other has Hriur 
turn d into Reeds by Pan, and Leander fim. 
inge conducted by Gup id to Hero. 
heſe Pictures, Had Medallions haye very 


magnificent 6 On the * 
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ed pilaſters are placed Terms that ſeem to ſup- 


the Cieling: Theſe are in Stone Colour ; 
pe each alen . — comes near 
half way down, then s Sitting Figures of 
g Rien which ſeem to — rag and 
Theſe and the Boys make ſomething of a Cir- 
cular Figure to humour that of the lions, 
and are in Proper Colours; beſides theſe, 
Standing Figures of Men, their Heads 
only wrapt in, or cover'd with Drapery reſt 
on that Side of the Leſſer Pictures which is next 
the Great one in the middle; Theſe (as the 
Terms) are in Stone Colours. All this is en- 
rich'd with Frames to the Pictures, Feſtons, 
Masks, Oc. | 
At each End of the Gallery are three Pic- 
tures of different Forms, one over another; 
the bottom of that in the midſt ranges with 
the Corniſh over the Windows, as conſequent- 
ly the Picture does with the Frize on the Sides 
of the Gallery, and accordingly it unites with 
this Frize by partsof Medallions appearing on 
each Side with Terms, Boys, and — Fi- 
gures as There; which Terms, Thefe adjoining 
to this Picture, and Thole contiguous of the 
Frize, meet, and have their Arms interlac'd. 
But as This Picture at each Endofthe Gallery is 
higher than the top of the Frize, and that there 
is Another, Above, ſomething more than three 
Foot high, and not ſo wide as the Picture o- 
ver which tis plac d; two Satyrs fit at the 


to rs of the Frame of This Picture which 


Space left there by that Leſſer one, 
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r part of the larger Picture is carry'd upa. 
— the top of the Frize being painted — 
the turning of the Arch of the Vault; (for the 
Cieling is Such; tis flat but rais'd from the Side 
and End Walls Arch-wiſe) And ſo much of 
theſe Pictures as is ſo rais dis inclos'd in a Cor. 
niſh painted; and ſo contriv d in Perſpectiveas 
if one ſaw beyond into ſome farther Building, 
The loweſt of theſe three End-Pictures wit 
its Frame fills the width of the Gallery, andis 

ſupported by three Slaves, one at each End, and 
one in the Middle; they are Naked, Sitting, 
and painted as of Greenilh Bronze. The Sub. 
ject of theſe two undermoſt Pictures is Per. 
ſeus, and Andromeda the One, and the Other 
the Combate of Perſeus, and Phineas; One 
of the middle Pictures is Polyphemns, and Ga 
latea, He playing upon the Fiſtula; The other 
is the ſame Polyphemus with the piece of the 
Rock which he is about to hurl at Aczs; the 
little Picture over This is the Rape of Gany- 
mede, and the little one over the Other is H,. 
aciuth, and Apollo. 

At every Corner of the Room are two Boys 
painted in Natural Colours, and ſtanding up- 
on a ſort of Balluſtrade near the Bottom of 
the Frizes; they are ſo plac'd as that one i 
painted on the Side of the Room; the o. 
ther on the End Wall; Theſe explain the 
Thought of the whole Work. At one of theſe 
Corners two Boys are Wreſtling; that is, Di- 
vine Love contending for Victory with Vo- 
luptuouſneſs; Reaſon with Paſſion; a Crown 
of Laurel radiated juſt over them ſhews the 
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Reward of prevailing Virtue. At another, Di- 
vineLoveendeayours to force the Torch from 
irs Adverſary to extinguiſh it. At the third, 
Concupiſcence takes away the Palm from Di- 
vine Love. Laſtly the two Boys join Hands, 
and are about to kiſs each other, to ſhew, the 
twokinds of Love may be conſiſtent. And by 
Theſe Thus explain'd is ſeen why the ſeveral 
Stories, and Allegories here painted were cho- 
ſen. The Bacchanale in the Cieling, the Lar- 
geſt, and moſt conſpicuous Picture tells us that 
Intemperance is a Fundamental, and Prolific 
Vice. Throughout Concupiſcence generally 
revails, and over all Ranks and Degrees; but 
Vine Rarely. It would be too Tedious to be 
particular in theſe Explanations; Thoſe that 
are diſposd to amuſe themſelves in This way 
ma + it at their leiſure, and as their own 
Juds ment, or Fancy directs them; the whole 
Gallery is printed; and Bellori has in the Life 
of Annibale given a very Large Account of it. 
The Painting is Fre/co, and I believe the 
moſt Perfect in the World. In Rafae/le's time 
they were not ſo Expert in That Way as ſince, 
the Cupola of St. Andrea della Valle by Lan- 
francois indeed a Maſterpiece for ſo vaſt a Di- 
ſtance; but This has all the Advantages, and 

Beauties of Fre ſco, and Oyl-Painting united. 
And in truth Such a Character belongs to 
Annibale himſelf, in whom is found the ſcat- 
ter d Excellencies of many other Maſters; He 
has form'd out of All theſe a Style of Painting, 
both as to the Thought, and Execution truly 
Excellent, and Which is to be ſeen in this 8 
ery 
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more than any where, it being the Princi 
Work of this Man. Sothat a Copiouz, 
and Rich, a Soli and Judicious way of Think. 
ing, Strong, and Juſt Expreſſions, — 
— e Gravity of 9 and the 
Gaiery of Guida, and inclining to that of Car. 
reggio, whom he had much ſtudy d; the noble 
Attitudes, and Contours of the Antique, and 
the Roman Schools ſomewhat reduc' d toward; 
Common. Nature, butvery Great, and _—_ 

aWay of Dr his Figures 
remov'd from the Antique than 7 
and more appi to what we ſind in Cay 
lo Maratt, and other Later Maſters; but Ex. 
cellent. In a Word all that I had almoſt 
faidall that can be Wiſh d for in Painting is here 

to be found. 

But Iwill venture to ſay tis hard to conceive 
that more can poſſibly be feen Together; Tho 
Separately one may ſind in One more Dignity 
in Another more Beauty, St — 
Sc. yet not Much more — the SubjeQ 
conſider d. 
ou, orc, Poe inthis Work areFabu- 

Poetical Stories, exc 

Gay, and ; but under which are de- 
liver'd to us Moral, and Theological Traths, 
— Inſtructions. Suitable to This manner of 

ting is the Painting, the Truths themſelves 
— table, and Deli — 
- 2gteat deal of Ornament; che Paintest 
the Fables he has ſet before us, and their — 
Si ions to be well Known, Thefe are His 
naked Truths; and he has embelliſſi d them 


with 


Pr Xt — -A . — — = © Q _ rw FD XX wit — 


— — — 22 — — ot — boos 


© ma = — 


2 


—_ 
- 


* > RR EO PR. r eee 5 Ft 


I” 


335 60 a © ms, oo TT 


( 143 ) 
with Variety of Rich, Noble, and Finely ima- 
in d Accompagnements. The Gaiety and Plea- 
eſs of the Stories admit of This, which 
would undoubtedly have been Too much 
but in this Poetical way of treating the Sub- 
jet. Had Aunibale been to have painted in- 
ſtead of Thele the Stories of the Cartons (for 
example) his Pictures muſt have been Large, 
and not embaraſſed with a great man . 
my Figures (tho in Stone- Colours) Mask Sa- 
tyrs, and Groteſques; but in the preſent Caſe 
he certainly judg d Well, and has treated his 
Subject ina Style it ought to be treated. This 
Gallery was intended as a Gallery of Magnifi- 
cence, and Pleaſure, and withal to have ſome- 
thing to Better the Mind. It was to be a Poem, 
not a Sermon. 

Moſt of this Work is painted by Aunibale 
himſelf; Some is however done by his Elder 
Brother Agoſtino, as where Pa gives the 
Wool to Diana, tis in the Cieling; and the 
Impreſs of Farne ſè over the Door is by Domi 
nic hino, and eaſily diſtinguiſhed, for tho tis 
Beautiful, tis Feeble compar d with the reſt; 
and probably Theſe, and perhaps ſome Others 
have aſſiſted in other parts, ally in the 
Ornaments. Lodovico was there a few Days; 
nodoubt he was not a Mere Looker on. 

Tis ſaid Annibale drew every Figure by the 
Life, and that all theſe Drawings were together 
in One Collection; Indeed I don't remember 
I have ſeen any of them beſides a ſmall Head, 
and an Admirable Figure (very near as much as 
is ſeen ofit in the Pickure) tis in the Bacchanale 

on 
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oh the Cieling. My Father has thisDrawing 

Here Annibale 8 the beſt eight 
Years of his Life. This Work he had Reaſon 
to believe would have ſet him above Neceſſi. 
ty, even above the Power of Fortune. But 
it was his Ruin. The Story is well known, the 
Repetition of it is Hateful. 

fore Ileave this Gallery Tam oblig d to ac. 

knowledge that as I knew well that there were 
Prints of the whole; and that twas deſcrib d 
by Bellori, as has been ſaid, I did not take Notes 
of the Particulars I have here given, relying 
upon thoſe Accounts which I believe are juſt: 
Idid not obſerve when I was there, nor hayc 
recollected ſince that they were otherwiſe. 


Next Room. 


Venus Callipygis. All the naked part of 
this Venus is at leaſt as fine as that of Medi. 
cis, and the Drapery that ſhe draws up be- 
fore her is very good, but that part which 
hangs down is in ſtreight Lines, and without 
Invention; the Head is Modern, and good for 
nothing. Thad ſeena Caſt of this Figure before, 
together with thoſe of many others of the f. 
neſt Antiques in the French Academy; Ithen 
confider'd it well, and compar'dit with Theſe, 


but thought none of them Equal to it. I was 


of the ſame Opinion when I ſaw it again a. 
mongſt the other fine Caſts at Duſſeldorp 
My Father has an admirable Drawing of Par- 
meggiano of a Venus and Cupid; the Venus 
is taken from This, with Improyements upon 
what is not Well here, 


I was 


n.. 

I was ſhewn a Head as That of him that 
built Conſtantinople, This is ſufficiently Ab- 
ſrd; but 'tis uſual enough to meet with ſuch 
Silly Accounts of things from thoſe that have 
the ſhewing them; whoever it is that furniſh 
them with ſuch, or however they Miſtake, or 
Confound things. This is a Head of Dante; 
[have ſeen Seyeral, tho in different Attitudes, 
25 in the Dome of Florence, at the Elector 
Palati nes, my Father's Drawing, Sc. when I 
came to Rome I was confirm'd in this Opi- 
nion, which is the fame I had of it ar firſt 
Sight; the Virtuoſi there knew the Head, 
and that it was as I judg d. Twas not done 
however in Dayte's time, the Work is more 
Modern, and Better; *tis Excellent. 

Venus crouching, and Cipid playing with 
her; very fine! Large again as the Life: Air 


ofa Head very good. 


Second Room. 1 
A Fine Head of Saluſti the Hiſtorian : at 
Duſſeldorp the Caſt of it has That Name up- 
on it. My Father has alſo a Caſt of it. 


A Room painted by Taddeo Zuccaro. 14 Zuccaro. 


'Tis the Hiſtory of the Actions of Alex. Far- 
ne/e, but not in any degree comparable to the 
(aprarolo, and ſome other of his Works. My 


father has a Drawing of a ſmall part of it. 
Here is a ſine dead Chriſt of Annibale gone Ann. Caracci. 


Black, and almoſt ſpoil'd with the Dampneſs. 
n 5 0 | 27500 ' rr" 


A Groupe of Coloffal Figures. Alex. Fur- Simon Ma- 
ae . | chelli. 
* ' neſe 


6440 

neſe crown d by Victory, and the Low Cn. 

tres under his Feet: not very good. 
Two Figures | s Ying of Plenty, andCharity, 
very Good. edeſtals are Wood, and 
| in rote Scare, holls and Diana 
=. at one end, and a Matron coming to 
. . Old Men worſhipping, à ſmall Statue 
As I remember tis che ſame with that fine 

Fre of Polidore, Grav'd by Goltzius, &c. 

allo, the fame, or nearly with that fine 
$2" hne 1 the bee of Medicis; Legs acrols; 

+. He is here on aL yre. Tis ws 
* not Equal 70 That ( 
| Under a Shed below, fn 
Bus Amphion, and Zethws, upon a vaſt b 
885 „with the WO! „and 2 The 

NK igures are v ly the Dirce, in 
n N gBroad parts 2 ned than any other jy 
Statues. Tis in a Great Taſte, but 8 
N Hard, and without an _ at all. = 
n ain Thb Indi 8 — the R 0 
">a r. This is commo d the ow | 
Fg 7er ope, and which 5 ty d to the Bull's th 

—_ Horns Ke a arable length, and detachd 
from the other parts of the Marble, but has ſo Ml — 

eſcap'd the common Injuries of Time, and Ac. 
cidents, that it is Intire, and Unrepair d; 'tis Ml ..; 
therefore calld one of the Miracles of Rome. 94 
T bis is eſteemd the Greateſt Groupe of ben 
Antique Statues cut out of One Stone of which Wt Vin 
we have any account'(for the Niobe is ſeveri 
detach'd Figures placed, and to be Chang d at 
Pleaſure) tis of five ae 
3 | Ve 
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above thirteen Foot high; and the Rock, 
which is the Ground of it, is about ten Foot 
ro Inches in length, and breadth in the Ut- 
moſtExtremities,for 'tis not of a Regular Form. 
did not meaſure it my ſelf, but believe this ; 
Account is right. Tis the Work of 4p0/13-7/e 771/44 o/* 21294 
nus and Tawriſtus, Rhodiang, judg'd to be ir nf e, 111414 N 
brought ro Rome in the time of Auguſtuc, and. Sing, of Jad ur 
to be the fame which ſtood before the Houle /. ----+47 * WM 
of * Afinius Pollio. "Twas found in the Cy2-/mn 2414s, l, 
Thermes of Antoninusin the timeof Haul III. „ e, 7 
ſince Raffaele) and by him brought to the, e e. a 
Palace Farneſe; but being broken in many , , 
{mall Pieces, the Cardinal of that Name caus d * 2 AC 
them to be put together, which was done 
without the addition of any other, the whole % LA Cuil. 
Work being found. Mich. Angelo advis'd it „ „ 

boy 0 | bella Nu, [hg 8 

ſhould be repair'd, and ſerve for a Fountain as ee 
he thought it had done ancientl See Vaſar i . of e 99 
who miſtook however the Subject of this/1/c//£/, 1142/00 
Groupe. Perrier, and Others have Grav d it. ct & Cie 147468 

The Story as Hygimus tells it, Chap. 7. is gon mag dee 1 21M 
this; © Antiope Daughter of NyFens was Raue un, he, 14:18 
* viſ'dby Epaphus, and thereupon putawayy, F;4/: x; 
om emer ayers Bite 5 LR 
* A famous Hitorian and Orator in the Reign of 7 hes 50, 1 
paſs; he was Conſul with Cx, Domitius Caluimus, An. Ate HWinkelaran 
bil Thad. fe th wach of him. becauſe h ap-17 ¶ c- 
pears by many Paſſages of Pliny to bave bern the greateſt 
Vimuoſo of his time: One of which Paſſages is where he 
ſpeaks of this Groupe, Lib. 36. cap. 5, . 

Pellis A finius ut fuit acris vehorentie, fic quaque ſpeffari 
nue ſus voluit. in iis ſunt Centauri, c. Fetus of 
Amphion, & Dirce, & Taurus, vinculumque ex codem lapide, 
Rhodp ad vecta opera Apollonii & Tauriſci. 
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.« by Heus her Huſband, Aſterwards 7 
« ter lay with her. Dirce, whom Lycas had 
married ſince the putting away of Aut iope, 
60 perceiving ſhe was with Child, believ'd Ly 
* cus had private Commerce with her, and 
„order d her to be Bound, and ſhut up in 
«© ſome Dark place. When the time of he: 
Delivery drew near Jupiter freed her, and 
* ſhe fled to Mount t heron: but on the 
* way was brought to bed of Zethus, aud 
Amphion, Who were taken care of by Shep 
„ herds. Theſe being grown up, and inform! 
«. of the Story of their Mother, to Revenge Wl * 
her, ty d Dirce to the Horns of a WildBull, WM P 
„ who thus periſh'd Miſerably. | 
Hoy the Story is told by the war may l 
be ſeen in General by the Prints, and fo far of WM I 
the Expreſſion as appears in the Attitudes of WW * 
the Figures; but the Airs of the Heads of the 
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Principal Perſons are. Exquiſite; there is: WM ' 
Noble Rage, and Vengeance in thole of the | 
two Brothers; and the Fear, and Sorrow 0 9 
Antiope is very Strong, and Touching. 
Auguſtus Ceſar on Horſeback, the ſame 
Action as the Marcus Aurelius, and rather: 
finer Figure. In his Left hand inſtead of the I 7 
Bridle he holds Apples; his Clamyd is button th 
ech as that of Marcus Aurelins, and very fine. © 
Iy Invented the Folds. He is here a Youny in 
Man, and not Half Life. Marble. Re 
Antinous, a moſt Beautiful Buſt, twice s e 
big as the Life. There is another much like 
at the Palace Giuſtiniani at the Head of tix ry 


Stairs. 
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There are as many of Antinous, (Statues, 


and Buſts) as of the Venus of Medicis; and 


all have preciſely the ſame Likeneſs, the Hair 


diſpos'd in the fame manner, it always covers 
the Forchead almoſt as low as the Eye-brows. 
Probably the Nobility of Rome made their 
Court to Tan by having an Antinons, 
which occaſion this great Number. They 
have all a Melancholy Air; and 'tis in This, 
and a certain Exact, and not an Hiſtorical Na- 
ture (beſides the Inſignia peculiar to theſe 
Deities) that they differ from the Mercurzes, 
and Apolloes; for Theſe have the fame Pro- 
portions. | | | 
Two Noble Tor/oes, One about the Size of 
the Hercules, the Other a good deal larger. 
They are of the moſt poſe Greek Taſte, 
and well preſerv'd. And are of Apollo, Mer- 
cury, or Antinous; ar leaſt they are of that 
Proportion. | 82 _ 
Several fine little Heads of Lares are on 
Shelves all round this Room, = 95-oy 


Cabinet. 

In a Round in the midſt of the Ceiling is 
Hercules Deliberating which Way to chuſe, 
that of Virtue, or of Vice, who are both ſoli- 
citing him: In Ovals at each end of the Cei- 
ling is Hercules, Suſtaining the Globe, and at 
Reſt. Over the Door is Czrce giving the Cup 
to 'Viyſes, (my Father has theDrawing;) and 
—— it He is ty'd to the Maſt of the 

ip. On the fide of the Room over againſt 
the Window are the two Brothers carrying 
L 3 their 


Annibale. 
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their Parents from an Irruption of Mount : 
na; and Per/ens and 1 All theſe, ex- 
cept the Round in the Ceiling, are in Freſes, 
is in Oil on a Cloth fix d there. The 
two Figures in the Ovals are about four Foot 
high, e reſt not quite chree ; for not only 
the Room is ſmall, but none of the Pictures 
come lower than that over the Door, and Un- 
der them are hung other Pictures of no Con 
ſequence. Nor are thoſe of Annibale very 
picaling the Colouring being Blackiſh, andthe 
oom ſomething Dark; tho the Thoughts are 
Fine as may be ſeen by the Prints, and the De. 
{cription of Bellori. Beſides the Pictures there 
are painted {mall Figures, and other Orna- 

ments, $:acoo-work, &c. 


Mor ber Room. 


Meleager in Red #g yptranStone ; Small; 
Very fine, but that the Right-arm which is on 
the Hip is Lame, and the Head not Ealy. 
Caracalla, the famous one, of Par ian Mar 
ble; End of the Noſe broke of, but well reſto- 
red: Antique. This Head has been Copy d 
very often by the Ancients, and there is no 
Caracallainanyother Air, or Turn than This: 
tho neither are they ſo exactly alike as if they 
were Calts, and from the ſame Mould. . My 
Father has a Caſt of this. 

_ A Brals Camillus, the ſame exactly with 
that exquiſite one in the Capitol, only. that 
This is not ſo good; it is not a Caſt from Tha, 
Both being wrought wich che Hammer; bv 

„ 
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it muſt be a Copy from it. Twas found in 
the Garden Farneſe. 3 $4 | 
Here is a Suite of Emperors; Buſts, An- 
tique; and all done (as is faid here) in their 
Own Times, and going very low, but few 
Good; the Caratrallaabove-· mention d( which 


ve 
is one of theſe) pleas d me moſt. This Suite 
however is not lete; as none that Thaye 
ſeen in Rome, or elſewhere is, I mean of An- 
tiques, Galba is wanting. | 


The Garden. 


From this Garden one ſees the Arch of Ja 
nut, the Temple of Concord, the Roffra, the 
Temple of Romulus, the Formm Boarium, 8c. 
Theſe Gardens are upon the Ruins of the Pa- 
hee of Auguſtus, and amongſt the reſt thoſe 
of his Library. Here is 

The Statue of Poppas the Wife of Nero 
that he kill'd with a Kiek. She fits Melancho- 
ly, leaning — in — her be 
at le 1 0 Idi one of 
— in other 225 od bh, Legs a tit- 
tle put out forward; an exquiſite er 
Air of the Head, Tis one of the —— in 
reſpects of any Statue in Nome, for 
. — ne which cannot Een 

In of the Rooms of this Palace (I for- 

get Which) is * 
CleopatratheMother of Prulem ſtanding; 


a perfectly Gentile Figure. 


A Portrait of a Lady abort Vears Old, 
a Statue; the Figure che Tame as the Yeexs of 
Medirts. 07 DOTS * 
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* HTM CU merit arty”) rac 92 / 
A Monaſtry of the Catthuſians, 47 fine 4 al. 
at anyTalace m Rome. 


. Here is a Collection of Medallions, and 
Modern Pictures, the Beſt of this Kind I have 
ſeen. They haye alſo ſeveral ſine Drawings 
Cs —— —_— TIS. 24 

Amongſt the Medallions they have a moſt 
Noble one of Septimius Severus, on the Re- 
verſe Mars. The Inſcription is SEPT. SEV. 
PERTINAX. Rev. DIVI. M. PII. F.ÞP.M. 
TR. P. III. COS. II PP. It is Unique, and 
was neyer Printed. My Father has the Mars, 


a Drawing by Parmeggiano, only he has not 


given him the Helmet. 


# ® 


A Head.in Bronze.of Prolemy, whom Ca 


ligula put to Death becauſe he came into the 
Amphitheatre in a Magnificent Dreſs, and 


: 


drew the Eyes of the People off Himſelf. He 
is a Beautiful Youth, and tis of a fine Taſte: 
aNiadem, is on his Head, with Holes wherein 
Jewels, or Gold, or ſomething of this, kind 
were probably put; the Eyes are Silver, with 
two Jacynths 125 the Balls, and the Lips are 
two little Plates of Gold. How could thoſe 
Maſters that give ſuch Airs add ſuch Abſurdi- 
ties! Vet Theſe, eſpecially as to the Eyes were 
not very Unuſual with the Ancients, and even 
not in the Worſt Ages neither. And that all 
might be of a piece, theſe Fathers have hung 
a Necklace to This with Jewels, and a Gold 
Medal of the ſame Ptolemy hanging to it. 

. Upon this occaſion 1 will oblerye that tis 
not very Uncommon to ſee Statues g 
0 1 raſs, 
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Braſs; as the Head, Hands and Feet, the reſt 
Marble: Jewels have been hung in the Ears 
of Statues, this is ſaid of the Venur of Medi- 
cis, and of another Venus lo dreſꝰd by Alex- 
ander Severus. The Colour of the Mar- 
ble has been conſider d the better ro Expreſs 
the Minds of thoſe to be repreſented, and 
Iron has been- mix'd with Braſs for the fame 
end. See the Notes of Maffei upon the Ve- 
nus of Medicis, and his Preface to Roſſi $Book 
of Status. AR dv 


Palazzo Giuſtiniaui. 


This is one of the Largeſt Palaces in Rome, 
and has the Greateſt number of Antiques; 
with a vaſt many Pictures; but neither One 
nor the Other the beſt Choſen, Generally 
ſpeaking: the Antiques are moſtly of the Bas- 

mpire.” But what are not Excellent for the 
Work, (and which is all the Excellency a Pain- 
ter as Such has to conſider) may be greatly 
eſteem d by. an Antiquary, and very Juſtly. 
There are two large Volumes in Folio of the 
Statues, Buſts, and Bas-Relefs of this Palace, 
and which being Scarce, and of things very 
Valuable upon One account, or the Other, 
bear a great Price. Thoſe Antiques, and Pi- 
tures which Touch'd me moſt, Inoted down. 


In the Court. 


A Fine Bas-Relief; an Unknown Hiſtory. 
People engag d in the Worſhip of the God 
Terminus, and ſurpriz d by Murtherers, tis in 
the Admiranda N*. 52. Polydore has * 


his, 


( 154) 
chis, but either it had been well preſery'd till 
his time, or he muſt have Suppos d the Faces, 
and ſome other parts; for not one of the Fe Fa- 


ces are now entire, and tis Throughout much 
je My Father has this D 


Above in the Rooms. 


_ with the Skin of Mar Har, and his 
| Maſk. A very fine Figure, Antique. 

Luca Sale A Picture of the Martyrdom of St. Peter 
role. by Luca Salterelli Genoueſe, Ab. 1637. Great 
Manner, and well Colour d. N 
Correggio, or Head of a Young Woman, Old Man, and 
mti, Bows 1 —_ twas for a Madonna. The 

Young Woman's Hand is like Parmeggiang, 


and very fine. Tis in Heſes upon a 2 of 
a Wall. 
| Upon 4 Table iu another Room. 


Mich. Angelo, Dead Chriſt in the Arms of Nicuaemur, or 
St. Foſeph of Arimathea ; moſt Admirable 
15 is in Marble, ſmall. 


Gallery 
Jupiter, a fine Coloffal Head: Beſt Greet 


 Sifenns with the Bag of Wine. My Father 
has « Drawing of this in two Views of Gm 
Romano. 

Caprone lying down, and as la e as the 
Life, one of the fineſt for the 1 ever 
law; and one of the moſt Funous things in 
Rome.” 


S 7 


| ** II. for which che Drawing tho Duke K.. * 
of 
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His own Son; a Statue. Very ſine.  Bernini. 


O. ſtarce a Touth, yet ſtarce a tender Boy. 
 AFaun's Head; of the Belt I have ſeen. 
Meleager; theBeſt Statue in the Gallery. 
Minerva; a Standing Figure, with a Hel- 
met, and other Iaſiguia, larger than the Life. 
Tis counted the Capital Figure in the Galle- 
ry ; and colt 60009 Crowns, of which the 
Head colt 5000, which was found after the 
reſt. Tis act very ſine, and has no Sweep. 


Another Room. 
| Several Madonras of Raffhede 


5 f 5 (in his fiſt Raffaele. 
Manner) and Pietro Perugino. Some of thoſe ». perugino. 
of Raffaele moſt excellently Colour d, Strong, 


and Clear. 


Another Room. 


Hercules; Bronze, ſaxall, Found in the 
Thermes of Agrippina. Very fine. 

Mercury; Bron xe alſo, and fame Size. Ad- riamings. 
mirable. 


on ſbire has, was made. 
In the Hall for the Servants. 
The two beſt Statues inall the palace f 4 r 


* [ aw. this Palace at my Hint oming do Rm befbre 1 TY 
knew ſo, well as ſince to Uiſtinguiſh an Ai from an 1 
Apoltb; and 1 have forgo: whith thoſe were, but Endin 

them in me r- taktn upon the phtb ab the bel 

in the Palacd, was utiwilling do omit m. 


pollo, 


[ 
| 
[ 
| 
. 
[ 
: 
{ 
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pollo, or Antinous; {TT with their Legs 
acroſs. ö 


Top of the Sea tairs coming into _ Hall. 


The fine Alto Relievo of Amalthea feed- 
ing upiter. Admiranda N.. 26. Figures al- 
as big as the Liſe. Bn 


/ i and, Pier bim. 


| un. 2 1. 2. Uere is the Meleager, one of the ſeven 


4 Antique Statues; the others are the 
enus, the Apollu, Hereules, Gladiator, La- 
ocoon, and Antinous; 

No other Statue, or Picture in all this Pa- 
lace, except an Antique broken Statue or two, 
of no Conſequence. | 


Pal. Barberino del Principe a: Paleſtrina. 


On the Prince's ſide. 


Andr. Sacchi. A Sketch, finiſh'd, for the St. Romualds. 
Dominich. Another like Sketch, and as fine as the Pi: 


Que, the St. Jerome. | 
2 Room. peice 
W ALady's Head, and Hands. The Hands 11! 


drawn, but the Head is perfectly fine: aBeau- 
tiful Air, Broad Manner, and the Colouring 
Bright, and Tranſparent. _ 

GiulioRem. © Raffael#s Miſtreſs; a Copy from one (Be- 
low) of Raffuete'sown doing: Ill Colour d, 
and Hard. It was the Queen of d weden s. 
Dantes Picture, ſame Size as the Drawing 

my Father has, and the ſame Reſemblance; 
tis | Profile too, and has ſuch a Cap; 4" 
Wi 


| ( x57 ) 
with the Bay, and the Face is turn'd the o- 
ther way. Finely Drawn, and Colour'd. 


In another Room are 


Several Drawings in Frames and Glaſſes of 

the Cupola of Correggio. All Copies. Seve- 

ral other Drawings, — Copies too, or Incon- 

ſiderable. 
Below. 


Raffaele's Miſtreſs; the Original. This is u. rl 


much more Soft, and better Colour d than that 
of Giulio; but at the beſt ſhe is Diſagreeable 
enough: Of a Dark, Sullen, Brown Comple- 
xion; Eyes, aud Hair very Black, and like a 
Blackmoor; Nor are her Features at all Ele- 
gant; which Iventure to ſay notwithſtanding 
the Truly Italian Deſcription the Author of 

the Aides Barbarinæ gives of it. Primus oc- 
currit nobis Raphael, inſpiciendamque affert 
nobiliſſimam tabulam in qua dimidiatam pul 
cherrimæ feming figuram depinxit, linia- 
mentis atque coloribus tam artificioſe anima- 
tam, ut profectò dixerit e tabula proſilire, 
non modo viventem ſed blande exanimantem 
iucaute eam intuentes, cui plane net Campa 
pen illam, Sc. p. 153. But the Buſineſs of 
this Author is not to Deſcribe Things, but to 
make a Declamation upon em, which he does 
generally very Injudicionſly, giving vaſt En- 
comiums to Triſſes, and omitting others of 
Real. Value, of which this Palace is full. In 
This He is the fame as moſt of the other Ita- 
lian Writers on Theſe Subjects; beſides many 
of his Remarks are Aﬀected, and Childiſſi. 

al 4 * „ _—_— 


Guido. 


ee 
There are in the Apartments of this Palace 
ſome ſingle Boys of Guido Rent in Guazzy 
under Glaſſes, as there are in the other Pa- 
laces; they are of a yery beautiful Tint, but 

Warm, whereas moſt of them we ſec 


Here of him in Oil are rather inclin'd to Cold. 


P. da Cortona. 


An. Sacchi. 


Titian. 


Giulio. 


In this Palace is the fineſt Compoſition that 
ever P. da Cortona made; and I believe the 
moſt Copious, and Rich that ever was made; 
the Colouring is exceeding Bright, and Beau- 
tiful ; and 7700 145 rack a vaſt Number of 
Figures, the Ceiling Þ ver , they are 
not Crowded „ is Gd Lhe amo of 

; and the Whole is a Magnificent Com- 


plement to the Harbarini Houſe. The Deſcrip- 


tion of it with Prints js in the Book above- 
mention'd. 
There is beſides a Ceiling in Fre/to of An. 
Sacchi, the Divine n i ſdom, one of the moſt 
Pictures I ever ſaw: The Colouring 
is like the others of this Author, more, Lan- 
pul than that of Cortona, but extremely De- 
icate, and Pleaſing. There is a Print of it by 
Natali, and tis deſcrib'd in the Book. 

The Venus, the fame the King has, with 
Servants at a Coffer, This is counted one of 
the Capital Pictures in this Palace: my Fa- 
ther has the Drawing. | 


Another Nam. 
St. Andrea Cor ſms praying; three Angels, 


ra 
two hold the Crozrer, we the Mitre. A 


ve Light, Airy Picture, and Colour d mar- 
velo 7 chpeciatly the Angels. 5 


Re 


— my 2 
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An Old Woman fitting on the Ground with fact, or 

her Knees up to her Mouth, and her Arms 425%: 
wrap'd'round em; ſhe has a Diſtaff between 
her Knees, which makes me think tis one of 
3 Tis in Fre ſes, cut out of a Wall, 

it in ſeveral 2 otherwiſe well pre- 
2 much like Michael Angelo, but I think 
_ like Ref aele. Nothi — ond it. 
it — $ another reſco,of the fame Correggio, 

3 . as this, cover d with aGlaſs. 
Boys. 


Another Room. 


Death-bed of Germanicus ; fame Size as Pouſin. 

_— my Father has by Gizſe eppe Paſſars. 
s are gone very Black, fo that the 

= — Agri — is is almoſt united with 
its Ground, by which one-may judge of the 
reſt, which is Generally chang'd in Propor- 
tion. Nor is the Picture without thoſe Faults 
which appear in the ſeveral Copies I haye 
ſeen, and; in the Print, and which therefore 
| doubted not but that I ſhould find, viz. the 
want not only of a Beautiful, but even of atrue 
Humane Shape, under the large Red 
in one of the Figures next the Eye, towar 
the Middle of the Picture; and the ill Anato- 
my in the Hams of the Soldier at the End on 
the Left ſide. 'Tis nevertheleſs a very Cele- 
brated Picture. 

The Story, as Tacitus tells it, is in hort thus: 

Nero Claudins Germanicus the 
Adopted Son of Tiberiur, and married to A. 
$1iþp ma the Grand-daughter of Auguſtus be. 


ing 


(1% 


ing Sick, and believing it occaſion'd by Poi. 
fon, ſpoke thus to his Friends which were a- 
bout his Bed: Tho' I were to die a Natural 
Death, I ſhould have dan to complain of 
the Gods for ſnatching me from my Father, 
« my Children, and my Countrey, in the 
4 Flower of my Age. But now that I die by 
* the Treachery of P/, and Plancilla, | 
<« leave you the Depoſitaries of my Laſt Will: 
« Acquaint my Father, and my Brother with 
« all their Cruelty, and Perfidy towards me, 
<'and that I end my Days by a Death moſt 
« Deteſtable. Not only thoſe that built their 
future Hopes on my Fortune, or which are 
« Ally'd to me in Blood; not Theſe only, 
« but even they who have Envy'd my Glor 
« ſhall Piry me, who after having Eſcap'd ſo 
« many ers in War, Fall by the Hands of 
4 a Woman] Complain to the Senate, im- 
« plore the Aſſiſtance of the Laws: The prin- 
< cipal Duty of Friendſhip is not Tears, and 
« Lamentations, but remembring thoſe they 
« lov'd in their Life, and executing their De- 
« fires: Leave then Tears to Strangers; but 
« Yow,if you have lov'd Me, and not my For- 
< tune only, Revenge my Death.' Shew to 
* the Roman People the Grand- child of Au- 
4 guſtus, and our Six Children; Their Prejudice 
« ſhall be in favour of the Accuſers; and if 
« the Accus d pretend the Secret Orders of 
their Sovereign, they ſhall neither be Bc- 
« liev'd, nor go ig oro His Friends 
graſping his Hand, {wore they would rather 
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; I loſe their Lives than not pull down Venge- 
" ance on his Murtherers. 
al Germanicus then turhing to his Wife, con- 
FF jar d her by the Remembrance of their Mar- 
r riage,and the Intereſt of their Children, to ſub- 
0 due her Haughty Temper; tid patiently Sub- 
y mit her ſelf to the preſent Rigour of her For- 

[ tune; particularly not to irritate by vain E- 
|. mulation Thoſe who now would be greatly 
þ rior to Het in Power. After which he 
e Whiſper d ſomething in her Ear, judg'd to be 
fl a Caution to ſuſpect the Sincerity of Tiberi- 
ir W , and then Died: hated 
4 Podſſin has choſen the Inſtant in which Ger- 
7 nanicus intreats his Friends to excite the Peo- 
ple ro Compaſſion; atid Reyenge by the Sight 
ee Apripptnd and the Children; and the Sen- 
of timents of thoſe to whom he directs his 
* Speech are finely Re: ſo is the Grief 
n- of his Wife, tis Exquiſitely fine; tho' tis only 
id in her Attitude, for ſhe covers her Face, A 
Noble, Silent, Compos'd Sorrow. There are 
but three Children; they add to the Expreſ- 
ut fon, and Enrich, and Diverſify the Picture. 
r- But after all here is an Inſtance amongſt a 
to thouſahd others of the Neceſſity of Knowing 
„che story; and then the Painter may carry the 
oe Imagination beyond what the Hiſtorian can, vs 

| Otherwiſe he will come Short; or be Unintel- Ni 


if 

of WY ligible. For as Germanicus is pointing towards 

e- grippina, and the Little ones, and with an bu 

ds Air tathef of Sorrow than of Indignation, one | 

er that remembers not the Story exactly, will 11 

ſe NY Lettainly imagine him dens his Friends ro 5 
E ih 
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take care of them after his Death; which be. 
ſides its being ſo ſubject to be Miſtaken, is a 
Low, Common Thought, and Debales the pi. 
cture. Had Poyſ/ingiven Another Air to Ger. 
manicus, and as he was Meditating Revenge 
; upon his Murtherers, ſtrongly Rn 
Paſſion, and Indignation, it would have Avoid. 
ed the Low Thought I mention d, and might 
have Awaken'd Something in the Mind of him 
that conſider d the Picture that was perhaps 
Better; but if the Story was not {7 y tin. 
al-would be Obſcure, and want its due Force, 
' and very probably be Wrong. Or if Another 
| Inſtant had been Choſen, That in which the 
| Friends of Germanicus ſwore to Revenge his 
Death; or when He Whiſpers Agrippina, nei 
ther would have been ſo Noble: or ſo Touch. 
ing, and in One of them the Principal Perſon 
would not have been in Action; but all would 
be Equally Unintelligible, without a Previous 
Knowledge of the Story. | 
Not only the Time is choſen wherein Ger- 
manicus recommends his Family as Incite- 
ments to Revenge, but That Inſtant in which 
he Concludes, and Thoſe to whom he addreſ- 
ſes himſelf prepare to Reply, as appears bythe 
Actions of Some of them, which are Such as 
if They were Alſo ſpeaking; and This, muſt 
be Suppos'd, or both He and They are Diſ- 
courſing, and Replying at the Same time; and 
twill be ſome Indulgence if This be allow d: 
"Tis a Fault too common to thow Too ma- 
ny ſpeaking at Once; when that Abſurdity 
might haye been avoided, and the N vcd 
4 Clentiy 


( 263 } 
ficiently Animated by ſuch Airs, and Attitudes 
only as are Proper, and Natural, upon Hearing 
what any One ſays without any Other ſaying 
any thing 
 AVenus of Medicis; very fine. \ 

A Bacchus und Satyr; Fine. | 
"A dSilenus;' allo very Good. | 
ar WW The Boy-Angel crying, holding a Nail of 4 
um the Croſs: Diſagreeable enough. He looks 
ws WI too much like a Common Boy, too Ordinary, 
VI, and Un-an elical. a 5 


ce, Converſation of two Women; Half Figures. L. da Vinci: 
er the Fineſt Taſte of him that can be. 
he The Polyphemus, and Galatea; as in the Annibale, 


bis Wl Gallery Farne ſe. This alſo in Freſco; 'tis ve- 

er WF ry Neat, and highly Finiſh'd; about a Foot, or 

b. a Foot and an half ſquare; aGlaſs over it. 

on Part of the Pavement of the Temple of For- antique. 

d tine at 7 TAO the Largeſt ever built by the 

u WF Ancients; in Mo/aze. The Hiſtory is that of 
Europa; and Figures on the Shore flying, as 

ina Fright; Careleſly Executed; but the De- 

e. ſign Gentile, and Excellent. 

h The famous Magdalen of Guido; the Fi- G4. 

e neſt in Rome. His Gay Manner, but very 

Strong withal, and Admirably well Colour'd. 

The large Drapery a pale Lake; the Figure 

much Digger than the Life; Beautiful through- 

out; nothing Dark; the Shadows Tranſpa- 


rent, and full of Reflexions; Plain Sky, and 
Back Ground. There are two little Boy-An- 
gels; kept down, but finely Colour'd. 


Mis ©; In 


rr 
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7 In another Room. 
Carlo Marat. © The Twelve Apoſtles ſtanding: my Father 
| has the Drawing of one or two of them. 


Antiques. Sabina, an Antique Statue, without Arms; 


three times as big as the Liſe. The Drapery as 
fine as the Flora, as is the Head; indeed tis 
Excellent throughou. | 

A moſt Beautiful Venus aſleep, Marble, as 
big as the Life, lying on ſuch a ſort of a Bed, 
and much ſuch an Idea as that my Father 
has, a Model aſcrib d to Mich. Angelo; who- 
ever made it, very probably took his Hint 


ane In the next Room. | 
Bernint, Adonis wounded, and Expiring. He dies 


away finely, - nem 809501141 
Antique. A fine Satyr lying, Marble: my Father has 
a large Drawing of this, highly finiſh d by Ru- 
' bens. Biſcop las it No. 57, 58. 
* In the next Room. 
Venus, an Antique Painting, as big as the 
Carlo Marat. Life, found in the Gardens of Saluſt. Carli 
Marat has added three Cupzds to it. Tis up- 
on a piece of a Wall in Freſco, very Good 
'The Antique finely Painted, and Colour'd; 
and well preſerv'd. * * 
Antiques. AHlea of Ant nous, as good as that of the 
Belvedere. * | 
Virgil, a ſmall Head; N * 
Plato, a Boy, afleep, with ſeveral Bees 4. 


bout him ; an Antique Painting. There are 
three 


(1165) 
three Nymphs like Correggio, and a Cupid 
er like Guzdo.. The Colouring throughout Co- 
reggeſta; good Preſervation. 3 
oma Triumphans, another Antique Pi- 


8; | 
as MW cure, but not ſo good, 
- Next Room. 


four Roman Triumphs; Clair Obſcure; ta- Polydere 
d, WI kcn out of a Wall, perfectly well preſerv'd: - 
er Wl Figures bigger than the Life. . 


Up Stairs in the little Mgzzanino. 


The Drawings after the Cupola of Correg- And. Sacchi. 
gio: My Father has a Boy of the ſame Kind. 
Theſe are in Frames and Glaſſes. . | 

There is beſides in this Palace a Picture wich. Angels 
excellent for the Expreſſion. A young Fellow e., 
is cheated of his Money by ſharping Game- 
ſters; in Them there is ſo much Roguery, and 
Craft, and in Him ſo much Stupidity, and 
Fright, that tis deſervedly very Famous. 


Palazzo del Duca di Bracciano, which was of 
the Prince Don Livio Odeſcalchi, 


Firſt Apartment below. 


Cleopatra Aſleep, not Dying, as in the Gar- 
dens of Medici; of Parian Marble, twice as 
5 the Life; Greek. A Noble Air of a 
An Ox, and a Cow, Antique; Admirable: 
made for thoſe that Romulus mark'd out his 
Walls with. 
Statue of Julius Cz/ar in his Sacrificing 


Habit ; Veil'd. 
M 3 Another 
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Another Room. 


Apollo, and the Muſes; none of them con- 
ſiderable. W | 


Another. © 


Clitias who was chang'd into a Sun-Flower 
looking on the Sun. She is half ſitting, or 
crouching : of Parian Marble. 

Caſtor, and Pollux leaning upon one ano. 
ther; one of them holding a Torch down- 
ward; The fame Perrier has Grav'd, and cal. 
led theDeczz. No. 37. Leda ſtands by, very 
{mall, and holds the Egg in her Hand. I thinł 
there are no Finer Statues in Rome than theſe 
two Brothers, nor Worſe than the Leda; : 
the Venus of Medicis has a Fiſh by her with 
Boys upon it, all which is Execrable: butin 
one, and t'other this Bad Work is but in the 
Iuſignia only. The like is ſeen in other fine 
Works of Antiquity: So in the beſt Syrian, 
and Greek Medals, the Reverſes are almoſt al 
ways Indifferent Work, and ſometimes wretch- 

5 enus of Medicis cover d with a thin Dra- 
perys her Boſom, and ſo down to below the 

nee on the Right ſide, the Left not quite ſo 
low. This Drapery is as Exquiſite as that of 


the Flora, and I think the Figure yields very} 
little to that at Florence, if tis not altogethe | 


as good, at leaſt tis the beſt I have ſeen of al 
the Copies; if this may properly be call da Co. 
Py : A fine ſoft Yellowiſh Marble, but full 0! 
Spots, which are not natural, but the * 

| Une 
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Time, or Accident. Tis much larger than that 


of Medici. I have ſeen other Venus in this 
Attitude, and thus cover'd: There is One, it 


1 not More, in the Gardens of Aldobrandin:. 
Three large Buſts, and all Excellent; Alex- 
ander, Antinous, and Pyrrhus. 
er Another: Room. 
or 


The Noble Faun with a Goat upon his Back. 
Greek. 

Statue of one of the Prolemy's Kings of 
Ag ypt. | 


TwoYenus's, One coming out of the Bath, 


wi the Other ſtanding in a moſt Beautiful Atti- 

fo tude: both Greek, and Excellent. 

bs A Seneca ſitting, in Little: the Countenance 

ich s fine as the Buſt in the Gallery Farne ſe. 

1 Buſt of Queen Chriſtina; Exquiſitely Cut, Bernins. 
che but the Air not Pleaſing, and the Face not 

ne Handſome, tho perhaps tis not without ſome 


Complaiſance neither. 


- Little Gallery. 

4 A Buſt of Alexander; big again as the Life; 
5 Bronze, Greek Taſte. 

the A Round Altar with a Bacchanale ; the fi- 
e neſt Greek Style: "ris in the Admiranda N.. 
+ of MW 4445- very Large, and fix d upon an Iron that 


turns about. 


er) | 
1 | Above Stairs in the Hall. 
00 The Amours of Jupiter in five large Car- d. Roman. 


tons, Colour d; Extremely Fine, Good Har- 
M 4 mony, 
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Carlo Marat. 


Barocc io. 


Tit ia n. 
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mony, and Agreeable Tint. - Theſe are much 


like thoſe of Raffaele at Hampton-Court. 


Another Room, 


A large Bacchanale, and is one of the Fi. 
neſt for Drawing, Colouring, and Harmony, 
of the many Fine Pictures I have ſeen of Him. 

The Aneas and Anchi/es, in a very Odd 
Condition; for the moſt part tis turn'd ve 
Black, but in ſome places Spots of the F lf 
appear Bright; ſo that one cannot make an 
Judgment of what it has been. | 

Pope Sixtus IV, with four other Figures, 


bighly Finiſh'd; Painted very Smooth, and 


Ditto. 


Annibale. 


Titian. 


Guido. 


with no great Body of Colours. Vaſt Nature, 
and very fine! 

Woman taken in Adultery ; Stiff, Hard 
Manner, like Bellino, and much ſpoil'd; the 
Profile of the Woman is very good; her Hair 
finiſh'd with the Point of the Pencil W 

Fenus upon a Couch playing with a Cupid; 
finely Colour's, and a beaurifal Action, like 
the Antique. N 

Mercury teaching Cupid to Read; Venus 
by. The ſame as the Correggio in this Colle: 
ction, only that the Venus is different; parti- 
cularly in that ſhe has no Wings, which Cor. 
reggio's Venus has. Tis the moſt Beautiful 
Figure I ever ſaw of this Maſter (it ſeems to 
be taken from the Antique) and one of the 
beſt Colour'd Things even of Him; ſo indeed 
is the whole Picture. 

St. Bonaventure, a Cardinal in a Franciſ 
can Habit, with an Angel ſtanding at his 
| | | Knees; 


* 
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Knees; a Portrait. His Greateſt Manner, and 
Beſt Colouring. Ne 
Leda, 1 five Foot High, and ſome- 
Danae, thing Wider. Correggis, 
Io, almoſt fix Foot High, and Half as Wide, 
Mercury 2 Cupid to read, the ſame 
height as the Jo, and about a Foot wider. 
2 id ſhaving his Bow. 
Theſe Pictures are in perfect Preſervation. 
will not enumerate Figures in Each, 
they being well known to Lovers, and Con- 
noiſſeurs by the Prints, and Copies (at leaſt,) 
if they have not ſeen the things themſelves. 
The Air of the Head of J is finely imagin'd, 
and expreſs d, and is an Idea I never — in 
Painting, very Extatick, but not in the Devo- 
tional way: My Father has a Drawing aſter 
it, done as we believe by Guido. The two Cu- 
pids in the Danae come in admirably well, 
and carry a fine Moral with them: they hol 
a Touch ſtone between them; One is trying 
a piece of Jupiter's Gold, the Other his Ar- 
_ ſuppoſed to be tipp'd with the ſame Me- 


Mercury teaching Cupid to read, is one of 
Correggio's pretty Imaginations. 


The Bow and Arrows, and a Dove 

Was once enough for Cupid thought 
Till Mercury was ſent by Jove, 

For Venus pray d he might be taught. 


Taught! 


( 170 ) 
Taught ! what? To Read; but why to Read 
e knows the Language of the Eye, 
No other Learning does he need, 
Nor can be cheated with a Lye. 


Hic cunning Mother better knew, 
She ſaw what Times were coming on; 
His Darts muſt Now be tipp d anew, 
For Love was Mercenary grown. 


Fancy not then that Mercu 
Did from Olympus To £ lion 
To teach the God his A. B. C. 

No, no, it was to Caſt Account. 


But have a care thou Silly Boy, 
For tis a moſt Peruicious Art; 
Learn it, it will thy Pow'r deſtray, 
The Tongue may Love, but not the Heart. 


The Cupid ſhaving his Bow is not a Child, 
but a Tall Lad: At the Bottom of the Picture 
there is a Head, or two, of Boys, and All have 
ſuch a Lovely pretty Wantonnels in them that 
is Extremely Engaging. 


Toung God, in vain is all you do, 
Something is Ami ſi tis true; 
But the Fault's inDamon's Heart, 

Not the Bow that ſent the Dart. 


He heard, and with a Leer, and Smile 
Malicious, ſaid, but Shav'd the while; 
Tou thought not Thus when Jou were Toung, 

Nor All that Cupid dbes is wrong. 


I ſaid 


4 
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I faid theſe Pictures are well known by 
Prints and Copies; that is, they are So known 
as they can be by Such Helps: But their Beau- 
ty is Inconceivable, They are Briglit, Mel- 
low, Warm, Tender, indeed all that Colours 
can do; and perhaps more than is poſſible to 
be done without the Aſſiſtance of Time, tho 
another Correggio ſhould ariſe. 

And whatever Beauty is in the Other parts 
of the Pictures the Fleſh Preſides, though ſur- 
rounded with Light Colours, as particularly 
the Danae is Brighter than the Linen abour 
her, tho' That is as Bright as Linen Can be. 

All theſe Marvellous Pictures are Painted 
as Correggio's Manner is with a ſufficient Bo- 
dy of 5 ad but highly wrought up, and 
Finiſh'd, without any Touches of the Pencil 
left ſmartly; and tho” one Tinct, and Trait 
melts ſweetly into another, and the Features, 
Parts, and Out- lines, into whatever ſerves 
them as a Ground, they are nevertheleſs well 
Determin'd, and Diſtinct, and without what 
we call Woollyneſs. Some of theſe are ſaid to 
be painted on a Gold Priming; Cav. Lutti is 

itive of it, and affirms he has ſeen it plain- 
172 the Edges under the Rabot of the Frames, 
and ſome pretend tis viſible in other parts: I 
confeſs there is ſome Yellownels in ſeveral 
places that looks like ſome ſuch thing, but 
that *tis what is {aid I cannot be Sure; indeed 
I did not ſee the Pictures out of the Frames. 

If ſuch a Ground has been us d it muſtbe to 
2 080 the Colours, or to give them a Luſtre 

y being ſeen through them, ſo ſeen as mw 
= the 


Raffaele. 


C erreggio. 


a Drawing of Raffaele of t 


| (. 172 ) 
the Shadows eſpecially may have a certain 
Warmth, and Mellownefs, which could not 
be given otherwiſe; and this laſt Effect ſuch 
a Ground may undoubtedly have. I am not 
ſo certain of the Other. Men 
Theſe Pictures are (I muſt own it) prefer. 
able by much to thoſe of Raffaele that are 
by them, tho One of them is (I think) the 
Beſt of him I ever ſaw; and tis the moſt Fa- 
mous of all his ſmall Eaſil- Pictures in Rome : 
The Virgin ſtanding, holding the Chriſt who 
ſtands too, as does the St. Zohn who Kiſles 
him; the St. Eli gabeth is by. My Father has 
lis Subject. And 
the Attitudes of the Figures are ſo much of 
theſe, as that tis not improbable twas made 


for this very Picture. The + v7 here are 
00 


ſmall, the Virgin about two Foot in height, 
or rather leſs: Painted in the manner of 
that Age, Neat, and highly Finiſh'd: and fo 
well Colour'd as to appear Beautiful, though 
in preſence of ſeveral of the moſt Capital ones 
of Correggio. I think there is ſuch anotherat 
Florence, or ſome where elſe, oppos'd to This 
as the Original. 

Beſides thoſe already mention'd there are 
ſeveral others of Correggio, Two of which 
are Ritrattoes of Ceſar Borgia, generally cal- 
led the Duke Valentino, (of which Machiavel 
has given us the fine Hiſtory in a little Trea- 
riſe amongſt his other Works) I do proteſt I 
never was fo ſurpriz'd as when I came into 
the Room, and caſt my Eyes upon One of 


| theſe; my Heart ſtruck againſt my Breaſt: It 


has 
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has ſuch a Nature, and ſuch a Particularity in 
the Set of the Lips, and Motion of the Eyes, 
and ſuch a Spirit, that I ſhall never forget that 
very Look as long as I live: A Pale, Thin, 
Middle- aged Man; of a Complexion and Air 
res Effeminate; and the whole Picture 
is Gay, and Lightſome. Tis a little more than 
2 Foot + high, and almoſt as wide. 


The Muletier is another, ſaid to be Paint- Ditto, 


ed as a Sign for a Cabaret, and is in the Beſt 
Style of 8 It hung in a Cloſet over- 
2 the Holy Family of Rafaele, juſt now 
poken of; 2 Foot 4 high, 3 Foot wide.” 
Madonna and St. Foſeph. Dire. 
Noli me tangere, it has a Landſkip, and is Disse. 
a Magnificent Picture; between 3 and 4 Fot 
high, ſomething wider. 3 
A Magd. between 8 and 9 Inches in height. Dicto. 
Raffaele is vaſtly Great, and Sublime, and 
withal has a Grace like that of the Beſt of 
the Ancients: But no Maſter, that ever was, 
Surprizes like Correggzo ; and yet without 
an Equal Meaſure of Greatneſs, and with a 
Grace not Antique, nor like any other Ma- 
ſter. I cannot conceive, or imagine how thoſe 
Expreſſions can be giyen that I ſee before 
my Eyes, when I ſee at the fame time per- 
petual Incorrectneſſes; not one of his Pi- 
ctures but has Inſtances of this. The Hands 
of a Cupid playing on a Lyre in the Leda, and 


ber own Left-hand is Barbarouſly ill Drawn, 


Sc. Particulars would be tedious. The high 
Finiſhing, which was much the Manner. of 
Thoſe Times in theſe Leſſer Pictures, and in 

Hs als. - which 
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Titan. 
Paolo Fero- 
ne ſe. 


Beauties of Raffaele we ſee often, and almoſt 


n 
which CorreggioExcell'd contributes little, if 
ter; and Leſs conſiderable Maſters have pra- 
ctis d a Nobler Manet of Painti And wich 
ſcæteris paribut) would have a better Effect 
than This, at the Diſtance a Picture is com- 
monly intended to be ſeen; Nor is the Neat. 
neſs of the Work very conſiderable; compar d 
with the other Properties of a Good Picture. 
The Colouring has a Greater ſhare in produ- 
cing This Effect; but Correggio had a Grace, 
the pure Effect of Nature; not Antique, not 
like that of Parmegetano, Guido, Raffatle, 
or any other Maſter, but ſomething Alone, and 
which ſeems to be truly Angelical. The Chieſ 


as often Out- done in the Beſt Antique: And 
all his Other Qualities are found in a Higher 


degree than he poſſeſsd them in the Works of 


Correggro, and other Maſters, Beſides He fre- 
quently wanted One of vaſt Conſequence to a 
Painter, and that is Harmony; whereas Cor- 
reggio had That, which ſet his Fine Pencil, 
Lovely Colouring, and Enchanting Grace in 
fill View. Tis that Grace, that Angelick Grace 
of his which is purely Original, and no where 
elſe to be ſeen: *Tis This that furprizes us; 
and che more becauſe all is accompany d with 
Fatilts like thoſe of the moſt Inferĩor Painter. 

In this Palace are many other ExcellentPi- 
ctuxes, as Twelye (Hiſtories and Portraits) of 
Tir iun, and as many Hiſtories of Paulo Vero- 
ne ſe, of their very Beſt Manners every one; 
and fo preſerv d as if they juſt came from _ 
GENES Pencil. 


Ga Ha <a * 
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; Pencil. In Other Palaces One ſees ſome fewCa- 
pital Pictures, and the reſt Medzocres; Here All 
are Excellent. Here Ilove Pictures better than 
Drawings, and Correggio than Raffaele; and 
yet I had rather be Raffaele than Correggio. 
The Principal Pictures of this Palace, as 
| thoſe of Correggia, and the twelve of Paolo 
juſt now mention'd; In General, all thoſe that 
were in the Collection of the late Queen of 
Sweden have been lately bought by the Re- 0 
gent, and pray to Paris, without the leaſt "nd 


Injury in the Carriage to any One of them. } 
The Mercure Galant has given the Particu- j 
1 lars, but without their Dimenſions; and which q 
f did not take. Thoſe Here I had the Honour 1 
f to receive from One whoſe Authority I dare ' 
F venture to rely upon, were it for the Good- | 
1 neſs of the Pictures; but I ought not to make 
uc of his Name upon a Leſs Occaſion. 

2 S. Marco de Veneziani. 
2 The Adoration of the Magi: This Picture carlo Marat. 
l is very Famous: The Virgin ſtands, and holds 

% the Child; one of the Mag: is on his Knee be- 

u fore them. Painted in | il, very little, and 

Xi has the Air of one of Guido. TH 

2 S. John Lateran. 

0 In the Sacriſty is the Annunciation, in Oil, Mich. Ang. | 
. of Mich. Angelo, the moſt Gentile of that i 
of B Maſter. The Virgin is ſtanding, and a little ; 
* falling back at the Sight of the Angel, only 

e; I ſupported by a kind of Altar behind her; ſhe 

he lifts up both her Hands. Above her is the 


4 Doye 


* 
— 


| tus) 
Dove in tYellow Glory ſhooting down 
n may = Colo pretty _ tis 
| well preſerv d. Vaſari lays this Picture was 
Marcello  Colowrd 8 Mantovano, chough De 
Mantovano. ſign'd by Mich. Angelo. 
Mich, Angelo, * the FRoom within the Sacriſty is the Cru- 


cifix of the ſame Maſter: There are little An. | 


gels under each Arm of the Chriſt; Over each 
of theſe a great Light, (as the Sun, and Moon 
in Eclipſe) and — over his Head; the 
moſt lar thing i le, and has the 

oddeſt Effect: As fot the reſt tis finely Drawn, 
and well Colour d, er 3 Foot high by 1 
Foot . 


Raffaele; In a Room within the laſt is a Madonna, 


Chriſt; and Little St. ohn, a Carton; Black 
Chalk; Na _ ſecond 3 as big as 


the Life; the n at Half 
Juſt by etl is — Selene 
Antique. 


An. Sacchi. Over the Pillars is painted i in Oil the A- 
ctions of that Emperor by Andr. Sacchi, the 
beſt of his Work in Nome. Theſe are to . 
taken down, and others not ſo good 
their places, becauſe of a Dampneſs here which 
— ſpoil them. 


The Scala Sancta. 


Led. Cigoli, At the very top over the Holy C 
Crucifix, th e Virgin, and St. John. — 
has the Drawing of the Virgin. 


Sanfta Croce in Geruſalemme. 


Pinturricchia, The Mer zo Cupola of the Tribunal * 
j 
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by Pinturricchio; the utmoſt Preſeryarioh, 
and the moſt Beautiful Colours.” The finding 
of the Croſs by St. Helena. She is ſtanding, 
and holds up her Hands join'd together, ſee- 
ing the Dead Man fevive. On the other ſide 
is an Old Man, 'Admiring. 
Marc Antonio Sabbatini, 

Has a Book in,12*. with Miniatures of Don Don Jul. Clo- 
Giulio Clovro,arleaſt tis the fame Hand with 
thoſe of the famous Manuſctipt of Dante in 

the Vatican; but to me they/ſeem more Mo- 
dern than Don Giulio, as Theſe allo do. 
He has another very fine Book of Minia- 
tures in the Taſte of Pinturritrbio, or Peru- 
* FIT? D 
A Woke Head Larger that the Life 
Model in Terra Cotta as fine as ever was 
done. Beſt Antique. 3 | 

In the Church call d, In Nome de Maria. 

Under the Altar a Madonna, faid to be of St. Tul. 
St. Luke's Painting. The Frame Silver Foliage, 
cover d with Diamonds (ſome very large) and 
other Precious Stones. The Frame ſhines pro- 
digiouſly ; the Picture is Black, and Hard, and 
without Taſte; tho' indeed tis almoſt gone. 
Tis rarely open d, but I ſaw it on the Holy- 
day of this Church. | 

The Villa Mattei. 

Livia Auguſta; One of the fineſt Fipures — — 
in Rome, and the moſt engaging. The Air of 
the Head exceſliyely Good, and the Drapery 
| N Exquilite, 


678 
Exquiſite. This Statue has avaſt Grace, and 
Dignity, , 5 7 ſtanding, and one Hand c 
Z — 
tique Capital, and That ſet upon an Altar, on 
Which are Bas-yeliefs.... Seę Per 32 J %, 
On One {ide of her ſtands a Woman, Small 
A Fine Air, and AdmirableDrapery. On the 
98 WS ec 
8 AS a{ls. 1 rr 
ae 4, Aer de Fee th His 
Head funk into hisShoulders, and his Mout 
open d as if juſt ſtifled wich Drink ; Exquiſic 
in its kind.. I, burſt out Laughing as ſoon 4; 
my Eyes touch d upon it. 1 
Cicero; my Father has a, Caſt of it. The 
Noſe, Lips, and Chin, are all Modern; and 
though perhaps as Fine a5 the Antique was, | 
don't ſee ho the Reſemhlance can be de- 
Pe on, nor conſequently. chat it can juſt 
y be conſider'd as a Cicero. | 
There is an Unlucky Paſſage. in a Letter of 
this Patriot, and Philoſopher to his Friend 
Atticus, ¶ Lib. 2. Ep. 5, twas written in the 
time of the Firſt Triumvirate, when accord. 
ing to Him None but Cato, and Himſelf with: 
ſtood the Torrent that bore hard againſt the 
Conſtitution. After he had been lamenting 
the fad Condition of his Dear Countrey, he 


- 


ſays, S quoniam * Nepos proficeſeitur, cui. 


nam Auguratus deferatur : quo quidem un 
Ego ab iſtis capi paſſum, dide levitatem 
meam. Nor was Cato Himſelf Unbribeable; 


6 
— 


F _ * *- * * 4 d 


a 2 Metellus Nepos. 2 
Money 


ee oo 


= 


2 7 * 


(pp) 
Money itideed would not have bought him, 
nor a Title, nor 4 Place, nor a Miſtreſs, nor 
many other Fine things which Other People 
value, bur an Alliance did. Plutarch tells the 


| Story in his Life: He fays, that *whenCaro was 


« choſen Tribune, having obſerv'd' that the 
Electſon of Conſuls was grown very Mer- 
« cenary,” he ſharply rebuked the People for 


« this Cotruptioh,/ and in the Concluſion of 


« hisSpeech proteſted he would Accuſe whom- 
6 eee Money; yet he 
« excepted n by reaſo 

« for he had Married Serv:/:a, Cato's Siſter, 
« ſo that he did not proſecute Him; but Lu- 
«* eitts Mur ena, who was choſen Conful with 
« SiJanus, he accuſed of Bribery. | 


0h Liberty! Oh Virtue ! Oh my Countrey ! 
/ 4... Addiſon's Cato. 
In a Drawing of my Father's, Rubens has 
a Thought which ſhould go along with Thoſe 
Refle&tions that are apt to ariſe on this Occa- 
ſion. An Angel is Interceding with the Bleſ- 
ſed Virgin in behalf of a Dead Biſhop holding 
up a Pair of Scales, One of which preponde- 
rates. The Beſt Men have fome Weight in the 
Wrong Scale; as the Worſt Sometimes make 
Excurfions into Virtne. 
Two fine Maſks compos'd of Eſcollop 
Shells; Antique. 4 | 
Young Hercules, the Head, and Breaft on 
ly; a piece of theLyon's Skin on the Breaſt. 
A moſt Beautiful Air. My Father has a Caſt 
of the Face. 
N 2 Two 


n of his Alliance, 
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Pietro Paolo 
Oliviari, 


Ditto, 


| Naked, — her Han 


( 180 ) 
Two Statues of Antinons, the ſame as that 
of the Belvedere; the Head of One of them 
judg'd/to be finer than That. Both het are 
Intire. 

Plotina the Wife of Hadrian, 1 Coloſſ 
Statue; the Head exceeding good. | 

Marcus Aurelius as Pontifex Maximus. 

Amicitia, a Beautiful F 15% prick of a Woman; 

her Breaſt, 
which is o by a ſort of icin to ex 
preſs —— ; a Modern Statue, bigger than 
the Life; of Pietro Paolo Oliviari 'twas a 
Preſent:, Under it is written, Virginius Vr / 
nur Cyriaco Mattheio Amicitiæ Monun: 
Statnere 1lluſtrins me 2 /a Amicitia non þ1 
tuit M. DC. V 

A Venus, the ſame Hand, the ſame Size, 
and over-againſt it; Eitremel Fine, Except 
the Drapery, which is Execrable; it flies ou 
on each fide like two Wings, and without In- 
vention. 

An Eagle, Antique; call'd the Famous Ea 
gle of the Mattei. My Father has: ſeveral 
Drawings of the Head of it by Giulio Ne- 
mano. 

On the Outſide of the Houſe a WF the 
Wall are ſeveral Statues: One of Julius Ce 
ſar in his Conſular Habit, Sacrificing: One of 
the-fineſt chat can be ſeen. 

A Coloſſal Head of Alexander the Great, 


 call'd the Aleſſandro Mattei. 


Palazzs Matte. 


be Great Court is full of Bas-Rehefs 
r 4 round 
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wund the Wall: Amongſt the reſt that of the 
Triumph of Love, where Cupid is on the Back 
of a Centaur. 

The nine Muſes — Apollo and Minerva. 

Both perfectly well preſervd; Small. 

My Father has Drawings of both theſe by 
Battiſta Franco. 


Palazzo Borgheſe. 


A Madonna, St. Francis, and St. Jerome, Pietro Perugi- 
as big as the Life: my Father has the Head of *. 
the — a Drawing with a Pen, which 
is aſcrib'd to Raffaele when Young, which 
probably it is, and taken from This, of which 
my Father has other like Inſtances. Thegreat 
Splendour of Raffaele, and ſome few others, 
has Eclips'd much of the Merit of the Old 
Maſters. Perugino is not in this Picture Stiff, 
or Dry, nor in many other of his beſt things; 
but in a manner equal to Raffaele himſelf: 

So Pinturricchio has done Admirable Things. pinturricehio; 
The Library in the Dome of Sienna is paint- 

ed, and they ſay There 'tis by Perugiuo, and 

Raffaele; but 22 lays "tis of Pinturric- 

chio, and I believe it. 

The Adoration of the Shepherds, a moſt ich. Angels, 
Extravagant Deſign, ſaid here to be of Mzch. 9 Peirgrine 
Angelo. Tis in That Taſte, but gives me a di: 
ſtint Idea from that I have of him. I believe 
it is of Pelegriuo Tibaldi of Bologna, and the 
rather becauſe of a Drawing my Father has of 
one of the Figures in this Picture, and which 


he always judg'd to be of Him, as it certainly 


is. His Taſte is indeed Mich. Angele/ca; ſo 
N 3 that 


Fred. Barocci. 


Correggio. 


Andr. del Sar- 
* . 


CJ 


that Count Mal vaſia ays Annibale Caracci 


call'd him z/ notre Michel Angelo Riforma- 
ta, but the Bologne/e is manifeſtly diftind 
from the Florentine. ss. 
 FEneasand Anchi/es; the ſame as the Print 
of Agoſt. Caracci. There is another of theſe 
in the Palace Ode/talch: of the Duke de Brac 
ciano; Figures as big as the Life. This ſeems 


to be Original; that Other is ſo damag d, that 


no Judgment can be made of it. 


In another Room. 


St. Cecilia, famous under the Name of Cor. 
reggia, more Curious than Excellent; Ex 
tremely Hard, andtheDrapery exactly like that 
of. pi i Mantegna, but undoubtedly of him 
to whom it is aſcrib'd: Twas allo the Opi- 
nion of Cav. Lutti the Belk Cannoi ſſeur in 
Rome; where there are ſo few that'tis ſurpri- 
Zing, till one conſiders how few good Paint. 


ers there are too, as well as in the reſt of Ita. 


H, and indeed every where elſe. This Picture 
is in Carreggio's Firſt Manner coming out of 
the School of Mantegna: Fis of that part of 
the Saint's Life when a Voung Gentleman 
comes in to Raviſh her, and looks upon her 
Aſtoniſh'd, ſeeing Angels holding a Crown o- 
ver her Head. There is a certain Gleam of 
Light from theſe Angels, which ſpreads it {elf 
all over the Picture in a manner that is 
liar to Correggio; beſides the Airs are His: 
A Saint he kc Fate Yd of which my Fa- 
ther has the Drawing; the whole Picture is 
but about 2 Foot long, by 1 Foot. 2 the 
Na- 
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Lontumb æma are ſeveral upon Croſſes, and o 


ther wife tormented; tis Excellent, but much 
Mildew de. Ret A 

Cardinal Borgia,and Machiave, faid to be 
of Raffaele, but I think tis rather of Titian. 
Half Figures, Ne Standing. Ma- 
chiavel looks the Cardinal ſtedfaſtly in the 
Face. The Drawing of MachzavePs Head by 


Cav. Giacinto Brandi which my Father has, 


and which he always judg'd to be after 7;- 
tian, is the ſame Face, the Attitude different. 
The famous Cracifix for which (as the Sto- 
goes) the Porter was kilFd. *Tis the fame 
as that at St. John Lateran, only This has the 
St. John, and the Virgin, which That has not. 
This is Leſs than the other; I believe the Fi- 
gures ate about a Foot long, and not Good. 
is ſo far from being probable, that a Man 
was Murther'd on purpoſe to make the Ex- 
(mn Strong, and Juft, that there is hard- 
y any Expreſſion at all either in the Face, or 
Body, but a Tame Ordinary Figure: My Fa- 
ther has two Old 1 of this with a lit- 
tle Variation (not Original.) The Virgin, and 
St. John are no better than the reſt; the At- 
titude, and Expreſſion are Improper in the 


Titian, of 
Raffaele. | 


2 
. 


Mich. Angelo, 


one, and Mean in the other; but painted La- 


boriouſly as the Manner of this Maſter, and 
in general of thoſe of this time was, in Eaſil 
Pidares,efpecially Small ones, as This is. Tis 
pity this great Man ever meddled with Works 
of Devotion, where Tender and Lovely Cha- 
racters enter; he had a certain Ferocity in his 
Temper which diſabled him from treating 

N 4 thoſe 
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thoſe Subjects with Succeſs; tho in ſome O. 


ther reſpects, and in what his Genius was fit- 
red "Ee no Man ever Equald him. 
Titians School-Maſter, (fo call'd) and one 
of the Famouſeſt Pictures in Rome, a Half 
Length, ſitting in a Chair, leaning back, bold 
ing one Wriſt over Yother. Exq uiſite! Such 
a Force] Such a Spirit! Such a — Eve. 
ry part is Fine; and tis well Preſery d. 
Study in Oil Colours upon Cloth of an 
Old Man's Head in the Cypo/a: my Father 
has the Drawing in Black Chalk, the ſame Size, 
and exactly the ſame Attitude, and Air 


In the Room where the Prince ſleeps after 
Dinner. 


The Leda of Lionarab da Vinci, the fame 
my Lord Pembroke has; Soft, Mellow, and 
well Drawn. 

The Venus, where there are Servants in a 
Room within, opening Cheſts; the ſame the 
King has. *Tis very fine, and Undoubredly 
Right; much SEE 'd, and always kept co- 
ver d with 4 Curtain. My Father has the 
Drawing; a firſt Thought. There are ſeve. 
ral of theſe Pictures. I have mention d them 
elſewhere. N ache 


In the Room of Drawing. 


They make a great Affair Here of theſe 
Drawings, and they {ay a great Price was gi 
yen for them. There are ſeveral aſcrib'd to 
Giutio, and one or. two to Raffaele, inF * 
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and Glafſes: All Evident Copies, and ſo judg d 
to be by the Connoiſſeurs here. | 

A Copy of the Picture, {aid to be of Raffa- After Rafa. . 
ele, but who This is done By, or After, is not 
ſaid Here. Venus is putting in the 2/245 of 
Cupid, the Arrows brous t her by Vulcan: 
there are alſo ſeveral other Cupide Agoſt. 
Venet. has made a Print of this, where the 
Deſign is aſcrib d to Raffaele, and 'tis doubt- 
leſs of him. My Father has a good Drawing 
of it, and of the Good Age; but not Right, 
An Ornament about this Picture in the Style 
of Don Giulio Clovio is begun, but not car- 
ry'd T 8 8 

By this is a Copy of Sophinisba Anguſcio- 
4eme py of Sh inguſe 


In the Apartment of the Princeſs. 


Titian and his Miſtreſs ; the ſame as the Ticias. 
Print in Tenzer”s Gallery, | 


In the Garden. 


A Bas-Relief of five Figures, One ſits up- 
on a Rock playing on a Fiſtula. 

Two Antique Statues, extremely Fine, of 
the Hercules of Farneſe: Leſs than that, but 
as big as the Life. 

AVenus of Medicis; Antique. 


Cav. del Pov. 


Our Lord giving the Keys, full of Expreſ. fle 
ſion, and Action, but ill Colour'd, and Paint- 
ed. The Colouring looks like Whitiſh Clay. 
i-th The 
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Ditto. The Landſkip where the Man flies from the 
Serpent. | 1 
Ditto, atchus and Ariadne, Bacchus ſtands u 


on his Chariot, and Ariadne lies down; 
looks with great Tenderneſs towards her. 

Ponſ/in has taken the Dying Cleopatra, to 
make this Ar1aane.. Tis a Noble Pi „Fine- 
ly Colonr'd, and good Clair-Olſcure. 

Ditto. Rachel giving the Meſſengers Water. Di 
vine ; My Father has the Drawing, Slight; 
and a more perfect one of one of the Maids. 

Dio. AFineLandfkip, in it a Woman firting, her 
Chin upon her Hand, her Elbow ſupported 
on her Knee; a Child aſleep, and another Wo- 
man PR to ſomething. | 

_ Ditto, Another fine Landſkł ip, where Phoczon is 
carry'd out to be buried, of which Groupe my 
Father has the Drawing. This Picture is ex- 
tremely well Painted, and Colour'd, but th 
Lontanezza is too Strong. 
Landſkips are in Imitation of Rural Nature, 
of which therefore there may be as many 
Kinds, as there are Appearances of This ſort 
of Nature; and the Scene may be laid in Any 
Countrey, or Age, With Figures, or Without; 
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if but if there are Any, as tis neceffary there 
1 ſhould be, Generally ſpeaking, they muſt be 
wm Suitable, and only Subſervient to the Land- 


mn {kip, to Enrich, or Animate it; Otherwiſe the 
Fd Pi loſes its Denomination, it becomes Hi- 
WI ftory, a Battel· piece, &c. or at leaft tis of an 
tha Equivocal kind. This ſort of Painting is like 
Paſtoral in Poetry; and of all the Landikip- 
| Painters Claude Lorrain has the moſt u 
3 
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ful, and Pleaſing Idoas : the moſt Rural, and 
of our own Times. Titian has a Style more 
Noble. So has Nic Ponſin,and the Land- 
{kips of the Lattet are uſually Antique, and is 
ſcen by the Buildings, and Figures. Ga/>ar's 
Figures axe Such, otherwiſe he has a Mixture 
of Nicolas, and Claude. Sakvator: Roja has 
generally choſen. to repreſent a ſort of Wild, 
and Savage Nature; his Style is Great, and 
Noble; Rubens is pleaſunt, and loves to en- 
rich his Landſkips with certain Accidenes of 
Nature, as Winds, a Rain-bow, Lightning, c. 
All theſe Maſters are Excellent in their Seve- 
rab Kinds, but I think Pouſin has ſometimes 
Err d in the Figures he has pur into his Land- 
{kips, as in two of thoſe I have mention d; 
the Man flying from the Serpent, and the Fu- 
neral of Phocton; the One an Accident, the 
Other a Hiſtory: in Neither the Scene $ 
with the Actors; for the Subjects in Bothare 
Grave, Dreadful, or Solemn; but the Land- 
ſkips are Gay, and Riant; Thus the Mind is 
diſtracted with contrary Sentiments; One can» 
not have the Delight which a Beauriful Repre- 
ſentation of the Countrey naturally gives, 
when, one ſees at the Same time what awa- 
kens Other kind of Thoughts; as one is in- 
terrupted in thoſe Serious Reflections by the 
Gayety, and Beauty of the Landſkip: Beſides 
the Figures. are too conſiderable for Landfkips, 
as the Land{kips are if the Pictures: are to be 
conſider'd as Hiſtorical. Let the Figures, or 
the Land{kip-be apparent i Frincipal: but two 
contending Powers of Equal Confideration 

in 


Ditto. 
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in a Picture; as well as in a State, will create 
Diſturbance, and Confuſion: | | 
There is a Set of eight large Prints of Pou/ſ 
ſin's 7 amongſt which are the two 1 
have been ſpeaking of, and the Pictures are 
There ſaid to be in the Gallery of the Louvre. 
Tis not unuſual for a Maſter to repeat his 
Works: Pouſſin may perhaps have done it in 
Theſe Inſtances, as well as in ſome Others. 
The Sacraments; in which there is much 
Variety, as to their Manner; Some of them 
have at firſt Sight a great Air of Copies, O- 
thers are much better Painted. None of them 
are well Colour'd, tho' Some better than O- 
thers; without doubt they were Raw at firſt: 
They are in General Laboriouſly done. But 
what makes amends for all their Defects is, 
they are finely Thought, and the cee 


throughout Admirable; in which r 81 
think they are better than thoſe the Regent 
has, and conſequently are preferrable to His, 
whatever Diſadvantage they may Otherwiſe 
have in the Com riſen. 

The Baptiſm has no good Clarr-Obſeure, 
but is remarkable for the Expreſſions of Sur- 
— and Devotion upon the Sight of the 

ve. | 


The Communion, or Lefi/ſternium, has ex- 


_ cellent Airs of Heads, and Actions; but has 


more of the Air of a Copy than any of them, 


thoꝰ tis undoubtedly nor fo. 


That of Marriage; and 
That of Extreme Unction, are chiefly re- 
markable for the fine Airs. - 
hat 


( 189 ) 
That of Confirmation is beſt Painted of 
them all; there is a Bold Pencil ſeen, and bet- 
ter Colouring than in any other of them. 

' | Here is a Copy of the Nozze Aldobrandi Die. 
alſo done by Pouſ/in, but tis ill Colour'd, nor 
are the Airs well obſery'd. L 

An Indifferent Copy of the Joconda of Li- 
onardo da Vinci which the King of France 
has, but ſaid Here to be an Original. I have 
ſeen another of theſe Copies at Bruſſels. 


The Palace Sayelli. 


This was the moſt ancient Family in Rome, 
Horace calls it ancient. Extinct about two 
Years ago. 

Over the Gate on the inſide is a Fight of 


t Lyons, and a Man combating a Tyger; of a 

, fine Style. | | 

1 An Antique Bas-Relef. 

; The Palate Colonna. 

; The Gallery for the Structure, Elegance, 


e and Antique Pillars, the moſt Magnificent, 
and moſt Famous in Rome. 
i A Peſt, about a Yard long, and not quite Pon: 
. ſo much high: Finely Colour'd, and Painted. 
e My Father has a finiſh'd Drawing (Original) 


of the Principal Groupe. 
a Several other Pictures of Good Maſters. Claude Lora: 
| neſe, Gaſper 
The Church of St. Carlo Catinari. Pouſſin, Ke 


The firſt Altar on the Right-hand of the Lanfranc. 
Marquis Coſtaguti has the | 


- Lanfranco. My Father has the Drawing. 


nunciation by — 


The 


6 „ Annibale. 


An. del Sarto. 


Guido, 


Guercino. 


uud r eres n 1 


Sitting. 


ſcends gradually, and ſweetly 


(. 
' The Church of ot. Gg 


The Biſhop arPrayers; (St.Gregory,) The 


BY 7 * 
Palazzo Spada. 80 


N30 In the Gallery. en rte 
The The Sahmation of SS. Mar- and Flitidbeth 
a finiſt ik Skbrch,/ che fame Defion uu thit 
Painted in the Scalzo i in Florence, only This 
is in Colours, about a Yard long. 
Cardinal Belardino Spada; holedength, 
The Clair-Olbſture in Perfection; the 
Face is Evidently the Principal, the Light de- 
ſpreads it ſelf 
throughout ; for' all is Light; and Ga ; but 
with ſuch due Gradations, that all is mo- 
ny, and — Strong, The Face bas 4 
gious Relief, tho - In a Broad Light Gand 
— of aLaky Colour which Gio great. 
LY alle ini. The Fleſh'is Warm, and the 
- ng x Olean; and Tranfp — No 115 
is ſeen, he has aRedC ;andtheDrapery Ex- 
uiſitely Painted, g's Cardinal's Summer 
eſs, Crimſot Sartin; and the Rochet ſhows 


the Silk euder it wonderfully well. The Car- 


dinal fits at a Table with a Pen in his Hand, 
and his vother Hand falling in his Lap: his 
Face turn'd from his Writing, and what Sha- 


dow it Has is on rhe Broad ſide. This Picture 
is much talꝭ d of, and with good reaſon. 


The Death of Dido, ſhe is fallen on the 


Ground, and the Sword comes above a Yard 


through 
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( 191 ) 
chrough her Body ; the Expreſſion is ſome- 
thing Savage, and Outi“, but withal very 
touching; the Picture is bigger than the Life. 
Tis in 4 Strong, Black manner, as almoſt all 
His are; particularly the St. Petronella at 
St. Peters. In this Picture is a Man dreſs d like 
one of the q wiſſes of the Pope's Guard. 
The Statue of Pompey as big again as the Antique. 
Life, holdings Giops ig One hand, and the O- 
ther ſtretch d out as making a Speech; tis Excel- 
lent; and moreover, tis the very Statue at the 
foot of Which Julius Cæ ſar fell, and is the On- N 
ly one in Name of this Great Man, and found 
in the time of Julius III in the Ruins of the 
place Plutarch has deſcrib d. 


On the Houſe call d il Maſchera d'Oro, and 
F that of Belloni Ck 


Is 3 the Rape of the Sabzns (of part Polidore. 
of which; my Father bas two ſeveral Draw- 
in 5) 77 well preſery d, except that part 
of the lis broke jaſt under the Window. 
There was another Story which is now quite 
ruin'd; *twas divided from this by the Cato 
(painted as a Bron xe, of which my Lord do- 
mers had the Drawing.) Here is alſo the fa- 
mous Frizes of the Apollo, and Niobe, and 
the Mugzus Soeveola (of which laſt I think 
my Father has the Drawing, Capital) but as 
they are almoſt gone, part is plaiſter'd over 
again, cannot be very poſitive tis the Same. 
Theſe were painted on the Outſide Walls in 
* Chiaro. ſcuro. The Houles are not Contigu- 
4 oos, but Oppoſite to each other. 5 
4 illa 
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Villa Palombara, berger the Villa of 
The fine Trunk of A oh the Kine as that 


of Black ſtone in the Gallery Farne/e. 5 
dug up. As big as the Life. _ 


Palace Orroboni. 


In the Chancellery is a : Buſt I tone 
of Veſpaſian; very Fine, and 

Hercules F arneſe, 1 + foot, Antique: Ad 
mirable! 


Nothing elſe Here, hither 90 25 or Pic: 
tures very conſiderable. 
Ki. Marino; in the Dome. 


Flaying St. Barthol. one of his Beſt. 


Ju the Forum Nerye.: 


15 a long Bas-re/erf of the Works of Mi. 
Mera, exceeding fine, but much damag d; 


Q, 


ſive. 


Santo Paolo 6 alle 3 Fo Led 


St. Peter with his Head downwards, re- 
markable particularly for the Swing the Figure 
has; and withall for thoſe other 8 5 — 
ces Natural to a Body in that U. ieaſy Atti. 
rude. Theſe together with the Darkneſs of 
the Picture give it a fine Expreſſion. This 
was done when Gi was Young; and ſtrug- 
gling for Reputation againſt Caravaggio who 
then bore — all before him; th 

at 


tis in the Admrranda from 35, | to ba inch. 
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( 293 ) * 
that Guido had Thoughts of leaving Painting, * 
and of applying himſelf to Buy, and Sell Pi- 

Qures, and Drawings, which at That time | 


ny 9 


it Wl was grown to be a Trade of conſiderable Ad- 
) WW vantage; not only in Rome, but in France, 
Holland, and England. Felſiua Pittr. tom. 
2. 21. . ö 
ll te VATICAN. | 
| * a. | q 
1 When I enter'd the Gates of Rm und | 
my ſelf at the utmoſt. of my Wiſhes, the 
0 Places I was to ſee in this World; th 1 


can is That to Rome, which Rome is t * 
World beſides. | 


For Here are the Moſt, and the moſt Cele- 
brated Works of Raffaele, the Apollo of Paint- 
ing. Here it may be ſaid was Raffaele s Paint- 
ing-Room: Here he Began at his firſt coming 
to Rome, and Here he was employ'd at the 
d; time of his Death, and in all the intermediate 
u. time, whatever other Works of his were go- 

ing forward Elſewhere. | 

Thoſe Apartments call'd le Logie di Raf- 
faele, are a Suzte of Four Rooms, Beginning 
with the Hall of Conſtantiue, and Ending 
re with that call'd the Chamber of the $:gna- 
m ture. Theſe have been deſcrib'd by Vaſari, 
u HFilibien, and others, but eſpecially by Bello- 
„ who has been very Particular, and to my 

certain Knowledge yery Exact, for I read him 
S I upon the Spot, and compar'd his Deſcription 
bo with the Things themſelves, which therefore 
lay d me the Pains of taking Notes, as I ſhould 
bat O other- 
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(394) 
otherwiſe: have done, His Book being to me 
inſtead of Such, ſo far as it goes; by the help 
of which therefore I ſhall deſcribe theſe Cele- 
brated Works in my Own way. | 

The Vatican is a Valt Palace, and very Ir. 

lar: Part of it is very Ancient, Other 
part Built, or Repair'd in Later Times: Much 
of the Furniture that was there in the Days of 
Julius II. and Leo X. remains ſtill. There are 
Paintings by ſeveral of the Old Maſters, and 
Some by Raffaete, or his Scholars, beſides 
thoſe in the Rooms I am about to ſpeak of. 

One mounts up to theſe by a Stair-Caſe 
whichs Circular; the Stairs are of Brick, and 
of fo Eaſy an Aſcent, that a Horſe might al. 
moſt Gallop up. Theſe Apartments are Three 
Stories high, and even with the open Gallery, 
where are the Paintings call'd Raffae/e's Bi 
ble, of which I ſhall ſpeak in their turn. 

The * Pope has chang'd his Reſidence for 
about 12 Years paſt; and probably this Pa- 
lace will not be the Habitation of future Popes, 
it being neither ſo Commodious, nor in ſo 
good an Air as Monte Cavallo, where he now 
reſides. I was ſurpriz d to find the Painters 
and Lovers feem to have forfaken this Place 
as well as the Pope; for tho'T was here about 
20 times, and often ſtaid Long, I never fav 
any Creature (beſides the Servant that let me 
into the Lodgings, and always attended me) 
bur Once a Painter that was making a Wretch- 
ed Copy of the Battel of Conftantime. 


— 1 
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This was writ before the Death of Clement * 
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The Rooms are well Shap'd, and the Ceil- 
ings of a good Height, the Hall of Conſtan- 
tiue is rhe Largeit, and has the Higheſt Ceil- 
ing: This alſo is by much the Lighteſt, for 
the reſt are Dark, all Three pretty Near, or 

robably Exactly of the Same Dimenſions, 
bur the Windows (on the Infide at leaſt) jet 
out from the Room with Seats round them, 
as if they were lo many 1mall Apartments. 
Theſe Windows are divided into Little parts 
with Thick Frames, and thoſe Diviſions Glaz'd 
with little Quarrels (as I think they uſe to 
call thoſe ſmall Pieces of Glaſs in Old-taſhion'd 
Windows.) One of the Ceilings, That of the 
Chamber of the Signature, (I am not certain 
whether there are more of them So) is divided 
into Rounds, and Squares by a like Frame, 
Thick, and ſtanding off from the Superficies 
as the Rafters of a Cottage cover d only a- top 
wich the Floor of the Room over Head, from 
whence the Hint was undoubtedly taken for 
theſe ſort of Ceilings, commonly ſeen in Old 
Noble Buildings. 

All the Paintings in theſe Apartments are 
not of Raffaele : the Chamber of the Sigua- 
ſure had been Begun by Others, but what I hey 
had done was Now Demoliſh'd by the Pope's 
Order, Except a Part of the Ceiling which 
faele Preſery'd. The Hall of Conftantine was 
Painted after his Death by Giulio Romano, and 
Franciſco Penni, call'd il Fattore di Raf 
faele, tho by the Deſigns which were made 
by their Great Maſter, for the Principal Pi- 
ctures There, if not for the Whole Work : 


O 2 And 
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1 
And Theſe, and Others of his Diſciples paint. 
ed the Little Hiſtories, and Ornaments, and 

robably Aſſiſted in the Large Pictures in the 
Non that were finiſh'd in his Life- time. 
Raffaele was employ'd in this Work imme. 
diately upon his coming to Rome. In what 
Vear That was, I am not certain. But there 
is *a Letter of His extant, Dated from Thence 
in1508, (He was then 25 Years Old) and he 
Dy'din 1520; ſo that he was at leaſt 12 Year, 
about Theſe Works: tho he did many Other; 
allo in That time, as well in Architecture, 2 
in Painting. | 
On the ſides of the three Rooms are the 
Lay Pictures, which with a ſort of Frame, 
or Ornament in Old-faſhion'd Work us'd in 
that time, and is a little upon a Gothict Taſte 
reach up to the Ceiling, and down to abou 
the height of a Tall Man; the reſt to the 
Ground is Divided by Cariatides in a Brown 
Colour, between which are little Hiſtories, a 
Bas-Rehefs painted in Clair-Olſcure upon 
a Yellowiſh Ground, which reſembles Draw 
ings upon that Colour'd Paper Heighten d, on 
ly they are Larger, for the Figures (as I re 
member) are about two Foot long. 
In the Hall of Conſlantine the large Picture 
are at a greater height, ſo that I could no! 
reach the bottom of them till I got up many 
Steps of a Machine which is There for Tha 
purpoſe, on which one firs Commodiouſſy to 
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6197) 
obſerve thoſe parts of the Works which other- 
wiſe would be too remote from the Eye. And 
in This Room there is an Interval between 
the Large Pictures, and the Frizes and Orna- 
ments underneatng \ | 

Nor are theſe Principal Pictures in the ſe- 
veral Rooms of a Like Form, or Dimenſion, 
ſome are Larger than Others; moſt of them 
Arch'd a- top, and ſome being over Windows, 
and coming down on each fide make a Shape 
accordingly. | 12 

The Different Poſitions of theſe Works 
make a like Difference in the Advantage of 
Seeing them; Some are ſeen in a Good Light, 
but That is only in the Hall of Conſtantzne; 
All the other three Rooms are too Dark, and 
even of thoſe Pictures that are the Beſt ſeen, 
the Ends are more obſcur'd than the Middle, 
the Reſt are ſeen, Some withWindows glaring 
in your Eyes, and which'you cannot Always, 
or Wholly remedy,and Some are in ſuch Dark 
places that they muſt needs have been paint- 
ed by Candle-light, or the Windows Were not 
as they Are Now. 

The Colouring in General is Blackiſh, and 
Dilagreeable ; whether 'twas ſo at Firſt, or 
Chang'd by Time; bur in This, as in Other 
Matters there is a Difference: Some are bet- 
ter, and more Agreeable than Others. 

Thereis Another conſiderable Circumſtance 
which makes theſe Famous Works appear with 
Lels Advantage than Otherwiſe they would 
have done, and that is a General want of Har- 


mony, not only in the Pictures themſelves, 
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but in the whole Rooms, being too much 


Crowded; the Leſſer Works Embaraſs the 
Greater, which would have ſhewn themſel ves 
Better had there been no Other; and the Eye 
bounded, and kept to Theſe by Frames that 
had only ſervd for chat purpoſe, and not fuch 
as to Allare, or Diſtract it. 

The Painting is all Freſco, and allowing 
for That Difference, and the different Times 
in which they were done one may have an l. 
dea of the Merit of the Pictures done by Ref 
faele himſelf, by comparing them with tho 
of Him at Hampton- Cours Here is cha 
Greatneſs of Style, thoſe Noble Attitudes, Ai 
of Heads, and even the like Pencil, and Co 
louring; Only Theſe are not fo Gay, and Pler 
ſing; which is Partly Owing to the Colour 
ing it ſelf, and Partly to Circumſtances I hays 
been remarking; the want of Harmony, the 
Diſadvantageous Poſitions, the Darknets, and 
not a Little to the Got hict Old-fathion'd Place 
and That Heighten'd by its being Uninhabi 
ted, and Unfrequented, which together with 
the Reſt Reba a ſort of Melancholy Ar 
throughout, Efpecially in the Rooms paintei 
by Kaffzcle Himſelf, which (as I ſaid) watt 
Light extremely. 

As to their Preſervation, beſides what Time 
has done, they have receiv'd no Great Injury 
And what Has happen'd is fo well Repair d 
that 'tis not Perceiy'd without one Looks for 
it with Care. 

The Room firſt Painted was the Chambe! 
of the Signature. <5 

The 
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The General Deſign of the Paintings of 
This Room is to. dilplay the Power of the 
Human Mind, capable by the Divine Aſſi- 
ſtance, Ordinary, or Extraordinary, to attain 
the Nobleſt Sciences, Divinity, Philoſophy, 
(Moral, and Natural) Civil Law, and Poetry, 
which are repreſented in the Four Principal 
pictures, and to which the Leſſer Ones Seve- 
oY have relation, and they help to Explain 

em. 

It cannotbedoubtedbut that not Only This 
General Deſign was Given Him, but that Raf- 
faele was Aſſiſted in the Conduct of it: And 
conſidering the Time, Place, and Subject, tis 
exceeding Probable he was More under Dire- 
ction than Painters commonly are; and more 
than would have been Neceſſary to Him in 
moſt Other Caſes. Nor was This Aſſiſtance, 
or Direction Impos'd upon him Altogether, 
He Himſelf Defir'd it, at Leaſt Some of it. 
He apply'd himſelf to Painting from his In- 
fancy; and ſo Diligently as not to leave Time 
for ſo much Heading as in ſuch Subjects as 
Theſe was Neceſſary. A Friend of mine has 
ſeen (in the Hands of Cav. Pogo at Rome, 
about 2.5 Years, ago) an Original Letter of 
Raffaele to Arioſto,the Buſinels of which was 
to deſire his Help in the Picture of Theology, 
as to the Characters of the Perſons that were 
to be introduc'd, their Countreys, or whate- 
ver Other Particularities related to them in 
order to repreſent Them ſeverally as Perſect- 
el a pole and as they Ought to be repre- 


en 
O04 But 


—— 


- 2 
—— — << 


— coma trees. Donors 


ww W ms. 
— — — 2 ů˙ os * 
—— On 


| 
" 
| 


e „ Fw." 
—— As Ie 4 ws * 


(%% 

But Whoever Aſſiſted him, to Execute Such 
Works as Theſe are, requir'd as Great a Man 
as Any of Them. I deſire it may be Remem- 
ber'd, and Obſerv'd, that in the Remarks ] 
have taken the Liberty to make upon theſe 
Celebrated Pictures I apply my ſelf chief. 
ly to the way of Thinking in them, which 
how far it is Rafrucle's, or Whole it is, is Un. 
certain in many Caſes; conſequently in Thoſe, 
we know not Who is Applauded, or Combat. 
ed. But if That part which one may Realon- 
ably judge to be His in theſe Works, be com. 
par d with What 'tis Probable He is Not Ac- 
countable for, I believe it will be found that 
a Greater ſhare of Glory, and Leſs of Blame, 
will belong to Him than to his Aſſiſtants, and 
Directors, RG a 

Nor is it Always the Man that anſwers to 
the Idea which is Commonly annex'd to the 
Name of Raffaele that I Cenſure when I Cri: 
ticiſe the Works of That Great Painter. Con- 
noiſſeurs are not ſufficiently Careful to Diſtin- 
guiſh between the Times, and Kinds of Work 
of a Maſter. We have a great Idea of Mich 
Angelo (for example) but fo great a one does 
not belong to him when 20, as at 50, or when 
he Painted, as when he cut a Statue: That 
Great Idea which we have of him from his Beſt 
Works muſt not be carry'd along with us 
Throughout, and apply'd to All he did, He 
is ſo many Different Men in theſe Different 
Views; and you may Attack M. Angelo, with. 
outAttacking the Great Maſter. Thus if when 
I was ipeaking of the Galatea in the — 
n pag 
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(pag. 123.) I had faid that That Figure was 
1 for That place, I had Criticiſed Raf- 
faele indeed, but Another Raffaele than when 
he painted the Cartons; ſo much had thoſe 
few Years that Interven'd Chang'd the Man. 
And I ſhould haye been Juſtity'd in my Cen- 
ſure by the Authority of Mich. Angelo who 
faid the ſame — (would to God I could 
ſay it as He did!) When He, with all Rome, 
came to ſee that Picture when *rwas firſt O- 
pen'd, He only drew that fine Head of the 
faunus upon the Wall ſo much Bigger than the 
Life. Which Language Raffaele underſtood fo 
well, as it put a Stop to his Labours There. 

This Account of That Matter I have heard 
ſince I wrote That, which was Then the On- 
ly Reaſon I knew to have been given for the 
Bare Walls in the Remaining part of That 
Room (as it Now is, tho''twas —_— more 
open to the Air) and This being Probably the 
Beſt, J have taken This Opportunity to inſert 
it: Both however do Juſtice ro Raffaele as a 
Modeft Man ; and Both might have been True 
Reaſons whether he gave any more than One 
of them to the Publick, or Not. 


[I muſt premiſe One thing more concerning 


My Remarks on theſe Pictures, which is That 
as Raffaele wanted the Aſſiſtance of Thole 
that had More Learning than Himſelf in the 
Painting of them, ſo do I in Conſidering them. 
[ pretend therefore to give Only Some Hints 
which Others Better qualify'd may pleaſe to 
make Uſe of (if they find them of Any) to- 


wards a more Accurate Examination of theſe. 


Celebrated Works, Our 
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Our Writers differ upon the Queſtion as to 
the Picture Raffaele withal: Vaſari, 
and after Him Filibien, and Others; ſay it was, 
That call'd the School of Athens. But I ra- 


ther believe Bellori, who makes it to be That 


of Theology; or to ſpeak more Juſtly, I ra- 
ther believe my Own Eyes; for there is an 
Apparent difference in the Style, and Man- 
ner of Painting of This, compar'd with That, 
and all the Reſt: The Glory, and Orna- 
ments are Heighten'd with Gold, which was 


the way of the Old Painters; and there is a 


Regularity, and Stiffneſs in the Diſpoſition 
of the F — and which alſo — G0. 
thici ſin, and is more than is to be found in a. 
ny of the Other Pictures, as indeed the whole 
is in a Style Inferior to what he did Aſter- 
wards, as ſhall be farther ſhewn preſently. 

The General Thought of This, as of other 
Great Pictures in this Chamber is, Here is the 
Principal of the Science, with a number of the 
moſt remarkable Profeſſors of it. This more- 
over is a kind of Local Syſtem of the Chri- 
ſtian Religion; and in That reſpect, and be- 
cauſe the Principal Fi are ſo vaſtly Supe- 
rior in Dignity to all the others, as is alſo the 
Subject itſelf, it might have been the Nobleſt 
of all thoſe in the Vatican, if it had not been 
done till about the time he painted the Car- 
tons which are at Hamptou- Court, or even if 
this had been deferr'd ſome time longer : tis 
however a very magnificent one. 

The Eternal Father is repreſented as preſi- 
ding over the Univerſe: This is not * 5 
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| Half Figure, plac'd Fore-right 2 247 the t 
of an Ach w ich is over the Chr; 15 


„and in 
which are ſeveral Cherubims, very Regular- 
ly plac d, and all Alike Regularly form d: He 
holds a Globe in his Left- hand, and with his 
Right is giving the Benediction. The Vice- 

erency of the Son qe manifeſtly, and 

hat as exercis d with great Benignity ; his 
Head reclines a little, and with Open Arms 
he ſeems ready to receive the Supplications of 
all Mankind: Bur his ſetting his Foot (ſome- 
thing rais'd) upon a Cloud, and juſt as it were 
upon the Holy Dove, has Rebe 
and that Repreſentation of the Third Perſon 
of the Trinity does not {trike the Eye in Such 
a manner as might have been expected, and 
So as in any degree to expreſs the Equality; 


nor does it even extend its Rays farther than 


to make a Small Circle; but being near the 
Fathers, and Doctors of the Church, which 
are juſt under on each ſide, there was a Fine 
Opportunity to expreſs his Sacred Operations 
on their Minds; nevertheleſs Raffaele ſeems 
not to have had any W like This, for 
even the Four Goſpels which are yet Nearer, 
Two on each ſide, repreſented by as many 
Books held up by Boy-Angels, Theſe partake 
not at all of the Rays ſent forth by the Holy 
Spirit as here repreſented. 

OatheRight hand of the CHriſtis the bleſſed 
Virgin in an Adoring, e Pofture, 
and addreſſing herfelf wholly to Him; The 
Mediatorſhip ſeems to belong to her, as the 
Regency does to her Son; but very little — 
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(204 Let 
gard is ſhewn to the Father by any of the Or- 
ders of Angels, (of both Kinds) Saints, or Men, 
the Firſt in Clouds on each ſide of the Upper 
part of the Picture, the Second Order on like 
Clouds on each ſide about the Middle; One of 
the Old, and one of the New Teſtament Alter- 
natively; and the Others on Steps at the Bot- 
tom, on each ſide of an Altar on which is the 
Conſecrated Hoſt. 

All theſe three Rows of Figures of Angels, 
Saints and Men are plac'd Archwiſe, and that 
not only as each end is Higher than the Middle, 
as in the two Uppermoſt, or Lower, as in that 
on the Baſe of the Picture, ſo that This Laſt has 
an Arch'd form, and the other two make Arches 
inverted; but the Extremities are nearer the 
Eye than where theſe Rows are diſcontinued 
by the three Perſons of the Trinity, and the 
Altar on which is the Hoſt, All which are per- 
pendicularly one under the other through the 
Middle ofthe Picture; that is, theſe three Rows 
are ſo many Semicircles plac'd Horizontally ; 
ſeenin Pe "gps and cut in the Middle by a 
Perpendicular. | 

Onthe Left hand of the Son of Godis ſeated 
St. John Baptiſt. I cannot imagine why that 
Preheminece is here given to him, who is e- 
qually Conſpicuouſly plac'd with the Virgin- 
Mother: if the ſtrange Regularity which is 
{een in this Picture muſt be continued through- 
out (for the Virgin, the Chriſt, and this Saint, 
make the Baſe of a Triangle which the Father 
compleates) one would have thought St. Peter 
ſhould have been preferr d, but he is remov d 


to 
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to the very pd of the Picture in the row 
of Saints of both Teſtaments, and is ſeated next 
to Adam, He to St. John the Evangeliſt, Sc. 
as St. Paul is in the extreamity on the Other 
ſide next to Abraham, &c. only This Prefe- 
rence is given to St. Peter, he is on the Right 
ſide; but as I ſaid as Remote as poſſible from 
the Principal Group in the Centre. 

The Doctrines of the Trinity, Incarnation, 
and Mediatorſhip, being thus expreſs d, that 
of the Crucifixion of our Lord is noted by the 
Wounds appearing in his Body, the Glorifica- 
tion of which implies his Reſurrection; and 
the Saints on the Clouds a Future State. There 
remains only the Euchariſtical Preſence in the 
Church to compleat the Syſtem, which accor- 
ding to Their Doctrine of Tranſubſtantiation, 
is expreſs d by the Hoſt in the Golden Offen- 
ſorio on the Altar. | 

The lower Order of Figures conſiſts of Di- 
vines, and others ; of which the four Fathers of 
the Latin Church, two on each fide of the 
Altar are the Chief; the reſt are Eccleſiaſticks, 
and ſome Lay- men, in various 3 2 
templating, Writing, Dictating, Diſcourſi 
48 three 5, 8 the Hoſt 85 

Amongſt thoſe of this Lower Order is 
Dante the Poet, Bellori ſays He is plac d 
wich the Divines, as having in his Poem de- 
ſcrib'd Hell, Purgatory, and Heaven. Don 

e vedo had he been Then, might as well 
have had a place there as He if This was his 
Title to it. The truth of the matter Ibelieve 
was; Here are ſeveral Figures, Laymen, as 


well 
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(6) 
well as Eccleſiaſticks, and Without any Name, 
or Particular Character, as well as With ſuch, 
Dante's Face, he being a Favourite Writer, is 
put to one of Theſe. Thus, bat not Otherwiſe 
is Raffaele to be juſtify'd in this Aﬀair. 

I with I could as Eaſily get over Another 
Objection to this Picture, and that is with rela- 
tion to the Man nt of the Light. The 
Holy Trinity is here repreſented, the Three 
Perſons ſeverally, Each of them ſurrounded 
with his Own demeet cl but they receiye 
no Light from Thence Themſelves, nor do they 
communicate Any to the Other Figures in the 
Picture, not even to the moſt Contiguous; All 
partake of the Common Day-Light juſt as if 


none of that oa had proceeded from. 


thoſe W ons. . 5 
Tis v omg to ſee a Figure all in 
Glory, = DIE juſt by it ſhadow'd on 
That ſide, . which is Neareſt to it, and a great 
many Others all around not in the leaſt Inffuen 
ced by ſuch Splendor. There is indeed Three 
ſeveral Figures ſo Irradiated, and it may be 
Thought that had this Light been made to "Fe 
had its Natural Effect, it would have createda 
Confuſion in the Picture, and ſuch as would 
have been a Greater Evil than what was a- 
voided by ſo doing: If This were the Caſe 
twas certainly well judg'd to make it as it is, 
it would be Then a Beauty, not a Fault. Burt 
I believe with a much Leſſer Licence than is 
Here taken, the Light might have been ſpread 
as Advantagiouſly upon All the Figures as it 
Now is, and have proceeded from that 3 
6 om 
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( 207 ) 
from whence it would Naturally come: nay 
I will venture to fay farther, that it would 
Thus have had a Better Effect than it Now 
has; beſides that it would have given a great- 
er Dignity to Theſe Repreſentations. 

The Three Perſons of the Trinity are All 
Near each other, and would have made One 
United Light; and Theſe Figures being Paint- 
ed with Tender Shadows only, and their Com- 
mon Glory Diffus d on Each Side, and Below, 


{ Diminifhing gradually as the Objects on which 


it ſtruck were Remoy'd from It towards the 
Extremities of the Picture would have had a 
Lovely Effect; eſpecially fince the Subordi- 
nate Figures have that Semicircular Form, and 
are ſoPlac'd as has been Noted; for Thus not 
only That Light would have gone off, as Ifaid 
towards the Outſides of the Picture, but all 
thoſe Figures which in thoſe Semicircles are 
Behind the Perpendicular, or in the Middle, 
would have been in Full Light indeed, but 


That Weaken' d by the Diſtance as They Seve- 


rally have, and ſo as to make a Fine piece of 
Aerial Perſpective. This alſo would have De- 
tach d the Principal Figures from all the Reſt, 
and have occaſion'd a fine Subordination in 
the Whole, and with That a moſt Beautiful 
Harmony What Ihave Advanc'd will be bet- 
ter comprehended by conſidering It together 
with the Print. 

Tho” this Picture is commonly call'd the 
Diſpute of the Sacrament, Here is no or” 
rance of any ſuch thing; the Divines and O- 
thers are employ'd as Men of their ſeveral 

No Characters 


| (208) 
Characters muſt be ſuppos'd to be if there was 
no Controverſy intended to be repreſented. 
Ihe Doctrine of the Real Preſence is of ſo 
Sublime a Nature, and indeed the higheſt 
Stretch that ever was made by Man in the Af. 
fair of Religion, that tis no wonder if Raffael: 
has had ſo much regard to it as to repreſent 
many of theſe People greatly concern'd about 
it. But it cannot be thought he would haye 
done it Himſelf, or have been directed by O. 
thers to have admitted the thing to be Diſpu- 
table, or to ſuppoſe that any of the Perlonages 
Here introduc d eyer Doubted of the Truth 
of this Doctrine; Nor were the Oppoſers of 
it at That time Conſiderable enough to be Thus 
taken notice of by the Court of Rome; for 
This Picture was done ſome Vears before the 
Reformation was begun by Luther, who ap- 
pear'd not 'till in the Pontificate of Leo X. 
the Succeflor of Julius II. in whole time this 
was Painted. 
This therefore was never intended by Raf: 
faete when he defign'd this Picture; bur a 
Senſe put upon it e when that Con. 
troverſy made a great Noiſe by Thoſe who 
conſider'd not the Circumſtances of the Time 
when 'twas done: HVaſari gave the Hint by 
fancying there was a Diſpute; apd the Sacra 
ment being There That was {appos'd to be 
the Occaſion of it. 224 | 
v1.19 The Buſineſs of this Picture is to ſet forth 
— 104 the great Articles and Myſteries of Religion; 
[108 and to excite Sentiments of Piety, and Deyo- 
1164 tion; and this it does by Clear, Noble: and 
3 8 7 Liveh 
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Repreſe 1 Y 
Lively Repreſentations, and by Expreſſions 
lat andStrong; and all with 17 05 and 
Noblenelſs of Style peculiar to Raffaele, but 
in what degree I have obſerved already. 
The next Picture in Dignity, and which /a- 
ſari ſays was Firſt done, is that call'd the 
School of Athens. Tis indeed a very Mag- 
nificent one; but this Magnificence is — 2 
Humane, as that of the Other is of a more 
Sublime kind. The Thought of Raffaele, as 
Obvious as it ie has been Shamefally miſtaken | 
by Vaſari, who has imagin'd it to be the A- 
cement of Philoſophy and Aſtrology, with 
Divinity”; and that there were Evangeliſts, 
and Angels, and I know not what, which he 
deſcribes with great Pomp, and Applaule. - 
Thoma/yn who = Retouch'd the Plate done 
by Giorgio Mantovanohas given a formal Ac- 
count of it, as of St. Paul diſputing with the 
Epicureans and Stocks; and has put Glories 
about the Heads of Plato, and Ariſtotle, ſup- 
f- poſing theſe Figures to be Apoſtles. This is 
a an Addition of his Own, for twas not in the 
n- W Plate Originally, as there is no ſuch thing in, 
ho the Picture; which is evidently that of Phi- 
nc laſophy, Moral, and Natural, repreſented by 
cke Teachers, and Learners of thoſe Sciences, 
a. nin Attitudes, and Employ ments to expreſs 
be their ſeveral Characters; and where Aſſiſtance 
could be had from Medals, Intagliaes, Statues, 
th or Buſts, there Raffaele has given us the Re- 
n; ſemblances of the Perſons; for the reſt he has. 
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rere Artchinibilts;"6f the Dukes of 

in, and Mantua for Scholars; atleaſt ſo 
tis ſaid, he has b Yb oder 48 one of 
the Latter ſort, and Aongſt the Mathemiari- 
Clans, and ver ade in che very Bktre- 
mity of the Pi ay 

affarte was the beſt qualified of any Man 
in the World fbr this Work, ſo far as it was 


Ing the Portraits, (or what were to be con 


as ſuch) of an Afﬀſembly of Men who 
— done 5 Greateſt — to our * 
cies as Rational Beings; for no Man in That 
time, or any Other ſince the Decay of the 
Arts as they were — by the Ancients, 
could expreſs _ y, Wiſdom, and Soli. 
dity as he did; i Tho 8 
any of Them in Jeck 0 in his an 
But as he was not a Man of * Learni 
if he committed Faults in Thoſe where he was 
out of his Depth, the Blame onght to be plac'd 
tõ Their Account under whoſe Direction he 
was, ot who Ought to have Aſſiſted him. 
Next the Hale of the Picture is a Pavement, 
wes afife four Steps, upon Which is rais d 
ificent Building, conſiſting of three 
ANA one behind another like Scenes: Juſt 
Under the hithermoſt of which Arches, andin 
the Middle of the Picture, ſtand Platb, and. A 
Je; and on each de of thetn their Bit 
ciples ; only on the Right, Plato's fide) is 
Socrathh Reaſoning wit lerbindes, and two, 
or three Others attendi On the Second 
Step, and à little to the eft of the Picture, 


bat very Confpicuous fits Diogenre, and one 
Figure 
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Figure is «ut by kimMoupring z from tharStep 
to the next as going to thoſe a 5410 e 
S Peſoending, On the Pavement belo 
on theRight ſide is Pyzhagoras 475 bis Dis. 
ciples,a large e Groupe that reaches to the 24 : 
dle of the Picture; Another leſſer Gro 
n "54 is on the other ſide, where is 2 
den with his Compaſſes forming a Figure 
10 a Tablet on the Ground, £orea/ires, and 
another, He with the Terreſtrial, che Othes 
wich the Celeſtial Globe: "Theſe alſo have 
their Diſciples. 
The Statues of Apalls, atid Minerva, and 
the Bai-reliefs which are ſecn in the Build- 
ng, Sc. Illuſtrate, and Explain the Sub ect of 
the Picture, as 5570 reſer to Moral Philoſo- 
a Arts, and Sciences. 
lato was always eſteem d by the Chriſti- 
aus as one whoſe Notions agree with Theirs 
more than thoſe of any other of the Heathens 
as to Diyine Things, and. he has the Principal 
Place; Ariſotle has the Next being Then, 
and for Tome Ages in the greateſt Eſteem. So- 
e 
1 A me Gentleman; 
Shay 8 
and he is Avery Co y 
«allo is where he Ought, and with 


ity. As Diogenes is well known; 
10 7acle has flung him upon the Steps: 


r 
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plac d in full View ; and with equal Jadg- 


His Dreſs, and Air is moreover very Cynical. 
TheLoaks, and Behaviour of the Diſciples of 
Archimedes ſhew the Wonders, and Demon- 

1 ſtrations 


Dre 


| ( 212 
ſtrations of the Mathematicks, for they ſeem 
| to Admire, but to be Satisfy d. The My. 
2 | ſterious, and Surprizing Doctrines, of Hr 


| orasare ſeen by the greatThoughtfulneſs of 
/ Thoſe that Arent to Him; | Prem ene Manner 
of the Reaſoning of Socrates is Expreſs d; he 
holds the Fore- finger of his Left · hand between 
that, and the Thumb of his Right, and ſeemsas 
if he was faying, You grant me This, and 
This; and P points to Heaven, which 
ſnews his Charadter. An Old Decrepid Man 
with a Staff comes in on one ſide at the Ex- 
1/8 tremity of the Picture on the top of the Steps, 
=_ as a Child appears at the other end below, in 
wy a Man's Arms, to ſhew that none are too Old, 
or too Young to Learn. | 
Theſe, and perhaps many More, (beſides - 
thoſe comprehended in the General Character 
of theſe Works already given, and which eve. 
ry one knows muſt be found in what Raffaele 
did) are the Beauties of this Picture. I with | 
could here finiſh my Remarks upon it, or go 
on in the ſame way; but ſomething alſo mull 
be ſaid on the Other hand: That the Books 
through out are of the Modern Form, not 
4; Rolls, except in one Inſtance, is of no great 
il ; '. Conſequence, tho 'tis Wrong; the Ancients 
5 having no ſuch. Nor is it to be eſteem d 
" Fault either in Raffaele, or thoſe that Direct. 
i ed him that Zoroa ſtres is repreſented as a King 
1 twas the Opinion of that Time: Neither do] 
} object againſt his having a Terreſtrial Globe, 
tis a fort of Liberty, but being a Man of Ge. 
if | neral Knowledge, as well as the Reſtorer — 
| | | e 
| | 
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n 
che Sect of the Magianc, (tho That was his 
Chief Character) he might be introduc d to aſ- 
ſiſt in repreſenting thoſe two great Branches 
of Learning, Aſtronomy, and Geography. By 
the way I will obſerve that Raffaele once in- 
rended Him that holds the Other Globe for 
Zaroaſtres; for my Father has his Study for 
That, and ſome other Figures in this Picture, 
and he has given ſome Touches for a Radial 

Crown on his Head, bur reſolv d on the Cap. 
My great Objection is, that here is no No- 
tice taken of the Epicureanc, and the Ftoic la, 
in do ſuch very conſiderable Sects in Philoſo- 
ld, phy. Here are about Threeſcore Figures, of 
which but Seven. only are Principal ones : 


Jes Plato, Ariftotle, Socrates, Diogenes, Pytha- 


ter WH coras, Zoroaſtres, and Archimedes; or if you 
e. pleaſe let Alcibiader make an Eighth, for the 
le t part he has in Expreſſing Moral Philo- 
1 | WF fophy, the Chief of the two Branches of which 
go the Whole conſiſts: All the reſt are Diſciples 
ut only, and without wy ee Character: 
Here was Room, and Opportunity to repre- 
ot WF {ent thoſe two great Sects, and to do this far- 
eat ther Juſtice ro them; to ſhew the Real Do- 


its WF Qrine of Epicurus, and the Beauty of it; and 


] 2 WF what is truly Excellent in that of the Stoicks. 

a WH Z£icur ix might have been ſeen, not Gorman- 

ding, or Drunk ; but Greatly Delighted with 

ol hisRoots; and Cold Water: And Cate, as Lu- 
can has deſerib'd him 


be, 

„Bring bis Arms in his Ocom Patient Hud 

he would have made a Noble Figure, with Labie- 
P 3 UNS 


- — — 
— —— ⁰ÜUH EPR” = 25 — _ = A — 


— — — 


' 
1 


. T—. ĩ˙ wꝑ;Uü—ͤ—ͤ—ů— Rs 
= _— 4 e > - — 


c 227 ˖ ˙· A- ̃ ͤ—ůͤꝙͤ—ͤa ;/ 


—_ — 


— — 2 
92 9 
Dok: — 


D an oo ocogy 1 TY wwmarwo—ms” Fr — 5 
- T - 2 5 _ a — — »- 4. £ _— 5 - 
* SA - „ AY , 


122 
NT 


3 2, tf po 4 
* 4# * o 
—— . — — 
— — -*. be A — 


mus aſking bim to enquire af the Oracle what 


the Words of the Poet at the. Concluſion of i 


| bay Crone to add Delight to Inſtruction, and 
to 


All the ImagesDivinity furniſhes us with vupht 


' 
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ould be the Fate of the Republick; which 
Story Monficur St. Exremont prefers to any 
thing in ZZomer,or Virgil. This greatStoick; 
Aniwet is co long for me to inſert, and per 
haps 'twould be too much aDigreſſion, Beauti- 
ful as it 8; I will however Venture to give 


: © - , —_ ©, -- {= 7X 


4s l find them tranſlated by Mr. Row. .. 5 
So pa e the Hero; and to keth his Hard,” 
Nor Ammon, nor bir Oratle c ; 

But teft theGrowd at Freedom to believe, 
And tate fuch Anfevers as the Prieft ſhalt 

HOVE. | 6 dr ay » WS; 
Aſter Divinity, which is to teach us the 
Knowledge of the Supreme Good, and pro: 
vides for our Happinels, not only Here, but 
throughout our whole Exiſtence, that. is for 
Endlels Ages; and Philoſophy, which is to 
Regulate our Paſſions, and Inlarge our Vader 
ſtandings in rhe Preſent State, and fo to pro 
mote our . $Here; After Theſe comes 
C 
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Poctry, whole Buſineſs it is to Improve that 
mpregnate our Minds with the maſl No 
ble, and Beautiful Images, and ſo to advance 
us into a State above that of Common Men, 
as the Other Sciences raiſe us above Brutes 
And This {he docs by a Well: govern d 
berry of Invention, by the Elevation of he: 
Thoughts, and by a Style too Florid for Prok: 
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be So, or No: Tlioſe of Hiſtory. ſhould be 
True, and Probable. Poetry, with an Appea- 
rance.of Truth, liſts ouf Imaginations Above 
it; 28 its Language muſt be more Muſical than 
Common „but fo Like Nature as to 
hide rhe Art. And as Here Bombaſt is to be 
Avoidad, che Thoughts ought no more to have 
it chan the Words : chat is, tho 5 
they muſt not be Extra vagant. 


e it tur, the cen, yet not 
1% eit aue ape, Ser &er-flows 
"ag Pall " Rage Denham. 


— - fever 4 Ocher in chſe A- 
partments ot an . Arc A- 
aud Over, and on each ſide of a Window; — 
tis chetoſore ouſly plac d with re- 
ſpect to the Light, which antes not on It, 
but on the Eye: That is dazzled, and perplex- 
derbe ae Sky, when it ought to be in 
Repoſe; and the is in the Dark. 
Afollo ſits juſt ib the Middle upon Parna/* 
fas, with the Sacred Spring flowing out at his 
Feet, and under a Tuft of Lautel Trees; the 
like Trees are at cach Site of the Picture; Two 
of the Muſes are Sitting, One on either Side 
of the God, the reſt are Standing behind, 
Three on his Right; and Four on His Left- 
hand: In the part the Poets art 
plac, Some on che ſame Line on Both ſides 
of Apollo, and the Maſes, the reſt deſcending 
to the Baſe of the Picture, Some Equal with, 


1 the top of che Window. 
| P 4 The 
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well as on Earth, and theſe are God, (the Fa- 


lour, and the Figures of this Picture are no 
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The subject of This Picture bei 


Different 
1 the 27 in This Room, lons a fine 
Variety, and Contraſt. The Divinity: Picture 


has its Figures in Heaven, and on Clouds, as 


ther, and Son) with Angels, Saints, Men, c. 
That of Philoſophy has a Magnificent Build. 
ing for the Scene of its Figures, who are 
Grave as the Other, but not ſo Awful, and 
Sublime. This has a. Hill, a Fountain, and 


Trees, and is Peopled with a Fictitious Peity, 


and Other Imaginary Beings, as well as with 
Poets their Creators, and who are Eternally 
Creatin ng more ſuch Non-Entiries. 

I wiſh however that This Difference in the 


Subject had been farthet confider'd thawirls; 


and that all Here had been Graceful, Light 
and Gay; whereas the General Tinct of Co- 


More ſo than in the Others; on the contrary, 
they are rather Leſs, and conſequently Leſs 
Agreeable, which is by no means the Chara- 
cer of Poetry, or of the Perſons i in "Phils. Pi 


cture. 


And as in the Former er Philoſophy: is ras 
fectly Oy in This Poetry is ſo, the E- 
pic, and yric, and perhaps ſome Other kinds 
2 Writers in Poetry have Here theit Repre- 
ſentatives; but either the Dramatic Poets are 
Nor here, or what is as bad, they are not Known 


to be ſo. I have ſeen ſeveral Accounts of the 
Names which are judg d to belong to each Fi- 


gure, and which agree tolerably well with 


each Other; bur none of them have thoſe of 


A ſehytmns, 
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A chylus, Sup hoc les, Euripides, Menander, 
— — others who had a better Title to 

a place Here than ſeveral of thoſe that are 
ippos'd to have that Honour ;/ Poſſibly as 
Theſe Accounts are for the M Conje- 
ctures onl they may be Miſtakes, and Raf” 
faele n have intended the to 
whom the Names are 1d to — O 
thers; but as there is no to Who 
is meant, the Picture ſays only there was a 
Homer, a Virgil, and Others as are Ap- 
parently here; and that there were Several 
more; without ſay ing Who, or What they were. 
It is only ſaying 4 Poetry conſiſts of the 
Epic, Lyric, Sc. Which — ſhould have 
ſaid, and no More muſt be confeſs d to have 
ſpoken very Inaccurately, and to have given 
a very Confus d Account of the Thing, how 


Beautiful ſoever 1 or Elocution 


might have been. 
f thoſe Poets that ar known; Oachather 
Name Written, This i8S4pp40, and who might 


| haye been denoted without that Expedient; 


and with great Advantage to the Picture; the 
might have had a fine:Expreſſion of a Lover 
in Deſpair for her Phaon; —— here ſhe is 
a Tame Figure without Any Character, but 
what her Name, and che he holds 
in her Hand gives. herrn 
The reſt of Theſe we nts by heir being 


Portraits, or by certain Circumſtances, as Ho. 


_ is Singing his own Immortal Verſes, and 


| Young Va writing them down, which 
tho ws the Hiſtory of of their being Collected 
into 
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unn a Bont frm Senbterid Pieces; HFHirgil is 

- Dant?'s Gnide, for which we have this Mo- 

ders Own Awtority: / Horace ſoems Liſten. 

— — — pale lk 
no to the fine 

3 Poets. 

As Harace is only * Regard 

—— — ve been 0. 

therwiſr Indicated; and Better, Pindar is 


known hy — Others have to him, 
=o Figure chat would haveterv'd 


bower for ome of leſs Force, and Fre than 
was remarkable for. I 3802 dai 
as be-qughtto 


Homer is veryC 
be, andiſd'as to put one in mind of what (as1 
remember) Mr. £44:/oa-laid of him, that he 
Scem d to — Down upon the reſt of \Man- 
kind as a 8 Below: him : —— gil does 
not make t wy pearance w cehe 
holds che Poets requires. * may 
bovever have the Conſolation of obſerving 
that cvõn Apolio, which upon all accounts 
ought to have been a Noble Figure, is a very 
2 one, and indifferentiy Employ d; 
upon z Violin, and teemsinRap 
— it, but very little 2 
bad to him by any of the Poets, on il 
put into 


ſeems to direct Dante to attend. B 

he has heard This Inftrament was 

the Hands of the God to complement a Muſi- 
tian at that time much Eſteem d; admi 
this to be true, ! fear "ew 1 is day 


tient... 92 | wad, & 1 10 ; 


. _ HH . 


* 


Fer 5&7 ST 


erent died ve doc eat AC Letts. IS i Gs 


Years; whether from ſome Former ap; x Jag 


are A ae 77747 them 
r a Laurel Crown in each Hand; Iuppoſe 
expreſs che Bounty; andGoodneſsof afpolls 
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The Place in which Apollo ſits is indeed 2 
one, roy of 11 N 3 . 
olt Conſß ſpicuous; but be is not Sul 51 5 
fue dee the 9 6 ni Moro 
nding, in an Attitude as ſome 

2 Ang Searues repreſent him. Nor is 
there a fue Diſtance 2 ſery'd. by the Poets, 
They wle a Part of This ad ty bein which 


ought 188 Ne been eiffingailh 


ke 
CAN Print of Marc: Antonio was * 
made Since this Picture, and perh 


hatThis was aſterwards Corredted by 
ele, is hard ig determine, tho Bellas 18 01 the 
Firſt Opinion: But Some of the Faults: of the 
Picture arè not in che Prat; particularly A 


pollo Here bas his Lyre, and thatGroupe is 


2 from: the Fac, "The Print is l 
lent one and Worthy of the Eſteem 

i bay becauſe of rhe Fine Airs, and Attitudes 
in ip which alſo uſt be ſaid f the 
Picture. Nevertheleſs the Other Defects in 
That, w] jab [baxe taken che Liberty to men- 


tion are repair d in This; Poe - 
try is 1 7 ooly repreſented, chere are fower 
Poers Here than in the Painting; and Thoſe 


Left out are ſome of the Beſt Figures There; 
and ver 411 Conſiderable ones: But 7 — Boys 


N to leſtow Rewards on Future Poets; 


for all Here are Already ſupply d with _ 
can- 
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1 Eingor paſs" by an Taſtance bf Vaſar;s 
Careleſneſs, and Luxuriant manner of Writ- 
ing, not forbear 0 1 obſerving with 

what Caution one ought to read This, and in- 
deed all Talian Authors in gegeral on theſe 
ſort ot Subjects. He fays {deferibiny this Pi- 
Geh bar there are A/ of Boys in the 
Air I will give you the whole Paſſage: 
Nella facciata dunque di verſo Beluedere 
done & il monte Parnaſo, & il fonte di Eli. 
con, fere zntor no à fuel monte ana ſelua on. 
broſiſſama di lauri; ue quali ſi co 527 
toro verdezza quaſt i} tremolare delle foglie 
per Panre dolerfime ; nella at ia una 2 
nita di Fw? F gad can belliſſime arie di 
vo che co ono” 221 ar lauro, & ne [apes 
gbirlande, Gee ano, & get tano 9 
7 beet d a of this Neeb 
roye, there are only” three little Tufts of 
Trees, one on each Side; and the other in the 
Middle, widely detach d, and not one Boy in 
the Picture; in the Print indeed there are Five. 
In Amongſt the other Differences; This Print 
has not 


with Homer, Virgib and Dante, who Groupe 


with thoſe Muſes that are on the Right-hand 


or Apollo. © 

Bellori takes it that Raffaele perſonates 
Himſelf, and that he had a Right to be there, 
as having very early done ſomething in Poe- 
try: Or to quit my own Proſe for this Wri- 
ters Poetick Style, & ben gu? degnamente e 
collocats'; in P aſe ove aa Prim aunt guſto 


Lacque 


Faeles Picture: In the Painting'tis 


r +» © 
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[ acque del fonte Ippocrene, & fi dalle Gra- : 
gie, e dalle Muſe nytrito.. - 300 L 

Whatever has heen written by Rofaele, Ve- 
ry Little is Known; Whether Publith'd, or in 
Manuſcript: All that I have heard of is Four 
Letters, and a Sonnet; Two of thele Letters 
are All that is Publiſh'd, One by Count Mal- 
vaſia in Felſina Pittrice, and the Other by 
Bellori. This laſt has no Date, but by One 
of the MS. Letters (and of which I ſhall give 
an Extract at the end of my Remarks on the 
Works of this Maſter in theſe Apartments) it 
appeats 'twas written about the Year 1514. 
Here is a Third; and the Other Letter of him 
is That I mention d P. 199. written to Arioſio. 
The Sonnet is This: 


Un penſier dolce erimembrare, e. 
di quello aſalto, ma piu grauo el dani 
del partir, chio reſtai, como quei cano 
9 mar perſo laſtella ſel uer odo. 


Or lingua di parlar diſogli el nods, 
a dir, di queſto inuſitato ingano, 
chamor mi fece per mio grauo afano; 
ma lui piu ne ringratio, e lei ne lodb. 


Lora Seſtera che locaſo, un ſole 
avena fatto, e laltro furſe in locho 
att piu da far fati che parole 
maio reſtas pur Vinto at mis gran fochs 
che mt thrmenta che doue lon ſole 


deſiar di parlar piu riman ſioc ho. 


— — 


n. 
De ſcrix ʒione delle linagini dipinte da Raſſaele, &c. p. 100. 
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It ought to be confider'd that this is but 4 
Sketch of a Sonnet, not a Finiſh'd Poem; tis 
written on a Drawing of Raffaele, a (firſt 
Thought for two or three Figures with a Pen) 
and ſeems to have been done at the ſame time 
when the Pen was in his Hand, and his Imagi. 
nation full of the Accident he here mentions. 
The Drawing is in the Collection of the Ho- 
nourable Mr. Bruce, and is indiſputably an O. 
riginal. And that this Sonnet is alſo of him is 
as little to be doubted ; for beſides what is no- 
ted juſt now, and the Corrections I ſhall 
mention preſently, the Characters, and Spel- 
ling agree with Others that are of Him. 

The lait Word of the firſt Line is torn off; 
the Words Se/?a in the ninth, and fati in the 
eleventh Lines, were era and patto, but al. 
ter'd with the ſame Pen; rhe Pointing and 
Spelling are exactly as in the Original. Which 
if Incorrect let it be imputed partly to the 
Haſte in which it ſeems to have been writ- 
ten, and partly to the Manner of That Ago: 
But becauſe This may have made it ſome- 
thing Unintelligible,. T got the Aſſiſtance of 
Mr. Rolli, who reads it Thus: | 


On pen ſer dolce Rimembrare, e gods 
di quell Aſſalto, ma pin provo il Danno 
tel. partir,* ch'io reſtai rogue Fer Manno 
| =S A 
in mar per ſo la ſtella, ſe it Ver odo. 
Or lingua di parlar diſtiogh il nods, 
4 air di queſto pela Ingauno. 
che Amor mi fece per mio grave affanns: 
ina lui pin me ringragio, e Lei ne Lodo. 


L'ora 
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Lora ſeſta era, che Poccaſo un Sole 

aveva fatto, e Laltro ſorſe in loco 
atto pid da far Fattt; che Parole- 

Ma io reſtai pur vinto f al mio gran foco f 4. 
che mi tormenta * che dove Dom fuole * perch, 
deſiar di parlar; pitt riman fioco. 


| 

; 

: 

| 

; Sweet Remembrance Hour of Bliſs 

x When we met, but Now the more 

Is I Mourn, as when the Sailor is 

» Star-lefs, diſtant far from Shore. 

1 Now Tongue, tho tis with Grief, relate 
How Love decerv'd me of my Foy; 


7 Diſplay the Unaccuſtom d Cheat, 

* ut Praiſe the Nymph, and Than the Bay. 
al- It was when the declining Sun 

nd Beheld Another Sun ariſe ; 

ch And There where Actions ſhould be done, 


No Talking, only with the Eyes, 


But I tormented by the Fire 

That burnt within, was overcome : 
Thus when to ſpea we Moſt deſire 

The More we find we muſt be Dumb. 


Divinity, Philoſophy and Poetry, Enrich, 
0 and Adorn the Mind of Man, but the Welfare 
of Society is not ſufficiently provided for, if 
the Precepts Theſe teach relating to it are not 
Explain'd, and Enforc'd by Poſitive Human 
Laws: Here is Another Noble Science which 
9: cherefore remains to be repreſented in this A- 

partment; tis done on the ſide of the Room 
ara oppolite 
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oppoſite to that Nhererbe Parweſſice is paint. 
E in a Picture of che Same Farm. in the 
upper part af this Pictuse is Prudence, Tem- 

rauce, and Fortitude, properly nred 
ſary to every Prixate Man that would be Juſt, 
and the beſt Securiry againſt Injuſtice, arc here 
chiefly intended. to reprelepr the Qualifica- 
tions of good Legiſlators, and Magiſtrates. On 
the Right ſide of the Picture is Pope Greg. X. 

iving the Decretals, together with his Bene. 

iction to a Lawyer, kneeling, Others ſtand- 
ing by: To this Pope Raffaele has given the 
Face of his then Patron Julius II. who is ac- 
company'd by ſeveral Cardinals; Here are 
the Portraits of Fohx Cardinal of Med7ris ; (af. 
terwards Leo X.) Anthony Cardinal del Mon. 
te, Alexander Cardinal Farne/e, (afterwards br 
Paul III.) On the Left fide of the Picture is WM Ct 
the Emperor Juſtinian delivering the Code to ff be 
Trebonins, who is on his Knees; Others in WM c/ 
the Habit of Lawyers aſſiſting. Wi 

We Artiſts know very well how great a MW II 
ſhare Other People have in our Works, which WM W 
nevertheleſs our Cotemporaries, and Poſterit 
Conſider, and Deſcant upon as purely our tha 
Own. *Tis exceeding Probable that This was WW me 
Rafaele'sCale; Here Eipecially ; but the Sub. ©21 
je& would have Admitted, and indeed Requi- W Po! 
red a Nobler Picture than This: Prudence, len 
Temperance, and Fortitude, might have pre 
ſided as Here; but if inſtead of theſę particu 
lar Hiſtories which make a very Reſtrain d 
and Imperfect Repreſentation of the _— 
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here to be treated, there had been the Foun- 
ders of Empires as to their Civil Government, 
thoſe that have collected ſcatterd Savages in- 
to Societies, or given Laws to Kingdoms or 
Cities; If here had been Moſes, Confucius; 
Romulus, Numa, Solon, Lycurgus, and ſuch 
renown'd Benefactors to Mankind; not with- 
out Juſtinian, and if Raffaele s Directors had 
pleas d Gregory IX, and ſome particular fa- 
mous Lawyers in their Habirs/ If this Picture 
had been Thus manag d I take upon me to 
ſay it would have done more Juſtice to the 
Science, and to Raffaele;and might have Com- 
pleated the Portraits, or Remembrances of the 
Great Men to be Commemorated in this A. 
partment: -- © 
TheLiberty Wich which I treat theſe Cele: | 
brated Works will (I doubt not) be Severely 
Cenſur d by Some; I deſire therefore it may 
be oonſider d whether, whilſt I oppoſe Ra a- 
ele, or Thoſe under whoſe Direction he was, 
whoever They were, I have not on My fide 
That which is a Sufficient Support, though the 
Whole World were on the Other; chat is, Rea- 
lon. And I deſire it may be Further obſerv'd, 
that as] ſaid at my Entrance into theſe Apart- 
ments I might Criticize theſe Works without 
touching Raffaete, I may do ſo without o 
— 5 General Opinion as to their Excel: 
ence. | What has Hakka ſo much Admir'd in 
them is the Fine Airs, and Attitudes, the 
Great Style of Painting, and Drawing, and in 
Some parts the Colouring, the Artful Manage- 
ment of the Clair-Obſcure, and ſuch Particu- 


* ZE -_ 


<= = VER 
3 


—— 


— 9 E — - . LR B omen Dp — x — — 1 
rc — — — —— — — — =— — Fw — I * — * % _ to _—_ + wa * 5 _- — py E I; I 1 
N BE EIS ng —— — — — — — 
— A © bh = % ; _ - © 1 = 0 a hs = «. 
— = - . AN ˙ 5 AE IC. — 3 5 : 
r — > + — 2 * 3” * — — 4 * 3 0 A OT - — 
bs "= P. =. i . — — —— n 


—— — - 


————_ An 
— 


5 ac . Ic 7” 
ESRC . ————ĩ§9—f—— 


= —— — wy — 
- 8 ˙— —»xäſ— = 
—̃ 2. RT I N 
W 1 ow 


—— — — — — — 
_— 


—_—— 
— * 


* 2 2 — —̃ —-— — 
he, - 
— — — 


8 


cr” 
_ 


concern my ſelf with: It bei 


Pictures of Human Figures, tho 3 


For Tours may Heav'nly Glory brighten it. 
8 
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lars which Ido little more than Touch upon, 
but Admire for the moſt part as much as Any 
one: But the Manner of Thinking, as Impor- 
tant a Circumſtance as it is, has not been 80 
much Conſider d, and' tis That which I chief 
I think ſuf 
cient to give a General Idea of the Reſt as] 
have done, for to be Particular in Remarks in 


. Thoſe would be Tedious, and of little Uſe, 


and That to a very Few only. 
If my Remarks are juſt Theſe are Excellent 


ſentations of Philo „Poetry, Sc. The 
have Parts — Fine, but Thoſe — 
gether are not ſo. | 

Theſe Inequalities muſt not be wonder da 
in the Works of Men, the Greateſt have had 
them: There is One very remarkable Inſtance 
of This in Shakeſpear,aMan as Great as R 


faele in his Way, and like him in ſome Other 


Reſpects: What I mean is in his Second Par 
of King Henry IV. Act. 2. Ic. 3. 3 
os Widow is Diſſuading his Father Northun- 

erland from Engaging in an Affair he ws 
then upon. 


Oh yet for Heaven's ſake go not to theſe Wars. 
The Time wwas (Father) when you broke your Hard, 
M ben you were more endear'd to it than now, 
When your Own Peircy, when my Heart-dear Hu!) 
Threw many a Northward Look to fee bis Father 
Bring up bis Powers; but he did Long in vain.” 
Who then perſuaded you to ſtay at home ? 

There were two Honours loſt, Yours, and your Son“ 
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n, F His it fuck upon him as the Sun 
yy WM 1» 1he Grey Fault of Heaven. | 
r- WH What Beauties are Here! And yer within the 
v0 compaſs of three or four Lines is a Flat Contra- 
p dition: This may be Expounded into Senſe 
- W by Thoſe that Relblve to have it ſo, as is fre- 
1 WW quently done in Other Caſes, but So Any thing 
in may be Good, or Bad at Pleaſure. 
te In the four Rounds 'in the Ceiling of this 
Room are Painted Figures repreſenting the Sci- 
ent WF ences treated more at large in the Sides of the 
re Room; Theſe are accompany'd with Little 
Pictures in the Angles, ſtill referring to the 
ſame Grand Subjects; ſome are Hiſtories, and 
ſome Allegorical. | 
The like is done in the ſmall Pictures in 


hal BY Clair-Obſcure, that are between the Cartati- 
net des under the large Works on the Sides of the 
u WW Room, and which little Pictures are all of Po- 
ther Habre, or other Diſciples of Raffaele. 

Par The General Deſign of the Pictures of This 
em Chamber is to do Honour to Human Nature: 


That of thoſe in the reſt of theſe Apartments 
terminates in a Complement to the Papacy, 
not without Some that are Perſonal, eſpecial- 
ly to the Popes, in whoſe Pontificates theſe 
Works were done. | 

In the Chamber next to that of the S:gna- 
ture is painted the Heliodorus, and the Mira- 
cle of Bol/ennafiniſh'd in 1512, Julius II. then 
being in the Chair; and the Attila, and Deli- 
very of St. Peter finiſh'd A. 1514, in the 
time of his Succeſſor Leo X. 


Q z The 


( 228 ) 


The Picture call'd the Heliodorus is 4 Deli 
cate Complement to the then Pope, who yz 
lued himſolf as having by his Arms driven his 
Enemies out of the Patrimony of St: Peter; 
and is properly rather the Picture of what He 
had done in That Affair, than of the driving 
Heliodorus out of the Temple. The Language 
of this Picture is like that of an Opera, and 
the higheſt of that kind, a Song; which being 
{tripp'd of its Muſical, and Poetical Ornz- 
ments, the plain Senſe lies in a very .narroy 
compals, compar d with its Beautiful Ampli 
fications. What this Picture ſays is in fhor 
no more than this; That the Holy Father 
drove out of the Eccleſiaſtical Patrimony his 
Sacrilegious Enemies, as the Angels of God 
— — out of the Temple which be 


had wickedly pillaged in the Days of Oni, 


a very Holy High Prieſt. 

Thus underſtood, this excellent Picture is 
not liable to an Objection which every one 
will be apt to make, for you ſee the Higt 
Prieſt at his Devotion before the Altar; Hel. 
odorus is driven out by a Horſe- man, and tuo 
Young Men Miraculouſly ſent by God, as the 
Story is finely told in 2 Maccab. iii. and on 
one {ide of the Picture the Pope is brought it 
ſitting in his Chair born on Men's Shoulder 
in their Modern Habits. Here is indeed: 
Mixture of Ideas widely different, and d 
Things, and Perſons that never could be Io 
gether, but with the Reading I have given i 
this Picture, inſtead of an Objection you hart 
a Beauty; no Other Picture that could 
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been made to Complement the Pope' on this 
Occaſion, no particular Action, or Victory of 
His, tho painted by a greater Hand than that 
of Raffaele (were That poſſible) could have 
done it ſo Effectually, and ſo Delicately as 
Ti {os | | 

The Architecture of this Picture has a Scene- 
like Regularity, as in the School of Athens; 
but the Story is admirably told, and particu- 
larly whereas the Hiſtory ſays the two Young 
Men ſtood by Heliodorus, one on each fide 
Scourging him. Raffaele has made a Noble 
Improvement; He has not only avoided put- 
ting theſe two Figures. Regularly one on each 
ſide of the Sacrilegious Enemy of God, this 
was very Judicious as a Painter, but theſe An- 
gelick Figures are Suſpended in the Air in a 
Swift Motion towards him, Nevertheleſs with- 
out Wings: This Thought is truly Sublime. 
The Pope's Attitude, and the Air of his Head 
is extremely proper to the Senſe I have gi- 
ven this Picture; he ſeems Bold, Fierce, and 
Menacing. 

The Miracle of Bolſenna in the Dioceſe of 
Oruieto, a City of Tuſcany, follows next. 
This Picture is painted Over, and on each ſide 
of one of the Windows in this Room, and ſo 
is of the ſame Form as thoſe in the other 
Rooms over like Windows, ſome of which 
have been already deſcrib'd. The Story is, 
that in, or about the Year 1264. in the Pontifi- 
cate of Urban IV. a Prieſt celebrating Maſs in 
the Church of St. Chriſtina in Bolſenna having 
conſeerated the Hoſt, doubted of the Tranſub- 

| Q 3 {tantiation, 
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ſtantiation, whereupon Blood ſpirted out of 
the Wafer as he held it in his Hand, in Me. 
mory of which was inſtitured the Annual Feaſt 
of Corpus Domini. 

Over the Window is the Incredulous Prieſt 
pony the Sacred Office, and Convincd 

y the Miracle, with the Aſſiſtants, and Spe. 
ctators There, and on One fide; and on the 
Other is Pope Julius II. on his Knees with his 
Hands join d, Devoutly intent upon the 8. 
crifice of the Maſs, and attended by two Car. 
dinals; and as many Prelates in like Devout 
Attitudes, together with ſeveral Officers of the 
Holy See, all Portraits. 

Rafaele has here taken the utmoſt Li 
berty allow'd to a Painter; I don't meat 
in inſerting the Portraits of the Pope his Pa 
tron with thoſe of other of his Cotempor: 
ries, inſtead of VrbanTV, Sc. That (as ha 
been obſery'd more than once) is allowable e 
nough : But in bringing in the Pope at all; for 
the Hiſtory, at leaft Platina who is my Au. 
thor, ſays no ſuch thing: However it gives: 


Dignity to the Picture, which would have bee 


too Plain had the Story been Nakedly related 
and 'tis a Double Complement to the Peopk 
Thus introduced, as being a Commemoration 
of Them to Poſterity, and that with a Chan 

cter of Faith, and Piery. | 
A late Anonymous French Author (but 
who is faid to be the Au de Boſſe in hi 
Reflexions Critiques fur la Poeſie, & ſir li 
Peinture, ſpeaking of this Picture upon occt 
Hon of the Colouring of Rafaele,(tor this 1 
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the way is ſaid to be the beſt Colour d of any 
of Theſe) obſerves very Ingeniouſſy upon the 
Different and Juſt Expreſſions to be ſeen here. 
The Prieſt, his Aſſiſtants, and the Swifts of 
the Pope as they are all moy'd, they are moy'd 
in Character; but I muſt take leave to fay I 
think he has encheri upon the Pope. This 
Writer, Part II. p. 46. fays, Jules regarde 
« bien le miracle avec attention, mais il n'en 
« paroit pas beaucoup emu. Le Peintre 
« ſuppoſe qu'il fut trop perſuade de la pre- 
« ſence reele, pour etre ſurpris des Evene- 
« mens les plus miraculeux qui puſſent arri- 
« ver ſur une hoſtie conſacree. On ne ſpau- 
« rot caracteri ſer te chef viſible de Egli ſe, 
jntroduit dans un ſemblable evenement par 
« ng expreſſion plus noble, & plus conve- 
« nable. 

I hope this was not Rafaele's Thought. 
Surely the ſame Expreſſion that would have 
been proper at an Ordinary Maſs, is not ſo on 
ſo Extraotdinary an Incident; nor is it incon- 
ſiſtent with the Character of the Head of the 
Church to be greatly affected on ſuch an 
Occaſion. I believe the Truth is, Raffaele. 
when he reſolv'd to inſert This Portrait took 
it from the Life as he {aw it, without thoſe 
Sentiments which the Pope would have had 
if he had ſeen ſuch a Miracle, and either would 
not give himſelf the Trouble, or did notthink 
it neceſſary to Invent ſuitable Expreſſions; or 

haps did not enough Conſider it. What I - 

ave — ſaid is upon the Suppoſition that 
the Picture is as this Author has repreſented 
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it, but I confeſs I do not remember whether 
tis ſo, or not. Longines 
Attila King of the Hung having ravag d 
eat part of Italy, with vaſt Cruelty. was on 
is way to Rome in the time of Valentinian 
the Emperor, Leo the Great,call'd allo St. Ley, 
being then Biſhop of Rome, about the middle 
of the the fifth Century. To ſtop his March, 


the Diſtreſs d Emperor could think of no bet. 


ter Expedient than to ſend the Pope, Eccleſi. 
aſtically attended; He by the Awful Sanctity 
of his Appearance, by his Prayers to God, or 
his Rhetorick with the Enemy, was to try 
to do That which the Dejected Prince could 
not hope to do by Arms. They met; and 
whilſt the Pope was Speaking, the Barbarous 
King was terrified by the Apparition of two 
Horſe- men (ſuppos'd to be St. Peter and St. 
Paul lays Platina) who with drawn Swords 
in their Hands threaten'd Death to him if he 
obey'd not the Pontiff: Thus terrified he de. 
ſiſted from his intended Enterprize, and 
march'd into Pannonia. 

This Story is the Subject of the Picture on 
the ſide of the Room oppoſite to the Helis. 
dorus, and is admirably told by Raffaele. He 
has made the two Apoſtles in the Air threat: 
ning the King, not Furiouſly, but with great 
Dignity, and as Commanding, and being Aſſu- 
red of Regard. They are not Horſe-men as 
the Story 1s ; Such Figures, unleſs in Little, 
would have clogg'd, and embaraſs'd the Pi- 
cture too much; and if in Little, they would 
not have had the Noble Appearance t 1 5 

ave. 
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haye. As they were ſeen by the King Only, 
the Difficulty was to expreſs That Circum- 
ſtance in the Picture, and Raffaele has done 
it by ſuppoſing the Action in that Inſtant when 
Attila firſt Saw, and was Terrified by the Ap- 
parition; and before any Other preſent, had 


| obſery'd it long 2 to look up alſo, as All 


would naturally do when they ſaw him in that 
Confuſion from ſomething above; many of 
them have not ſo much as ſeen that firſt Diſor- 
der. The Saint, and thoſe with him expreſs 
great Tranquillity, and Firmneſs of Mind, as if 
Aſſured of Succeſs. Here are ſeveral R:itrat- 
toes, 8 that of Leo X. the then pre- 
ſent Pope, which ſerves for his Predeceſſor St. 
Leo: and the Habits of the Court of Rome 
are Modern, not ſuch as when the Event hap- 

n'd. 

15 expreſs the Rayages of theſe Barbarous 
Invaders, a Town-on Fire is far in the Lonta- 
negga on that Side they,are on, and from 
whence they ſeem to have march'd. 

There is a Print which I believe was done 
from a former Deſign of this Story, for'tis ve- 
ry nearly the ſame, except on that Side where 
is the Pope, and His People; and which Itake 
notice of chiefly toſhew how much better the 
Picture is Thought than this Deſign was: For 
Here the Pope appears coming at a great di- 
ſtance ; conſequently the Figures are very 
Small, and ſeem leſs conſiderable than the part 
they have in the Story requires. Thoſe Fi- 
gures moreover that are in That fide of the Pi- 
cture, and which are of the Army of _ 

| Se 


| ( 234 ) 
| fee the Apparition above, or ſeem as if they 
did, es nh a Material Circumſtance of the 
Story is loſt. | 
It remains that I give an account of the o- 
ther large Work in this Apartment. Tis the 
Story of the Delivery of St. Peter out of Pri- 
ſon, and alludes to that of Leo X. who was 
made Priſoner (being then Cardinal Legate) 
at the Battel of Ravenna, but eſcap d by Flight 
that very Day Twelve · month on which he was 
advanc'd to the Papacy. 

This Picture being much ſpoken of upon 
account of the Particularity, and Variety of 
its Lights, I ſhall conſider That Circumſtance 
as Largely as I think the Nature of it will re- 
quire, and muſt therefore be the more Exadt 
in the Deſcription of the Picture it ſelf. 

Tis over a Window, and (as the reſt of 
thoſe in theſe Apartments that are ſo) of an 
Odd Shape; what That is has been ſaid here- 
tofore. Over this Window is the Priſon, which 
does not appear to conſiſt of any more than 
One Room, the Walls of which are very thick, 
and continue the Perpendicular Line of the 
Window till they end in an Arch a- top, very 
near the greater Arch of the Out- line of the 
Picture; which Room is ſeen into through a 
2 Iron Grate, which reaches from Side to 
Side, and from the Top to the Botrom. The 
Walls I ſpoke of ſtand upon abour half a do- 
zen Steps, which however are only ſeen on 
each ſide of the Window, That going ſome- 
thing higher than thoſe Steps. 


In 


In 
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In this Picture are two ſeveral diſtin A- 
ctions, St. Peter is in the Priſon Sitting, and 
almoſt Lying on the Ground, with two Sol- 
diers Standing on each fide of him; the An- 
ſeems to awaken, and invite him forth, 
our Soldiers are on the Outſide, on the Steps 
on the Left · hand as you look on the Picture, 
Two of them ſee the Apparition in the Priſon, 


and are frighted; One wakes another Soldier, 


the fourth — yet. On the Other ſide, the 
Apoſtle is with the Angel eſcap'd from the 
Priſon; and on the top of the Steps; on which 
Two other Soldiers are aſleep. 

This Second Action, though not the moſt 
conſpicuous, is I think the Fineſt; the Angel 
and Apoſtle have a vaſt Grace, and Dignity, 
which in the Priſon they have not, eſpecially 
the St. Peter, who looks too like a Common 
Malefactor. 

Here is indeed Four Lights in this Picture. 
Two from the two ſeveral Angels, One from 


the Moon on the Left ſide, and the other from 


a Torch which one of the. Soldiers on This 
ſide holds in his Hand; but All theſe operate 
not in All Places. The Principal Action in the 
Priſon receives Light from the Angel Only, fo 
does the Secondary Action: neither of theſe 
could have any Benefit from the Moon, or the 
Torch, nor from each other, the Priſon Walls 
interpoſing. The Soldiers might partake of 


all; though in truth the Moon being not a- 


bove four or five Days old, and ſomething 


Clouded too, could afford very little any 
I will 


where. 
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I will not take upon me to ſay whether 
All theſe Lights, and theReflexions through. 
out are 'duly plac'd of an exact Strength, 
and with: their juſt Tincts; of which there 
muſt be a great, and beautiful Variety: But 
admitting them to be ſo, (as we have the 
Judgment of Raffaele, and the General Ap- 
113 to juſtify ſuch a Preſumption) 
his is inconteſtably the Fineſt Night- Piece 
in the World, I mean conſider'd merely as 
Such. In the Famous Nativity of Correg- 
gio the Light from the Bambino is marvel- 
louſly Bright, and finely Diffus d, and indeed 
many of the Flemiſh Maſters, particularly 
Rembrandt have gone as far as Art could go 
in the Fine, and Surprizing Management of 
Lights; but I never remember to have ſeen 
ſuch an Amazing Effect from the Principal 
one, together with ſuch a Variety of Others, 
as Here. Thoſe great Maſters owe their Fame 
in this Particular chiefly zo the Unity of 
Light, ſurrounded by Darkneſs; Here all is 
Night, but all Shines; with ſuch a due Subor- 
dination however, that Onedoes not hurt An- 
other, or torment the Eye in the leaſt, which 
at eaſe can conſider the Whole, and every 
orig and not at Eaſe only, but with De- 
t. 

Had Raffaele done This only to ſhow his 
Art in the Management of the Clair- Ob ſcure, 
had it been a pure Feu 4 Eſprit, in Painting 
it had been much leſs conſiderable; but This 
moreover contributes vaſtly to the Exprel- 
ſion, That ficrce Flaſh of Light given by the 
/! Angel 
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Angel in the Centre of the Picture, together 
wich the Horror of a Priſon ſtrikes forcibly 

n the Imagination: The Iron Grate thro' 
which thoſe Figures appear is plac'd there ve- 
ry Artfully, it immediately gives you the Idea 
of a Jail, and thoſe Dark Lines cutting the 
Brightneſs behind into ſo many ſmall parts 
gives a Flickering, and a Dazzle that nothin 
Elſe could poſſibly have done. And hinge 
it muſt be confeſs'd the Angel with the Apo- 
{tle Deliver'd breaks the Unity of the Action, 


yet one cannot with this Picture was without 


this Fault; it is Enrich'd by it, and you have 
one of the Fineſt Pictures in the World of two 
Figures as it were flung into a ſpare Corner of 
This; for theſe two Figuresare exquiſite: Nor 
are they without their farther Uſe; the Mind 
is ſomething reliev'd-from the Concern tis in 
upon ſeeing the Abject Condition of the Apo- 
ie in Chains: Here he is ſeen as we ſhould 
Wiſh him; at Liberty, and under the Conduct, 
and Protection of his Heavenly Guide. 

I have nothing farther to obſerve upon this 
Picture, but that Rafaele has painted the An- 
gel as ſuch Luminous Beings ſhould be paint- 
ed; and Bellori s Words are ſo fine; they are 
lo much a better Deſcription of this Figure 
than any I can give of my Own, that I will 
tranſcribe them: L Angelico Spirito, in Lu- 
cida veſte di gloria, ſtintillante da ogni can- 
to, irradiando la prigione, rifulge, e traf 
pare in fe ſteſſo compoſto di aria, e di luce 
ſenza mortal peſo. 


In 
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In the Ceilingofthis Room amongſt ſeyeral 
. Boys, little Stories, and Groteſque Ornaments, 
done by ſome of the Painters which wrought 
here before the coming of Kafaele, is paint- 
ed by him four Scripture Stories correſpond- 
ing to theſe orks on the Sides of the 
Room. Over the Heliadorus is God appear. 
ing to M in the B Buſh, promiſing 
Deliverance to his People. Over the Actila is 
Noah ſaved from the Deluge. Over the Mira- 
cle of the Maſs is the Sacrifice of Abraham; 
and Jacob s Dream is over the Delivery of St. 
Peter. Theſe are painted as ſo many pieces 
of Tapiſtry fix d to the Ceiling, and are not 
inferior in Excellency to the other Pictures 
here. | 
The Four large Pictures of the next Cham- 
ber are the Juſtification of Leo III. and the Co- 
ironation of Charlemain by the ſame: Pope; 
the lucendio di Borgo, or the Miraculous Ex- 
tinguiſhing a Fire at Rome, and the Victory 
over the Jarazens at the Port of Offza by 
Leo IV. 
The Story of the firſt of theſe is, that this 

Leo, a moſt Excellent Man, being accuſed by 
Malicious Enemies of certain Crimes, Char le- 
maine then at Rome requir'd an Account from 
the Prelates, and Clergy, of the Life and Man- 
ners of the Pope; Thee inſiſted on the Priyi- 
lege of the Church, as being accountable Only 
to God, but certainly not to Lay-men; yet 
Leo voluntarily purged himſelf by Oath in 
the Preſence of the Emperor, and the whole 
Aſſembly. This happen d in the Year 97 
The 
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The true Taſte of the Goodneſs of a Pi- 
ture, as to the Invention, and T ht of it, 
is, Whether I have a better Idea of the Story 
from Thence, or from Reading it in a good 
Author: And I confels if I had read theStory 
before I ſaw the Picture, my Idea of it would 
have been Improv'd in Some Particulars ; but 
as to the Main, and moſt Eſſential Parts, I 
ſhould have ſuffer d by it. The Zeal, Piety, 
Innocence, and Humility of the Good Pope; 
the Dignity of the Aſſembly, and the Effects 
of all theſe Circumſtances upon the Minds of 
the People, are not So exprels'd in the Picture 
as to make me Better by the Sight of it, what- 
ever Advantage I might receive from it upon 
other Accounts; for as it is of Raffaele, it is 
not without its Excellencies. | 

This is over a Window, and of the ſame 
Form as the reſt that are ſo. 

Of the Picture of the Coronation of Charles 
the Great, I remember nothing particularly 
remarkable; the Subject is Magnificent, and 
tis 3 Raffaele. ä 

aſari miſtakes theſe two Stories; he ſays 
they are of Francis I. of France, not of a 
Prince 700 Years before him. "Tis probable he 
was led into this Error by the Portraits of ſeve- 


ral Men of Note of that time inſerted in theſe 


Stories; but that is ſo Uſual,as well Elſewhere 
as in Theſe Apartments, that I mention it ra- 
ther as, part of the Deſcription I am upon, 
than as an Excuſe for that Author, who tho” 
in many reſpects a very Valuable one, is not 
always to be rely'd on. The vaſt a 
an 
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and Multiplicity of Matter he was engag' d in, 
Will however in ſore meafnre excuſe him, 
tho” what I juſt now mention'd will not. 
The Story of the next Picture is, that a Fire 
happening in Nome, and approaching the J. 
tican, was Miraculouſly Extinguiſſi d by the 
Pope {Leo TV.) by making the Sign of the 
Croſs, and giving his Benediction.- -* © 
Raffaele has taken the Point of Time in 
which the Principal Action was perform'd, 
that of the Pope; the Happy, and Aſtoniſhing 
Conſequence of which' does not-appear, nor 
could be known by the Picture it ſelf: And 


tho This is as I ſaid the Principal Action, and 


St. Leo the Principal Figure; and next to This 
theFire is the Main Circumſtance of the Sto- 
ry, Fer This Figure is at a great Diſtance, and 
conſequently he, and the nope that appears 
with him at a Window'of his Palace are very 
Small; nor is much of the Fire ſeen, Some is 
indeed on both Sides of the Picture: But Raf- 
Faelè has very Judiciouſſy made the Figure of 
the Saint Conſiderable by many Others on the 
Fore- ground, and in the intermediate Space, 
addreſſingthemſelves towards Him, with great 
Faith, and Devotion, imploring his Aſſiſtance 
in this their Extremity; and the Calamity it 


ſelf is ſeen more by the Diſtreſs of the Peo- 


ple, Variouſly, and Finely expreſs'd, than by 
the Flames themſelves. In this Raffaele has 
follow'd the great Example of the Ancients, 
who fill'd their Work as little as poſſible with 
things Inanimate, but made out their Stoty 
by Human Figures where That could be m_ 

tho 
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tho' for the ſake of Thar they took a liberty 
with Nature it ſelf, making ſeveral People com- 
ing out of a Houſe too ſittle to hold One ſingle 
figure; and the ſiłe Seeming Abſurdities. And 
this (as T have obfery'd elſewhere) is a Suffi- 
cient, and the True Anſwer to the Objection e- 
very body makes to the Boat in the Carton at 
Hampton-Conrt. 

Another RuleRafaele has obſerv'd in this 
picture is, that he has avoided much of the 
Horror he might have given it. His good- 
natur'd Genius delighted not in repreſenting 
what would too much chogze the Imagination. 
He has (as Tfaid)ſhewhn little of the Fire; he 
has fix d the time to be that of Reſt, for the 
People are apparently frightned ont of their 
ech, and run kt 5 naked ſome, and 
others wholly ſo ; but tis broad Day-light, 
and after Snn-rifing in the Morning. If he 
would have painted Horror he had a fine Oc- 
caſion; he might have choſen the Darkneſs of 
the Night, and ſhewn the Pope at ſome Di- 
ſtance ſurrounded with Flames, arid Smoak ; 
from which Fire all the Light might have come, 
which would haye had a Wonderful Effect, and 
made This Picture very different from all the 
reſt in theſe Lodgings, which being Many that 
Variety was the more Neceſſary. 

Here is indeed a difference from the Others; 
but tis a Good - natur done, and with that he 
has contented himſelf. He hasſhewn a great 
Variety of Humane Bodies; Men, Women, 
Children, Old, and Voung, Robuſt, and Fee- 
ble; and in a great Variety of Attitudes, Va- 
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riouſly Affected, and Employ'd; and all this ſ 
as to give a Compleat Idea of the Vaſtneſs of 
the Diſtreſs, and conſequently of the Great 
neſs, and Importance of the Miracle. 

Tho it has been obſery d by Others, I muſ 
not omit One Circumſtance artfully employ' 
by Raffaele, and that is, To expreſs how grey 
this Fire was he has ſhewn there was a hig 
Wind at that time; This appears by the Flying 
about of the Hair, and Drapery of the Figures 
and beſides the uſe of it already mention di 
more animates the Picture; all appears i 

Motion, and in a Hurry. 

The Naval Victory of the ſame Pope ( 
Leo oe the Saracens at the Port of Offi 
is the Only Picture in this Room remaining to 
be ſpoken to. 

Ihat here muſt be a Navy, and Sea Pon, 
the Pope attended by his Eccleſiaſticks, ani 
Priſoners brought by his Soldiers a Painter 
of Leſs Invention than Raffaele would hare 
found; tho' none but he could have execute 
This as he has done; But to diſtinguiſh Such 
a Picture from what might Ordinarily b 
made, a Further Thought is neceſſary : Th 
Character of that Pope, remarkable for hi 
Piety, and Clemency; and the Greatneſsand 
Importance of the Victory ought alſo to bt 
Expreſs'd, and So as to Touch the Beholde 
ſtrongly, and inſpire him with ſuch Sent: 
ments as would ariſe upon readinga Well-wrt 
ten Hiſtory, or Poem on the Subject. Ibe 
good Pontiffe is with Hands, and Eyes lifted 
up to Heaven, Adoring, and Praiſing God , 
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his Goodneſs in Delivering Him, and his Peo- 
ple from his Cruel, and Barbarous Invaders. 
His Clemency does not appear unleſs it be 
inſerr'd from his Piety ; Priſoners are brought 
Naked, and Abject before him, of whom he 
takes no notice ſeeming intent upon his De- 
yotion: Nor do the Jarazens appear to have 
been very Terrible Enemies: Thoſe Diabo- 
lical Paſſions naturally ariſing in the Minds of 
Savage, and Barbarous Men in ſuch a Circum- 
ſtance as this; That Unconquerable Malice, 
Implacable Hatred, Innate Cruelty, and that 
Rage, and deſire of Revenge which being Ex- 
prels d, would have given a Luſtre to the Vi- 
Qory, and made a fine Contraſt with the Airs 
of Devotion in Some, and of Triumph in the 
Other Chriſtians; Theſe I think are not ſo 
pronounc'd as they ought; But Raffaele had 
no ſuch Paſſions himſelf, and was better qua- 
lify'd, and diſpos'd to expreſs thoſe of Ano- 
ther kind. l 
As in a Hiſtory, or Poem, the Goodneſs of 
the Language, and the ſweet Cadency, and So- 
norouſneſs of the Verſe will not be ſufficient 
if the Characters be not Juſt, Proper, and 
and Firmly pronounc'd, and the Story ſet in 
the moſt adyantageous Light; So the Great 
Style of Painting, Beautiful Colouring, True 
Drawing, anda Free, Bold, or Delicate Pencil 
make a poor amends for the want of ſuch an 
Eſſential, and Fundamental Quality of a Good 
Picture, as the Fine, and Juſt Thought. Ir 
may be Good in thoſe Leſſer Reſpects, but 
R 2 That 


TR 
That being wanting its true General Characte Ml ; 
muſt be that tis Not ſo. fo1 
If a Writer had ſaid a ſmall Company d bu 
Half Starv'd, Beggarly Rovers had invaded , ec 
taly; and having been Oppos d, and Con 
quer'd by a Strong, Well- diſciplin'd, and Ny 
merous Army, the Pope return'd God Thanks; 
Such a Story, tho to in Language the Finel 
one can conceive, would make little Impreſſiot 
on the Mind of the Reader; he would fee nv 
thing in it worth relating; he would not in 
gine the Devotion of the Pope was very fer or 
vent on Such an ney wm the Whole wou tic 
appear very Languid: if moreover he had 
Otherwiſe earn fd there was Other Mate tu tic 
Circumiftances in the Story, or that the Aſſu BM th 
was much more Confiderable than it was r 
reſented, Such a Writer would be juſth i of 
m'd, how well Qualified ſoever he was th 
therwiſe. 192 | BL 
I don't fay that All this is Exactly the C G 
of the Picture of the Pope at Oſtia; How tr {6 
it is fo, thoſe that ſhall ſee it hereafter D 
be pleas'd to. conſider. | w 
What Time Raffaele ſpent upon this HT 
Chamber does not appear; that he finiſh dh in 
Second in 1514 has been faid, and he died i P. 
1520; but he only made Deſigns for, and ju Li 
Began to paint in the Hall of Conſtantin i w 
which was perfected ſeveral Years after ti 
Death of Raffacle by Julio Romano, and C o 
Franceſco Penn in the Pontificate of ( {6 
ment VII. So that this Hall is not prope fit 
| 0 
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of Raffaele: He made the Drawings indeed 
for Some, if not for All of the Pictures here; 
but they were not Intirely follow'd in the Ex- 
ecution, y becauſe in Thoſe he had not 
deſcended to many Particulars neceſſary to be 
conſider' d in a Finiſh'd Picture, and partly 
from a Liberty that Thoſe took that Painted 
The Hall of Conſtantine has That part of 
his Hiſtory one would expect to find there: 
The four Great Pictures are the Celeſtial Viſi- 
on, the Bartel, his Baptiſm, and the Dona- 
tion. 

In the Firſt, Conſtantine is making an Ora- 


tion to his Soldiers ; the Croſs appearing in 
che Clouds, with the famous Words EN TOY- 


TN NIKA. Of this Groupe Monſieur Fliuc- 
of Rotterdam has the Drawing, and which is 
that which was ſold for 100 J. at Sir Peter 
Lelys Sale ; I have ſpoke of it in its place. 
Giulio has added what is in the Clouds, and 
ſome leſs conſiderable Figures, particularly a 


Dwarf in one Corner of the Picture, who is 


with both his Hands putting ona rich Helmet, 
This is a Rztratto of one well known Then 
in the Court of Rome, and moſt Exquiſitely 
Painted; but I had rather have ſeen fuch a 
Ludicrous Figure in a Picture whoſe Subject 
was of leſs Dignity, and Seriouſneſs. 

The Bartel takes up the Side of the Room 
over-againſt the Windows. This Picture is 
lomething above thirty four Foot long, and 
hifteen Foot high, and the Bottom of it is near 
as many from the Floor. Tis Black, and Hard, 

R 3 and 
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and without Great Maſſes in the Clair. Ol. 
ſcure, ſo that the Tout-enſemble is Unples. 
fant, and Confuſed. This Bellori ſays Pouſſin 
thought to be a Beauty in This Caſe; and iti 
certain that theſe Properties help to exprek 
the Hurry, and Tintamarre of a Battel, and ty 
raiſe a ſort of Diſturbance in the Mind which 
ſhould not be in Repoſe when 'tis employ 
on a like Subject. But whether that Diſtr. 
bance ſhould ariſe from fuch want of Harms 
ny, or rather Purely from the Incidents, and 
Expreſſions in the Picture, is worth conſ. 

dering. | 
Not to mention an Infinity of fine Attitudes 
of Men, and Horſes, what is peculiar to Thi 
Picture is admirably expreſs d. That tis a Vi 
ctory, by the Aſſiſtance of Heaven, the Con 
queror a Chriſtian, the Enemy not So, and 
Drown'd in a River, All this is Wiſely ſhows, 
and very Beautifully: As for the Circumſtance 
of the Bridge breaking, whether by Accident, 
according to Some Hiſtorians, or as Others/ay 
that twas contriv d by Maxentius that it ſhoull 
Break, tho deſign d by Him for the Deſtrution 
of Conſtantine, This no notice is taken of inthe 
Picture; Maxentius is in the River, but whe- 
ther he plung d in, flying from the Conqueror, 
or tumbled off of the Bridge, is not ſeen: Hi 
Diſtreſs, and Fear is Admirably ſhewn, not oi 
Pl by the Air of his Head, (which alſo expreſ 
es an Abſence of Piety, and Virtue,) and hi 
whole Attitude, but he endeavours to gain the 
Shore, tho? he runs directly into the Dange 
he fled from, for he attempts to ſave himſel 
n ö en, 
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on that ſide where his Enemies are in Crowds 
xerſuing, and ready to deſtroy him. Thus in 

his ſingle Figure is finely drawn the Chara- 

er of a Wicked, Mean-ſpirited Wretch, Con- 
ounded, Abandon'd by Heaven, and Earth, 
ad knowing himſelf to be ſo, and on the 
Brink of utter Perdition. The contrary Cha- 
rater is ſeen in Conſtantine, and Exquiſitel 
Expreſs'd, particularly by three Angels ho- 

ering over him, and Combating for him; nor 
js any thing wanting in his Own Air, and At- 
irude, and in all about him to complete this 
Lovely Character. And to ſhew this was a Ci- 
vil War, 'twas not thought enough to make e- 
very where the ſame Habits, and Arms; but a 
Father is taking up his Son ſlain in the Battel, 
and expreſſing Paternal Sentiments, which as 
none but a Father can Feel, none but a Father 
can ſufficiently Conceive. This Incident is 
upon the Fore-Ground, very conſpicuous, and 
finely imagin'd. 

This Picture is indiſputably the Foremoſt 
in the World in its Kind; when I am conſider- 
ing It, all Leſſer Names of Battel-Painters ap- 
pear Little indeed; and I imagine my ſelf read- 
ing a Deſcription of a Battel in Homer. The 
Drawing of it, and which is the moſt Capi- 
tal one I believe in the World, I have ſaid tobe 
in the Magnificent Collection of Mr. Crogat. 

The Baptiſm of Conſtantine, helps to make a 
fine Variety in theſe Works, and Contraſts ad- 
mirably well with that laſt deſcrib'd: There we 
lee a great Emperor encompaſs d with Victori- 
ous Troops, and in the height of Worldly Glo- 
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ry: Here humbly liſting himſelf a Soldier un. 
der the Banner of the Croſs; Naked, Kneeling, 
and with a Meek Aſpect receiving the Sign of 
Regeneration from the Hands of a Prieſt. 

Conſtantine making a Preſent of the City 
of Rome to the Pope is painted over the Chin. 
ney, which is between the two Windows of 
this Hall, and oppoſite to the Battel. 

This Donation being a ſort of Magus (ha. 
ta of the See of Rome, and the Story it {el 
very Obſcure, as being rather Traditional tha 
Hiſtorical, and even at the time theſe Works 
were done Derided, Exploded, or Suſpected 
according as Mens Opinions happen'd to be 
concerning it, One would imagine that when 
it was to be told in This Manner, in Thi 
Place, and ſo declared to all the World, and 
tranſmitted to Poſterity, a more particulz 
Care would have been taken by thoſe that hat 
the Direction of this Affair. 

Now the Story is told Here in this manner: 

The Pope ſits in a Magnificent Church, or 
a Seat adyanc'd four Steps from the Payement, 
and under a Canopy: The Emperor kneeling 
on one Knee on the next Step below rhe Pope 
One Hand is on his Breaſt, with the Other hc 
Offers a little Image repreſenting Rome, 
which the Pope receives, and at the fame time 
E his Benediction; behind the Emperc: 
kneel two Figures which ſeem to be Eccleſu 
ſticks, behind thoſe are two Lay-men Knee! 
ing alſo, which probably are Officers of thc 
City. The Emperor has a few Halberdiers,and 
the Popethree or four Eccleſiaſticks are 
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the reſt of the Figures are chiefly People of no 


Diſtinction, Men, Women, and Children, a 
Lame Beggar, a Boy aſtride on a Dog, Sc. and 
at a great diſtance at a Hole very high over 
the Altar appear ſeveral Muſicians; Theſe 
muſt be on the Out- ſide of the Church, and ſo 
far off as their Muſick could give no great 
Pleaſure, or Diſturbance to the Company. 

One might have imagin'd the ror 
ſhould have been {cated on his Throne with 
all the Enſigns of Royalty, and the Pope hum- 
bly receiving the Gift on his Knees. But if the 
Emperor was ſo Pious, and Meck, as to diveſt 
himſelf of his Majeſty in the Preſence of the 
Vicar of Chriſt, I can't ſee why thoſe who had 
the Conduct of this Story ſhould repreſent this 
great Tranſaction as done with ſo little Dig- 
nity, in the Preſence of few other than M 
and not without ſomething Ludicrous, or Tri- 
fling; This debaſes the Story,and the Picture 
too. 

And to make it ſtill worſe, ſome of thæ Ha- 
bits are Modern, and Gothick, as icularly 
thoſe of the Emperors Guards. The Military 
Habit was not much chang'd in Conſſantiue s 
time from what it had been in the precedent 
Apes: But Here inſtead of the Roman Labels 
we ſee ſlaſh'd Breeches, and the reſt of the 
Dreſs accordingly. The Robe of Conſtantine 
himſelf is indeed agreeable to the Civil Habit 
of that time, and the Pope's Mitre on his Head 
was probably put on with a View to the Hi- 
ſtory, which ſays, when the Emperor preſent- 
ed him with a Rich Diadem he refuſed to wear 
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ir, contenting himſelf with a plain Mitre on. 


ly, as moſt ſuitable to his Character. 

Muy Father has a Drawing of this whole Pi- 
cturè by Battiſta Franco, as he has Others of 
many Parts of the Works in theſe Rooms, ſe- 


veral of them by Raffaele Himſelf. There are 


alfo Prints of moſt of them; I am told there is 
a complete Set of ſuch in Hand at Rome, and 
near Finiſh'd. } 


Thus I have gone through all the Principal 


Pictures in theſe famous Apartments, remark- 

ing in particular on the Invention in each of 
them; the Expreſſion, Compoſition, Draw- 
15 Colouring, Painting, and thoſe indiſpen- 
a 


e Properties in a Picture, Grace and Great- 
_ nels, I ſpoke to in General, before I went into 


the Detail of theſe Works; as I allo did of 
the Leſſer Paintings here, whether Hiſtories,or 
Ornaments, and of which I noted there are a 

eat number: To havedweltupon every one 
of theſe {eyerally; or even to have mention d 
them Catalogue-wiſe would have been Tedi- 
ous (I believe) to a Reader; to Me it would 
have been Inſufferably ſo, Excellent as they 


are; or even to have been more Particular in 


the Large ones. By what I have done howe- 
ver it will be eaſy to form an Idea of theſe No- 
ble Apartments. 

I will add that they have the Greateſt Col- 
lection of the Works of the Greateſt Painter in 


the World ; but withal that they are not Alto- 


gether what one would naturally expect from 
rhe great Fame they have, and the Name they 
are Adorn'd with.  Rafaete is ſeen Here in- 
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deed, but not So as to give a Juſt Idea of his 
Merit; nor do] believe That can be fully ſeen 
in any One Picture, or even in any One Pa- 
lace, or Collection: Bur I believe there is a 
Palace. where one may receive a Higher, a 
juſter, and a more Complete Idea of him than 
Here, or any where Elſe, and that is Hamp- 
ton-Court. 

The only Places beſides theſe Two now in 
competition, where any Quantity of his Works 
are ſeen, or reputed to be ſo, are the Gallery in 
the Vatican, where is painted what is call'd 
the Bible of Raffaele; the Longara, or Little 
Farneſe, which has the Story of Cupid and 


2 iche, with the Picture of the Ga/atea; and 


the Church of the Pace, where are the Sibyls, 


and the Prophets; the Firſt of theſe tho? De- 


ſign'd, is not Painted by Raffaele; theSecond 
has very little of his Hand, and the whole is 
now in a manner loſt, and ſpoil'd; and the O- 
ther is in a very Ill condition; and though it 
was as well preſerv'd as either thoſe in theſe 
Lodgings, or thoſe at Hampton-Court, there 
could have been no Competition; the Subject, 
and eſpecially the Number of Pictures, being 

by no means Equal. pt 
There are two Single Pictures, in One, or 
Both of which Some may imagine may be 
found the Utmoſt Merit of Raffaele: Theſe 
are the Holy Family, the Glory of the Royal 
Collection of France, and the Transfiguration 
of San Piero in Montorio. They are both in 
Oil, highly Finiſh'd, and of great Force; And 
Theſe Advantages they have indeed * 
f ; CNCL 
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Other Works of him I have mention'd: But 
Theſe are not what are the Characteriſticks 
of Raffaele; in Theſe he is not the Great 
Man; for Others have been much Superior to 
Him in the managing of Oil Colours, in Fi- 
aiſhing, and in Force: Nor are Theſe Proper- 
ties in a Picture at all conſiderable, compar d 
with thoſe Other which Diſtinguith'd Him; 
and which only make Painting worthy our E- 
ſteem, and Admiration. And as for Thoſe, the 
Thought, the Expreſſion, the Grace, and Dig- 
nity, nothing in Theſe two Pictures, not even 
the Beſt of them, and when it was in its Per- 
fection, is beyond what is ſeen in the Apart- 
ments I have deſfcrib'd, or at Hampton- Court. 
That there can be that Variety, and conſe- 
quently that Raf@ele can be ſo Fully ſeen, in 
Either, or Both of thele Pictures, as even in One 
of thoſe Collections will hardly be Suppos'd. 
Let us then compare Thoſe. And here it 
mult be fitſt of all conſider'd, that of the ſix- 
teen Capital Pictures of the Vatican, the four 
in the Hall of Conſlantiue muſt not be put in- 
to the Account, as being not of Raffaele, nor 
ſo much as conducted by him; nor is it known 
how much of them are even of his Deſigning. 
The Leſſer Pictures, and Ornaments m a 
be ſet aſide as being for the moſt part, Execu- 
ted, and ſome even Deſign'd by Other Hands. 
Beſides being in Chiars Scuro, only they are 
properly not Pictures, but a fort of Drawings. 
And as for thoſe that are of Raffaele, they are 


too few and inconſiderable to weigh much in 


preſence of the Greater Works. 
There 
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There remains then but twelve Pictures to 
compare with the ſeven at Hampton- Court. 
Four of theſe are not Hiſtories, but Allegorical 
pictures, repreſenting as many Sciences; which 
admitting them to be as free from Faults as 
you pleaſe, and to have all the Beauties rheir 
Subjects are Capable of, have the Difadvan- 
tage of being Incapable of that Force, and E- 
nergy of Thought, and Expreflion, as in fuch 
Hiſtories as thoſe at Hampton hurt. The o- 
ther Eight are indeed Hiſtorical: but General- 
ly ſpeaking they are not Subjects of that Pig. 
nity as Thoſe, nor conſequently where Rb 


faete could poſſibly exert his Great, and Pecu- 


liar Talents to the Full, as is done in the Seyen 
Pictures of this Noble Gallery. 
And as the Subjects of the Pictures in the 


Vatican are not in Themſelves fo Ae p 


ous to a Painter as thoſe Other, They 
moteover- ſuch as Raffaele was not fo well 
Qualify'd for as Thoſe, in which 0 
not ſo Neceffary, but that Fine way of Think- 
ing, and Strong; and Lively Imagination, in 
which he was fo Eminently diftinguiſh'd. 

I am now arguin 7 — the Suppoſition of 
an Equality as to the Painter's part, and fup- 
poling Raffaele had been as much Raffaele in 
theſe Works as in the Cartons, which I deny. 
Thoſe Latter are Better Painted, Colour'd, and 
Drawn; the Compoſition is Better, the Airs 
of the Head are more Exquifitely fine; there 
is more Grace, and Greatneſs {ſpread through- 
out; in ſhort they arc Better Pictures, Judging 
of them only as they are commonly judg dof, 
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and without taking the Thought and Inven- 
tion into the Account. For this I muſt appeal 
to the Pictures themſelves Finally: But What 
I Now advance will appear Probable, and 
ſomething More than barely So, by only con- 
ſidering that Thoſe We have were painted 
Long After the Principal Ones in the Vatican, 
that is; Thoſe in the Chamber of the $:gna- 
ture; and after Moit,if not All the reſt; They 
were painted towards the Cloſe of Raffael's 
Short Life, which was his Beſt Time. This 
will have the greater Weight with Thoſe who 
know what Improvements he made as he ad- 
vanc d in Years, in which he was particularly 
remarkable. h 

It will be of no Conſequence to ſay that 
Thoſe which Iprefer were made for Tapeſtries 
only, and that the Manner of Painting is a: 
Napted to the F that is, tis Slight, and 

not much Finiſh'd: For tho' This is True, it 
gives them no Diſadvantage, compar'd with 
the Other which are not More Finiſh'd; Nor 
would it if they Were; ſince the Beauty of 
Rafaele's Painting does not conſiſt in That; 
as tis a very Inconſiderable Circumſtance in it 
ſelf, and rather furniſhes us with a Preſum 
tion to the Prejudice of a Picture, than in Fa- 
vour of it. 

But there is a Much more Material Circum- 
ſtance remains yet to be ſpoken to in relation 
to the preſent Competition: The Pictures at 
Hampton-Court, (bating ſome very few Ex- 
ceptions) are perfectly well Thought: Such 
Ideas are convey d to our Minds, the Stories 
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are ſo told, as tho' we had Read, and Conſi- 
der'd em a thouſand times, we might go from 
theſe Pictures with Clearer, and Nobler Con- 
ceptions of thoſe great Actions than ever we 
had before; not from any Defect in the Di- 
vine Writers, but becauſe they are Writers, 
and becauſe Words cannot convey ſuch Ideas 
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as Such a Pencil can. How thoſe in the Vati- . 
can are in This Particular, and eſpecially ſome it 
of the Principal ones has been obſery'd in 
this Diſcourſe. : 

And to make the Difference ſtill the greater 4 
tis further to be obſery'd That if a Picture is ' 
ſo fix'd as to be Immoveable, as if tis painted ; 
on a Wall, or a Ceiling, tis ſuch as it appears * 
There, be it what it will in it ſelf; If tis in- 14 
ſeparably accompany d with what is diſadvan- 43 
tageous to it, tis Such as it is in That Cir- 55 
cumſtance whatever it might have been Other- 10 
wiſe. The Melancholy Air of the Vatican, 1 
the Darkneſs of the Room, and the terribly | 
Diſadvantageous poſition of Some of the Pi- » 


tures (which has been noted heretofore ) 
makes great Abatements in the Excellency of 
theſe Works; and the multitude of Little Pi- 
ctures, and Ornaments painted about, and un- 
der the Capital ones is no inconſiderable addi- 
tion to theſe Abatements, as embaraſſing the 
Eye, and drawing it off from attending to 
Thoſe: Whereas at Hamptou- Court all is juſt 
the contrary, all is Riaut, all the Pictures are 
ſeen Well, and accompany d to their Advantage 
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If therefore in the Pictures at Hampton 
Curt, the Subjects themſelves, the Turn given 
to them by the Painter, and the other Proper. 
ties of a good Picture are preferable to thoſe 


in the Vatican; Raffaele is better ſeen There 


than in the Vatican. | 


From whence, arid from what haus been fad 


concerning the Other moſt Celebrated Works 
of this Great Maſter it will follow that he is 
Better ſeen at Hampton Court than any where 
Elſe: That is, that There is the Utmoſt Per. 
fection of the Art of Painting Now in the World, 
and probably the alt that ever Has been. 
| now what a Diſadvantage I am under in 
giving che Preference as I'do; but I think! 
am ſuppotred by Reaſon, and Demonſtration. 
What has been ſaid” of thoſe in the Vatican, 
may be compared with what my Father has 
remark d (tho' occaſionally) upon the Cat. 
tons in his Theory of 1 But finally 
L appeal to the Pictures themſelves, tho? un- 
der different Prejudices; Some of them are in 
I tach, and have been famous upwards of 206 
Years; the Others are in England, and were 
bury'd in Obſcurity, almoſt Unheard of, Un- 
thought of till after the Revolution; Which 
Circumſtances, tho' they have not the leaſt 
weight in the Meritofthe Cauſe, will certainly 
have a great deal with a Majority of thoſe that 
will pretend to Judge. Let ſuch only bepleas'd 
to imagine the Cartons had remain'd always at 
Rome, and fix d in ſome of the Principal A- 
8 of the Vatican; would they not 
ave been then conſider'd as the Laſt, and Beſt 
Works 
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Works of Raffaele, and Celebrated accord- 
ingly ? Certainly they would. Of which (be- 
des the Evidence ariſing upon their Intrinfick 


Excellence, and the Confeſſion of All, even 


taliaur Themſelves that I have diſcours d with 
on the Subject) the great regard which is there 
had even to the Tapeſtries made from them, 
is a fort of Demonſtration. 


After having ſaid Thus much of the Works 


of Raffaele, I will lay hold of the Occaſion, 


and inſert Some Particulars relating to that 


Great Man, which either have not been yet 


made Publick, or are very little Known. 

Mr. Hugh Howard has been fo kind as to 
communicate to me a Letter, which Himſelf 
Copy'd from the Original then in the Hands 
of Cardinal Alumi, fince Pope: Carlo Marat- 
ti had An granted Him at the fame 
time. The Letter was written by Raffaele to 


an Uncle of his &moue di Battiſta di Ciarla 


in Urban, and was fo much Eſteem'd by the 
Cardinal, that he ſaid he valu'd it Equally with 
thoſe he receiv'd from the Greateft Princes. 
If it had not been for ſome ements Mr. 
Howard is under, the Publick would Now 
have had the Whole: Hewever am permit- 
ted to give an Extract from it. | 
Beides Civilities, Excuſes for his Own not 
Writing, with Handſome Reproaches to his 
Uncle, for his Deficiency in T hat Matter, the 
Buſineſs of the Letter relates to his Marriage, 
and the Circumſtances he was in Otherwiſe. 
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He thanks God he was yet Single, and be. 
lieyes Himſelf more in the Right in Refuſing 
the Offers he had had, than his Uncle in Ad- 
viſing him to Marry. But goes on however 
with ſaying, that Sancta Maria in Porticy 
had profer'd him a Relation of His, who he 
had promis'd to take, with the Conſent of his 
Uncle to whom he writes, and Another Un. 

cle, a Prieſt. He ſpeaks alſo of Other Propo- 
fals of This kind that were thenupon the Fr 

ut NE | 
As to the Other Branch of the Letter, he 
ſays his Perſonal Eſtate in Rome amounts to 
b 3000 Ducats of Gold: That he has moreover 
© 50 Crowns of Gold per Ann. as Architect of 
St. Peters, and a Yearly Penſion for Life of 
4 300 Ducats of Gold; beſides being paid hi 
. Own Price for what he does: And that hc 
had juſt began another Room for the Pope 
for which he ſhould have ® x200 Ducats of 
Gold. After all which he ſays, (Fi che Ca 
4 ri. Zo vi fo honore d voi, © d tutti |, 
« parents: & alla patria, ma non reſta th: 
& {empre non ui habbia in mez20 al chore, 
« quando ui ſento nominare, che non mi pa 
« ra di ſentir nominare un mio Patre. 


————————— 


* Cafdinal Bibiana. 

b 8621. 105. 

c 141. 755. 64. 

d 86 J. 55. | | 

© The Room in rhe Vatican next to the Chamber of th: 
the Signature was finiſh'd Anno 1514. So that probably 
This he here mentions is the next to it, in which is the »- 
cendio di Borgo, &c, 
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He ſays he is in Bramante's Place; that 
the Church of St. Peter's would coſt more than 
a * Million of Gold; that the Pope had ap- 
pointed to expend above 60000 Ducats a Year 
upon it, and thought of nothing elſe: That he 
had join'd with him Fra. Giocondo, (a very 
Knowing Man, and above Fourſcore Years 
old) as his Aſſiſtant; and that he, who could 
not livelong, might communicate to Him what 
Secrets in Architecture he had, that he might 
be Perfect in that Art. And that the Pope lent 
every Day for them, and talk'd with them a 
great while on this Affair of St. Peters. 

He concludes with Salutations ; but firſt 
lays, „Vi prego uot noliate andare al Duca, 
« e alla Duchelſa e dirle queſto che {0 lo 
« haueranno charo a ſentire che un loro 
„gere li fares honore, e raccomandatemi 4 
4 oro Signorta. 


Dated 1 July 1514, and Sign'd 
El uoſtro Raffael Pittore in Roma. 
Fragmentum epiſtolæ Ccelii Calcagnini ad 
Jac. Zieglerum. 


Eft Fabius Rhavennas ſenex Stoicæ pro- 
bitatis, quem virum nou facile dixeris, hu- 
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N. B. In reducing the Roman Money of That time to its 
Value in Ours, I have had the Aſſiſtance of Mr. Hayms ; 
and the Authority of Varchi in his Hiſtory of Florence Print- 
ed within theſe few Years; Every one knows how Conſi- 
derable Theſe Sums were in Thoſe Days, how Little ſoe- 
ver they may ſeem at Preſent. 
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maniorne fit, an doctior— Hunc ſalit, & 
quaſi educat vir predives & Pontiſici gra. 
ti ſimur Raphael Orbinas, juuenis fumme 
bonitatis, ſed admirabilis ingenii. Hic mag- 
vi excellit virtutibus, facile Pictorum om- 
wum princeps, ſeu in theoricen, ſeu praxis 
inſpiciac. Architectus vero tantæ induſtriæ 
wr ea indeniat ac perficiat, gue ſolertiſſina 
ingenia fferi poſſe deſperarunt. Pretermit- 
to Vitravinm, quem le non enarrat ſolum, 
ed certifſemis rutionibus aut defendit, aut 
accufat; tam leprde, ut omnis li vor abſit a 
accuſatione. Nunc vero admirabile ut 
. poſteritati mcredibile exequitur (nec mihi 
nunc de Baſilicd Vatican cujus architecture 
præfectus eſt verba fucienda puto ſed ip ſan 
Plane urbem in antiquam faciem & amplits 
dinem ac ſymmetriam inſlauratam magni 
parte oſtendit. Nam & montibus alti ſſimi. 
© fundamentis profundiſſimis excavatis, 
reque ad ſtriptorum veterum deſtriptionen 
ac rationem revocatd, ita Leonem Pont. 
ita omnes Quirites in admirationem erexit 
ut quaſi cœlitùs demiſſum numen ad eter 
nam Urbem in — — Majeſtatem rep« 
randum omnes hominer fuſpiciant. Quart 
tantum abeſt ut criſtas erigat, ut multi 
magis ſeè ommibus ob U,jͤ © familiarem ul 
iro reddat, nullits admonitionem aut coil. 
guium refugiens. Hic Fabium 331 
ceptorem & patrem colit ac fovet, ad hun 
omnia refert, bujus conſilio acquieſcit. 
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Iwill add an Ep 5 in which tho' (as in 
that well-known one by Cardinal Bembo the 
Thought is not Right, Th are Beauties that 

will make it ace ble to the Publick. Had 
Raffaele s Chief Character been as theſe Wri- 
ters + os'd, and the mere Imitation of Na- 
ture had been the great Buſineſs of a Painter, 
Other Names had fill'd our Liſts of Great Men: 
Some other who Now is little regarded would 
have ſtood in the place of Raffaele, and He 
loſt in the Crowd. 


Raphaelis Urbinatis Pictoris eximii tumulus. 
Ipſe loquitur. 

Sic mea naturam manus eſt imitata, videri 
Poſet ut ip ſa meas eſſe imitata anus. 

Sepe meis tabulis ipſa eſt deluſa, ſuumque 
Credidit eſſe, meæ quod fuit artis opus. 

Mirarts, dubitn ſque audito nomine credes. 

/ Sum Rapbael heim, quid loquor? immo fits. 


Et tamen his dictis, quid opus fuit addere no- 


men? 
Alterutrum poterat cui libet eſſe ſatis. 
Nam mea & audit eſt notiſſima nomine virtus, 
Et præſtare vicem nomints ipſa poteſt. 


M. Ant. Muretus. 


As the Principal Thoughts in this Epitaph 
may lie in a Narrower Compals, I have at- 
tempted it in Engliſh. 


My Hand has imitated Nature fo 
As Hers from Mine Her {elf can hardly knot. 


Tou Doubt. Know then ] Raffaele am — Alas 


Raffaele ic now no more, 1 Raffacle WAS. 
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Raffaele. 


me in mind of One I ſaw in ſome Church at 


Fre ſeo on the Ceiling; the Figures are about 


1 6262) 
The Prolixity of this Latin Epitaph puts 


Rome as remarkable for its Conciſeneſs, as 
well as its Beauty. Beſides the Name, and Date 
is only 


Vir Probus. 


l will only add one more now I am upon 
Epitaphs ; twas made by a Friend of mine 
for Himſelf. 

Quiet, ſee where the Buſy Man is laid; 
No Tear no Sighsthe Debt of Nature's paid; 


Remember me, and let your Thoughts be Kind, 
I leave no Spot of Infamy behind. 


Inu an Open Gallery in the Vatican 


Are the Pictures ſo well known by the 
Name of Raffaele's Bible; they are painted in 


two Foot long; the Length of the Pictures, 
which is about five or ſix Foot with the Gro- 
teſques, and other Ornaments round them i 0 
the Breadth of the Ceiling. They are very wel Þ 
E and look very Gay, and Pleaſant, o 


having an Advantage which (as I have faid) 
thoſe in the Lodgings have not, they have WW *c 


Light enough: TheDeſigns were undoubted- {MW 7 
ly fg" by * but they are all Execu- W 
ted by his Diſciples, unleſs as is commonly MW / 


ſaid the Eve is painted by himſelf. Tis cer: b. 
tain That Figure is exceeding Fine, and the * 
Out- line of it is eſteem'd as equal to any of 8 
the Antique, and fam d as one of the Beſt of MW © 

| any 
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any painted Figure in Rome. My Father has 
two of the Cartons for this Work; that of the 
Death of Coliab, and the Fall of the Walls of 
Jericho, they are by Pierino, who probably 
made them from Slight Drawings given him 
by his great Maſter. 
In the ſide of this Gallery all along are ma- 
on ny Doors into the Lodgings, over which Doors 
nc are the Names of Popes; ſeveral have thoſe 
of Julius II. Leo X. Clement VII. Between 
every Door are Groteſques, and little Figures, $i. da Udine. 
4 — pretty, and as fine as any of that 
4, WF kind in the Vatican, or Elſewhere. 


In the Velvet Chamber where the Pope us d 
to give Audience 1s 


AMadonna painted in Freſco. Admirable! Ra. 
he No other Picture. 


In another Chamber. 


85 The Carton of the Lower part of the Tranſ- Die. 
” figuration; 'tis in Black Chalk, exactly the 
ls lame manner as a Carton my Father has of a 


Boy, Sc. It has been trac'd off, the Marks 
of it are very evident. 
In the fame Chamber are two other Car- Dominichin. 
tons much in the ſame manner, one of Domi- 
nichin, and the other of Carlo Maratti. Carlo Marat. 
The Cupola of the Church of Sancti Apo- 
ſol: in the Prazza of that Name was painted 
by Meloz zo da Forli, in which was a Hea- aelozzo 4a 
ven, and God the Father ſurrounded by An- Fer. 
gels, and the Apoſtles underneath. In refittin 


this Church This Work was demolith'd, but ſo 
S 4 that 


Incerto, 


Cavallo, 


| ( 264 ) | 
that much of it was ſay'd. That part where is 


the God, and Angels, is plac'd at the top of the 
Stairs going up to the Apartments of Monte 
and the Heads of ſeveral of the Apo. 

ſtles are in the Vatican in the Rooms beyond 
thoſe of Raffaele, (of part of which Pictures my 
Father has the Drawing.) Cav. Lutti, who ſaw 
the Cupola before it was deſtroy'd, aſſurd me 
there were ſeveral of the Attitudes of the A- 
— the ſame as thoſe of the Cupola of 
arma, and the Work was Fore-ſhoxrten'd ; 
Certainly the Padre Eterno is ſo. | 


In the Vatican Library. 


An Officio, with ſeveral Hiſtories of the 
Madonna in Miniature, done before the time 
of Raffaele, the Name is not known. Carl 
Marat particularly admir'dthe Airs of the Vir- 
Fin throughout; and ſtudy d much after them, 

aving a certain Simplicity, and Divine Beau- 
iy Superior to any other, even Raffaele him- 

If. The Work in other reſpects is Well, 
only Hard, and Stiff. | 

z7rgil. In the Story of Orpheus and Eu 
dice the Crowd of Figures in the Cave is 
Retouch'd with a Pen much more Modern. 


Scylla lying in the Sea under a Grotto is 


but a Fragment, above Half is torn off. In 


that where Aſcanius is aſleep before the Tem. 
ple, Venus ſitting, and a Cupid, the Names 


are written over; Cytherea, Cupido, &c. 


P. Sancta Bartoli has taken greater Liber. 
ties Here than in his Other Things. One would 


imagine the Pictures to be of man. 
g 
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by ſeeing his Prints of this Book, whereas the Li 
are altogether Gothic; and in ſeveral places ſo | j 
defac'd, that he was oblig'd often to gueſs at | if 
the Standing of the Figures, and always the | j 


Drapery is his Own. The Colouring of them | 
is Vile, and the Drawing Groſs, and Careleſs. Wt 
The Title is, Virgilii Fragmenta que 1*, il 

0. Joviani Pontant fuerant poſtea Pet. Bem- i 

| 


4 
| bi Card. deinde Fulvii Urſini. Vid. ejuſd. i 


Fulvii lib. inventarum ful. 28x. 1 

This Manuſcript is ſaid to be about 1400 by 
Years old, and has ſeyeral Errors. As in the | 
third Eclogue, FORMON SUM for For- 5 
moſum. Tis writ in the Character and Size of 
this Word. 7 | 

There are two Books in this part of the Li- Don Jul. Cle- f ö 


of the Life of Franc. Maria di Montrefeltro 
della Rouere IIII. D. 4 Urbino. The other 
of Gironimo Mutio Giuſtinopolitano de fatti 
di Fed. di Montifeltro D. d Urbino. Each of 
Theſe has three Hiſtories in Miniature of Don 
Giulio Clovio finely Drawn, and of a moſt 
Beautiful Colouring, but upon a Tinct pretty 
Gaudy, and wanting Simplicity. They are 
all ſaid to have been Retouch'd by Paare padre Ramel- 
Ramelli. Certainly they are of a quite diffe- li. 
rent Colouring, and Manner from thoſe (with 
Frames, and Glaſſes) at Florence in the Cabi- 
net of Madama, and in the Studiolo; and one 
in Parma, in the Cabinet by the Gallery, all 
which have never been Rerouch'd. But the 
Miſſall of the ſame Cabinet is infinitely above 
them all for Drawing, Colouring, and Orna- 
ments, 
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ments, and was made by him for the Cardi- 


nal Farne/e, as appears by the Inſcription at 
the end of his Own Writing, and has continu d 
in the Family ever ſince. ny. 

In theſe two Books of the D. D. of Urbin 
there are their Portraits often repeated, and 
always exactly the ſame Likeneſs, and Fine 
Airs. | 

The Dante of the D. of Urbin (which is 
the moſt Beautiful Manuſcript I ever ſaw, up- 
on Vellum, large Folio has an Infinite Num- 
ber of Miniatures, by different Hands, and 
All Fine: There are many of Don Giulio Clo- 


'V10, Or at leaſt of the ſame as did thoſe in the 


two Lives. But there are others that pleas'd 


P, Perugino. 


D. Giulio Clo- 
vio. 


me better, particularly thoſe by Pietro Peru. 
gino, as they ſay, and very Probably if he e- 
ver did in Miniature: They are of a Fine Raf- 


fac le- like Taſte, and perfectly agree with the 


Beſt things of Perugiuo. 

In this Library are two or three Miſſalls, 
ſaid to be of Don Giulio Clovio, but apparent. 
ly very Different from any of him that I have 
met withal elſewhere. * 


Capella Siſtina. 


This Chapel was built by Sixtus IV. who 
came to rhe Chair Anno 1474, the Year in 
which Mich. Angelo was born; Tis a very 
{pacious one, and is ſo in the Length, and 
Height, rather than in the Width: Rarely 
1'd, but then the Pope, and all the Cardinals, 
and Court of Rome, appear there in great Mag- 
nificence. The Ceiling is flat in the * 

ut 
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but turns off as an Archtoward the Sides: On 
this Ceiling at the upper end, for about Half 


the length of the Chapel (as I remember) are 


painted ſeveral Hiſtories, and on the Turnings 
off are the Prophets, and Sibyls, Oc. of Mick, 
Angelo, ſo well known by the Prints, and ſo 
much celebrated by the Writers of that time. 
But what is the moſt So of all this great Man's 
Works of Painting, is the Laſt Judgment. This 
is over the Altar, and conſequently at the up- 


per end of the Chapel, and juſt oppoſiteto the - 


great Door, ſo that it ſtrikes your Eye as ſoon 
as you enter. It fills all that end, for it reaches 
from the top down to about the height of a 
Man from the Ground; tis therefore vaſtly 
large, and 'tis well enough preſerv'd, as are 
the Sibyls, and Prophets: But for the Hiſto- 
rics painted at the top of all I could not well 
judge of them as to That 8 or any o- 
ther; for they are ſmall Figures, at a great 
height, and the Chapel has not over much 
Light; the Vault eſpecially, the Windows be- 
ing underneath. This helps to give this Cha- 

el the Melancholy Air it has; to which its 
Lins ſo little frequented does alſo contribute, 
together with other Circumſtances, as will ap- 
pear preſently. 

The Vault was painted by order of Ju- 
lius II. about the Year 1512. The Pope had 
reſolv d that Mich. Angelo ſhould make his 
Tomb, which as ic was projected would have 
been one of the moſt Magnificent ones in the 
World, but Bramante artfully diverted him 
from That, and perſuaded him to have TD 

Vault 


Aich. Angelo. 
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Vault painted, for ſeveral Reaſons I will not 
ſtay to mention. This Work was finiſh'd in 
twenty Months without any manner of Aſſi- 
ſtance, even for the Grinding, and preparing 
the Colours, all was by Mich. Angelo himſelf 
He had 3000 Duckets for his Pains, about 20, 
or 25 of which his Colours coſt him. But as 
he went unwillingly into this Aﬀair, he was 
forc'd to leave it leſs perfect than he intend. 
ed, particularly without Retouching it, and 
iving it a little more Life by Heightnings of 
old, and Blue, as he would have done: But 
the Pope being the moſt Impatient Creature in 
the World, and withal very Furious, obligd 
him to ſtrike the Scaffolds, leaving it as it is, 
He was deſirous to have had it done after- 
wards, as the manner of thoſe People is, but 
Mich. Angelo avoided the Trouble of it. 
The Judgment was done many Years after, 
Clement VII. caus'd it to be begun, but he dy- 
ing ſoon after, twas finiſh'd under Paul III. a 
bout the * Year 1541. eight Years after twas 
enter'd upon ; though All that time was not 
_— in it, he doing Works of Sculpture, 
(which was his Favourite Art) at ſuch Intervals 
as he could find. There are Prints of This, as 
well as of the Prophets, and Sibyls, which to- 
gether with the Deſcriptions at large by Vaſa- 
ri, and Condi vi, give a tolerable Idea of them, 
abating for the great Partiality of theſe Writers, 


— 


* Some Accounts ſay twas open'd in the Year 1542. on 
the Pope's Birth-day. | 
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and the Circumſtances of That Time; toge- 
ther with the uſual Defects of Prints; which 
Idea I am endeayouring to improve as far as I 
am able. 

Whether Aretine ſuſpected Mich. Angelos 
way of Thinking, or had a mind to introduce 
ſomething of his Own, or only to ſhew his 
Wit he wrote him a long Letter, with moſt 
Extra vagant Complements in the Italian Man- 
ner, but in 28 introduces his Own De- 
ſcription of the Laſt. Judgment, by pretending 
to imagine what the Picture was to be: His 
Thoughts are very Poetical, and Some of them 


what Mich. Angelo might have profited by, 


and perhaps did ſo. But the Anſwer is, that 
he had adyanc'd the Work too far to be now 
put out of his Own way; He ſays it how- 
ever very Civilly, and adds Complements fit 
to go in Exchange for Aretine's. This is Da- 
4 from Rome 20 Nov. 1537. the Other is 
from Venice 15 Sept. before. Both are in Are- 
tine's Letters, Lib. I. pag. 279. 513. Edit. 2. 

The Thought of This Work after all is not 
Intirely Mich. Angelos Own if it be true as 
Matvaſia ſays (in Felſina Pittrice, Part IV. 
p. 338.) that tis ſtolen from a Judgment paint- 
ed by Luca Signorella da Cortona in the Prin- 
cipal Church of Orvieto. 

As Mich. Angelo had a vaſt Genius, and a 
Greatneſs of Mind equal to any Man; and 
had acquir'd a thorough Knowledge in a Hu- 
man Body as to its Proportions, Contours, A- 
natomy, and Oſteology, had theſe Qualities 
been rightly conducted, he might have been 
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1 
as great a Painter as ever he was thought to 
be: But being withal Reſerv'd, and if not Me- 
lancholy, very Sombrous, and perhaps inclin- 
ing to Savage, (of which his ſhutting himſelf 
up, and grinding his Own Colours when he 
painted this Vault is one great Proof) his man- 
ner of Thinking was Tincted with this his na- 
| tural Temper, and his Figures, and Compoſi. 
tions, though excellent in their Kind, were of 
a Kind ſomething Capricious, and Diſagreea 
ble. Dante was a Poet much of the fame 
make, Him Mich. Angelo perperually read, 
which Ibelieve contributed much to the form- 
ns thoſe Ideas we find he had in all he did: 
What kind of Oddneſs that was is only to be 
ſeen by his Works themſelves, or by Copies, 
or Prints. Now the Characters of Prophets, 
and Sibyls having ſomething Bigarre, and not 
unlike that kind which was in Mich. Angel, 
he conſequently ſucceeded better in Theſe 
than in Others more Delicate, as a Saint, 
Madonna, a Chriſt, or the like. The Vault 
therefore is I think better than the Judgment, 
which is full of Choquing Improprieties, and 
Abſurdities, though ſome of Theſe have been 
Corrected ſince by other Hands, by covering 
with Draperies what was moſt Offenſiye; but 
the wrong mariner of Thinking in other re- 
| —— could not be ſo eaſily alter d, unleſs by 
emoliſhing the Whole Work. There is indeed 


2 a great Variety of Attitudes of a Human Bo- 


dy, in which is ſeen i Skill in Anato- 
my, as the Authors who ſo extra vagantly com 
mend this Picture ſay: This would have been 


a good 
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a good Character for a Drawing Book, but is a 
very Improper one for ſuch a Subject as the 
Laſt Judgment. | | 

The Writers upon Painting ſeldom concern 
themſelves much with the moſt Conſiderable 
Circumſtance in a Picture, which is the 
Thought, but Thoſe juſt now mention dtell us 
of Two of 2 in this Chapel; One 
in the Story of God's creating the Sun and 
Moon, which is painted among others in the 
Vault; a little Angel is frighted at the Moon, 
and flies for Shelter to the Creator. A Thought 
too low for the Subject! The other Singly 
conſider'd is a Noble one; tis in the Judg- 
ment. To expreſs the Terror of that Day, the 
Bleſſed Virgin, (even She!) clings cloſe to her 
Son: Euter not into Judgment with thy 


Servant, for in thy Sight ſhall no Man Iiv- 
ing be juſtify d. But as the other Saints do not 


exprels the like Terror, or indeed any D 
of it, the Beauty of that Thought is deſtroy'd. 
The Thought of the Charon, and his Boat; 
that of putting the Face of the Pope's Maſter 
of the Ceremonies to a Devil, (and this with 
an additional one not very Modeſt, becauſe he 
ſaid this Picture was more proper for a 
Bawdy-houſe than a Chapel; ) the Ludicrous 
Thoughts in many parts of it, and Others too 


many to be ſpoken to, or even mention d; 


Theſe are generally well known, or may be 

ſeen by any one that will conſider the Print. 

The Compoſition of this Picture is no bet- 

ter than the Manner of Thinking, an abſolute 

want of Harmony; andthe Colouring _ 
3 an 
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and the teſt of Mich. Angelos Works in this 
Chapel is Black, and ſo that the Tout. 
en ſemble is very Diſagreeable: Nor is there 
that Bold, Noble Pencil, as one that don't re- 
member that Painting was not this Maſter's 
Excellency will be apt to imagine. The Con. 
tours, and Airs of the Heads are not equal 
in any degree to what one ſees in his Draw- 
ings. The Air of the Charon which my Father 
has in Black Chalk, and one of his Legs (for 
the reſt is moſtly gone over with a Pen by 
another Hand) is vaſtly finer than what is to 
be found here. The like may be {aid of ſome 
few other Drawings for of both theſe 
Works which my Father alſo has: As he has 
ſeveral Others of this Maſter, where in gene- 
ral is greater Beauty than in any Paintings of 
him that ever I ſaw. In his Drawings tis cer- 
tain Mich. Angelo is ſeen to greater Advan- 
tage as a Painter than in the Capella Siſting, 
or any where elle.” 

The old Maſters of the Roman, and Floren- 


tine Schools were in general defective in Co- 


louring, and Competition, and wanted that Fa- 
Cility in working their Colours, which thoſc 
of Venice, and Bologna had, as alſo moſt of the 
Painters of the Latter Times: whence it hap- 

| a that the Idea one is apy to have of their 
Pictures, from what one in-their Draw- 


ings, and reads in Authors, will never be an- 
{wer'd in any degree, when one comes to ſec 
their moſt Celebrated Works. The Bad, or if 
you pleaſe only the Indifferent Colouring, and 
wantof Harmony, and proper Gontzraſts, * 
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(273). 
off from the Beauty of Deſign, ſuppoſing it to 
be never ſo perfect; But even That bins reat 
meafuredeſtroy'd by the Perplexity which the 
Management of Colours will neceſſarily give 
to thoſe that are not very expert in the Uſe 
of them; ſo that what the Maſter is really ex- 
cellent in is loſt, and what he is not, is ſub- 
ſtituted in its place. A Picture therefore of 
ſuch a Maſter as Mich. Angelo (for Example) 


is not the Work of a great Maſter, though a 


Drawing of him Is;. becauſe he was not Such 
a one in That in which a Picture is diſtinguiſh- 
ed from 4 Drawing. 8 
After all, this great Man Deſerv'd as much 
Reputation as he Had; twas not Wrong in 
the Degree, but the Application only. Others 
had Try'd to get out of the Stiff, Petit Style of 
Painting, the Remnant of Got hici ſin: Mich. 
Angelo Broke through furiouſly, and like a 
Flal of Lightning dazzled the World with his 
Great Manner; no Wonder he was Then ad- 
mir d accordingly : He was the Luther of the 
Reformation of Painting. I am perſuaded we 
owe our Raffaele Such as he is to this Mich. 
Angelo; He was capable of profiting by this 
Vaſtneſs of Style, tho' other's Ferocity, and 
other Qualities were notatall Softned by what 
he ſaw in that Sweet and Delicate, as well as 
Manly Genius. The Truth is Painting was 
not his Favourite, as I obſery'd before, but 
Sculpture; and that Correction of Deſign, and 
Nobleneſs of Contour, of which he was truly 
a great Maſter, is a great part of the Excel- 
lency of a Single Statue; but there are other 
£ "0 Conſi- 
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Conſiderations in a Picture, efpecially a Large 
one, for which he was not Equally qualify d 

The great Fame theſe Works of the Capella 
Siſtina had at firſt; and for many Years was 
much owing to what Mich. Angelo had ac- 
quir'd by Other Arts; to which the Extraya- 
Praiſes of them by thoſe that wrote his 
ife, which were his Friends, and of his Fa. 
ction in Painting, has much contributed. Bur 
tho' theſe Writers were manifeſtly Partial, and 
in another Intereſt, Raffaele s great Merit ſup- 
porees him Then, made him Superior to al 

is Opponents, rais'd a Noble, and u Nume- 

rous School, andPoſterity has clearly decided 
in his Favour as a Painter: tho' as a Scalptor 
— — Angelo is Supreme amongſt the Me 

rns. | 

On the Sides of this Chapel near the Door 
are ſeveral Sacred Hiſtories painted by P. Pe. 
rugiuo, but not his beſt Works. 

Capella Paulina. 

On One fide is the Converſion of St. Paul 

on the Other rhe Martyrdom of St. Peter. 


My Father has Drawings of part of both theſe 
but one of them is not of Mich. Angels him. 


ſelf. Theſe were his laſt Works in Painting, 


done when he was 75 Years old, about the 
Year 1549; they are much of the fame Cha- 
racter with the Judgment, but rather have 
more of chat Peculiarity of Taſte one'Tees in 


_ this Maſter. The Copy of the Martyrdom 


(che Dake of Chandors has it) is much better 
Colour d than this Original. I know not "yy 
| er 


$24.4 75 AW 
ther there is a Print of it, there is one of the 
Converſion of St. Paul. a 


The Garden of the Belyedere, 


Or rather the Cortile, for tis not a Garden, 
tho' ſo call'd: *Tis a ſmall Square, not quite 
ſo large (I believe) as that of Zincolws-Inn. 
Round it are Statues ſhur up with Doors as in 
Cloſers; thoſe of the Tyber, and the Nile are 
in the Middle, two Sepulchral Urns are at two 
of the Corners. 


The Thber; the Heads of Romiiius, and Antiques. 
Remus are ſaid to be of Mich. Angelo; I con- Mich. Angela 


fefs T did not obſerve them, rhoſeBoys being 
very Indifferent. | 

The Nile was brought to Rome from AE- 
Opt long ago. Pliny lays it was in the Tem- 
ple of Peace in Yeſpaſian's time, but was af. 


terwards remov'd; he defcribes it as bei 


of a very hard Ag yprian Marble, of an Iron 
Colour, Sc. Lib. 36. c. 7. | 
Theſe rwo Statues are larger than the Life 
conſiderably, and not of a good Taſte; The 
Remains of the Children on the Nile make 
an Ill Effect, and were never other than thoſe 
kind of Additional Works 11 N are, that 
is, very Bad; As the Boar's Head in the Mele- 
ager, the Dolphin, and Boys in the Venus, the 
Animals in the Toro, &c. | 
The Apollo. The Face is intire, and the 
Head was never broken off. (My Father has 
a Caſt of the Buſt, and a Drawing of the Head 
by Guido.) The Right-leg has been broken 
in pieces, and not _— All *tis ill ſet toge- 
| . ot 
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ther again, and what was wanting ſupply d 
with Mortar; the Left- leg is dam f from 
the Knee to the Foot, and repair'd alſo with 
Mortar, but looks ragged; and but one Finger 
remains on the Right-hand.. Tis in Perrier 
Ne. 30.) and in ſeveral other Books of Statues 
MN 4- 5-48 Biſcop's, Noſſi s, &c. He has juſt diſchargd 
his Arrow at the Python, and has an Air, par 
ticularly in the Head, Exquiſitely Great, and 
Awful, as well as Beautiful. * 
Sanudrant ſays twas the Opinion of moſt 
Virtuoſi, that This was the Apollo of Del: 
8 phos that gave the Oracular Anſwers ; and 
that when it ceas'd to do ſo, Auguſtus causd 
it to be brought to Rome. aid 
Abundance of fine things have been found 
in the Gardens of d aluſt 7 — Monaſtry of Vit. 
Zora ſtands on part of that Ground: as I was 
Walking with ſome of thoſe Monks, they 
ſhow'd me in their Garden the Hole whence 
this Apollo was taken, 
The Laocoon ſtands in a ſort of Nich, not 
ſo near the Wall but that one may go round 
it: *Tis upon a Pedeſtal near the height of : 
Man from the Ground, and much Bigger than 
the Life; of Fine, White, Tranſparent Marble, 
ſo that it has a very Pleaſing Look, without 
conſidering the Work, which is the moſt Ex 
quiſite that can be imagin'd, and highly Fi 
niſh'd, the Fore part, but not Behind, being 
wm (it ſeems) to ſtand as it does, againſt 
Part of its Beauty is however impair'd, for 
the Right · arm of the Principal Figure (for tis 


8 


_ (277 ) * 
a Groupe, Laocoon, and his two. Sons, with 
the Serpents. twiſting themſel? es about their 
Limbs) is loft, and one of Terra Cotta ſubſti- 
tuted in its place. This being Rough, Unfi- 
niſh'd, and not good Work, and moreover of a 
Colour Diſagrecable, the Eye is ſomething of- 
fended. An Arm was begun for it by Mich. 
Angelo, but not Finiſh'd, as it Is it lies down 
by the Figures, All which are Damag d in ſe- 
yeral other parts. My Father has a Caſt of the 
Head of the Laocoon; and a Copy of one of 
the Thighs in Little by Fiamin go. 

This Ineſtimable Groupe made in the 88 
Olympiad, the Year 324 of the Building of 
Rome, about 400 Years before Chriſt, is the 
Work of Age ſauder, FPolydore, and At heuo- 


dorus, Rhadtans, and cut out of one Block of 


Marble, according to Pliny; But'tis ſaid Mi. 
chael Angelo diſcover' d where two Pieces had 
been join d. Twas found in Dirt, and Rub- 
biſh, in the Therme of Titus, by Felix a Ro- 
nan Citizen, about the Vear 1506. Others ſay 


twas in the Pontificate of Leo X a few Years 


After therefore. As for that Seeming Diffe- 
rence in Authors concerning the Place where 
'twas found, it ariſes only from hence that they 
have us'd ſeveral Names, and Manuers of de- 

ſcribing, which all ſignify the ſame thing, 
There were Fragments, that is, Pieces of 
the Serpent of ſuch another Groupe found in 
Ruins, which were always ſuſpected to be 
thoſe of the Houſe of Titus mention d by Pli- 
ny as the place where this Groupe ſtood, and 
which were imagin' d therefore to be parts of 
5 7 the 
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| (278) | 
rhe True Laocoon, and That We have a Copy 


only. | 
So little is left of Thoſe Fragments, that 


one can't tell what the Work was; but as the 
Laocoon we Have has all poſſible Intrinfick 
Marks of Originality, che Objection that may 
ariſe from the finding of Thoſe pieces of the 
Serpent can have very little Weight: Be. 
ſides, admitting the Place where Thoſe were 
found was That mention'd by Pliny, it will 
not follow they are parts of the Groupe he 
ſpeaks of, Thar may have been remoy'd tothe 
place where Qurs was found, and a Copy put 
inſtead of it; or perhaps the place where thoſe 
Fragments were is not That Pliny ſpeaks of 
That there ſhould be Two fuch as This we 
have, and butOne only Known, or Heard of, 
is very ſtrange: But tis altogether Inconcei- 
yable that there ſhould have been Another, a 
Better than This, which is in the Utmoſt Per- 
fection of Antique Greek Sculpture. Thoſe 
that haye a mind to ſee upon what Authority 
- ſome Particulars I have mention'd is founded, 
and to know more concerning this Groupe, 
may confult P/iny, Lib. 36. Cap. 5. Mocoph. 
Polyhiſtor. Mar tzanus, and Ni tons on the 
Antiquities of Rome, Maffei's Notes on Noſ 

s Statues, Admiranda, p. 83, Sc. 
Whatever was the Story from whence theſe 
Sculptors made this Amazing piece of Art, 
and whoever it was vented 'tis certain- 
ly much more Ancient than Vs 11; but tis 
(as He has told it) in his Æueid, Lidz Maffei 
in his Notes on this Groupe ſays that Virgils 
Account 


r e r ww ._ 


(2799) 

Account of it is ſo exactly like This as if he 
had ſeen, and intended to deſcribe This very 
thing; but ſurely this Writer never conſider- 
ed, and compared theſe two Works; for be- 
ſides Other Circumſtances in which they dif- 
fer, the way of Thinking is very Unlike. 
The Poet not only is rather more particular 
inthe Images of the Serpents than of the Prieſt, 
and his Sons; but he makes Laocoon roar out 
hideouſſy | 


Clamores ſimul horrendos ad ſidera tollit. 


The Sculptors on the contrary have fix'd Their 
point of Time to That when his Strength was 
in a great meaſure exhauſted, and he ready to 
fink under the Weight of his Vaſt Calamity ; 
His Mouth is open'd but a little, and he looks 
up as Imploring Pity, and Succour from the 
Gods, without any Appearance however of 
Hope, but ſeeming in great Pain. This gives 


an Opportunity of a Fine Expreſſion, and one 


more Noble, and more Suitable to his Sacerdo- 
tal Character, than that Violent Emotion that 
muſt have appear'd had the Sculptors taken 
him in the ſame View as Virgil did. And This 
Opportunity theſegreat Artiſts have improv'd 
to the Utmoſt; as they have alſo done in That 
which the Story affords, of a great Variety of 
Attitudes, and a Fine Contra/? from the ſeve- 
ral Ages of the Figures, and the Mixture of the 
Serpents with the Human Bodies; All Which 
were doubtleſs the Occaſion of the Choice of 
This Story for theſe great Men to exert them · 
ſelves upon. | 


py 1 will 


Cortile. 


I will finiſh my Obſervations on the Las. 
toon with Thar of the Neceſſity there is Some. 
times of venturing on Obvious Improprieties, 
If the People of Theſe Times thought as Thoſe 
in Ours, how would the Low Criticks have 
Triumph'd on theſe Artiſts repreſenting a 
Prieſt Naked, who was futpriz'd by this Ter- 
rible Accident juſt as he was Sacrificing! And 


yet who ſees not that had This been Regard. 


ed, as it could not but be Foreſeen, inſtead of 
the Fineſt piece of Sculpture in the World we 
muſt have had a very Indifferent One, or Nonę 


at all? 
Venus and Cupid found buried in the Ruins 


of their Own Temple, which is now call'd the 


Church of Sancta Croce in Geruſalemme. All 
the Pillars of that Church are the ſame as of 


the ancient Temple, and ſtand as they did 


then: They are of Parian Marble. 
Autinous; the Right- arm, and Left-hand 
off, the Right - thigh broke in halves, both Feet, 


and the Left · leg under the Knee broke off; 


but all very well put together again; found in 


Adrian Baths by Leo X. 


A fineSepulchral Urn. Upon the Front of 


it in Mezzo-Relicvo is a Matron n a 
k- 


Child, and imploring the Emperor who is 
ting on his Throne; a Slave bound in each 


Corner at the Bottom, and another Slave bound 
brought before the Emperor (who is Crown'd 


with Victory) and another Slave is on bis 


Knees. Twas found in the Septizoninm of 
Sept. Severus, and ſtands in the Corner of the 
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tican; they are in Frizes round the Hall. 
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Under it, is 6 

The Brazen Statue of the Nile, in a Nich in 
the Wall, and pours Water into this Urn, ma- 
king thus a ſort of a Fountain; but the Water 
running over ally has made the Figures 
Green, and Moſty. My Father has a Drawing 
of this Mezzo Relievo, done by Battiſta 


Franco; and tis in the Admiranda, No. 20. 


In the Apartments of Innocent VIII. 


Over the Chimney are two Boys as big as Raffaele. 
the Life in Freſco, and ſeveral things of Pze- perugino. 
troPerugino over another Chimney, the An- | 
gel e e a Trumpet (of which my Father 

as the Drawing) is here. Several of the 
Rooms are painted with Landſkips, ſaid to be 
of the ſame Maſter. 

The Chapel is painted by Andrea Man- 4. Mantegno. 


ſe gna. 


n an unfurniſh'd Deſart Room going out of 


the Cortzle is the famous Tor ſo of Mich. An- 
gelb as tis call'd, becauſe he was ſo fond of it, 
and ſtudy d ſo much after it; and indeed tis 
Exquiſitely fine: of White Marble, a Hercu- 
ler made by Apollonius an Athenian ; Fuli- 


«5 II. put it in the Cor72/e, twas brought where 


it is by order of Innocent Xl. andencompaſs'd 
wichen Niles 


The Palace of the Ambaſſador of Englaud. 


Several fine Freſcoes like thoſe in the Va- _ Perino, 


hie ſa 
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| Chieſa di Sapienza. 
Piet. da Cor- St. Iuone Auocato de Pauere; the bottom 
-- —” LEAF by N Saint is di. 
iro Fe ibuting Alms; Angels h za C 
over which is a Heaven where Ghriftis, ts 


ed by Angels; under him a Pope reading; 
—— Figure preſents a Book . C7 
This Picture coſt 3000 òcudi; the Figures al 
as big as the Life. Tis the moſt famous Altar. 
piece of this Maſter in Rome. 


The Palace Chigi. 


Cl. Lorrain. ** full of gry of Claude Lora the 
Borgognone, ognone, and Salvator Roſa, and v 
* — them. ; 1 


In the Apartments below. 


Antiques. A ſmall Buſt of Caracalla, the Drapery of 
Oriental Alablaſter, and the Head as fine as 
that of that —— at the Palace Farne ſè. 
A Small Bacchante ſtanding with a Faun. 
that fits; tis exceeding Gentile. 
A Fine Figure of Diana, (I bought a Draw. 
ing at Rome which Dominichin made after it 
ſhe is taking Arrows out of her Quiver. Lis 
the ſame as that in the Garden Mattei, only 
That is as big as the Life, which This is not: 
They are equally fine. 
On a Table by it is another Diana Exactly 
the ſame, the ſame Size, 1 Foot + high, 
Leda with the Swan; Small; Grav'd by 
Bi ſcop; Very Fine; as indeed all in this Pa- 
lace generally are. 


The 
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The Famous Head in Porphyry of Caligu- 
Ja, Intire. It ſtands upon a Pillar, very high, of 
one piece of Oriental Agate. *Tis as Famous 
as that of the Caracalla of Farneſe, but not 
ſo Good. 

A Gladiator, perfectly well preſery'd, but 
that the Face, and great part of the Body has 
been Smoak'd, and turn'd Black, (as they fay) 
in the burning of Rome by the Gothe. "Twas 
dug up with ſeveral Others in the ſame Cir- 
cumſtance. 

A Venus, the fame as that of Medzcrs : 
Though there are _ of theſe, none is e- 
qual to That that I have ſeen; Unlels it be that 
of the Duke of Bracciano, which however 1 
don't lay Is. | 

A moſt Beautiful Bacchus; the ſame Atti- 
tude as a irq of a Bacchus by Parmeg- 

zano which my Father has, only That has a 

hyr ſis which This has not. "Ti; ſo well pre- 
ſerv'd that the Vine Leaves that are on his 
Head, which are thin, and bor'd through are 
Intire. Tis probable it had aT hyr /ac farmer- 
ly, which in the Times of Pagan;/m might 
have been adorn'd with true VineBranches on 
Feſtival Days. 

A Minerva with a Belt that hangs down to 
the Ground from the Girdle; * n the 
Belt is cary'd a Number of Gladiators, Two, 


and Two. The Whole of an Excellent Taſte. 


Another Venus of Medicis; very good. 
An Excellent Slenus lying on a Bag of 
Wine, Drunk; a fine Expreſſion of Drunken- 
neſs! 
2 Four 


Raffaele. 


Four Fauns, all in the ſame Attitude, and 


all Antique. Perfectly fine... - 
Three more fine Medicean Venuſes, all in 
the very ſame Action. There is above 100 
of them in Rome. 


Apoll ſtanding before, and going to cha- 


ſtiſe Mar har. They look one another in the 
Face with a ſurprizing Expreſſion. The 4pol- 
bh the moſt Gentile Figure that can be, and the 
Air of the Head altogether Divine: He has 
one Hand on the Shoulder of Mar har, and 
the Knife in t'other. This Apollo is in all re- 
ſpects Equal to the Venus of Medicis, and the 
Head perhaps Finer. 


The Palace of the Marchele Cafterelli. 


Julius II. This ſeems to be Original. The 
Great Duke has one too which alſo has the 


Appearance of an Original. 


He has often attempted to buy This, but 
the Price cauld never be agreed on. The Duke 
of Devonſhire has the Drawing of the Head. 
The Picture is at Half. length, fitting in a 
Chair. wh 8 | 


The Villa of Cay. Caſſali in Monte Ccelio. 


'  Antinous, as a Bacchus, of Parian Mar: 
ble; a Noble Statue! twas broke in a great 
many Pieces, but is well join'd: The Pieces had 
been made uſe of by the Gotha to build a Wall, 
at the demoliſhing of which, and the taking 
out of theſe Pieces Ficaroni told me he was 
preſent. All the Statues of this Houſe had been 
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in the lame Circumſtance ; They were part of 
the Foundation. | 
Funo, no Head. This is much bigger than 
the Life; the Drapery in the Taſte of the 
Flora. | | 

Julia Ma ſa, the Wife of Alexander Seve- 
rus, and Mother of Julia Sowmzias, a Half 
Figure, Tis a perfect Madonna, only no Bam- 
bio; ſhe is wrapt up in a Veil, "Twas made 
for the Goddeſs Pudicitia; about her Head 
are the Holes in which the Braſs Rays were 


put. Her Air is Thoughtful, and Divine. It 


was done in the time of the Caracalla of Far- 
neſe, and of the Severus of whom I mention- 
ed the fine Medallion, and probably All were 
of the ſame Hand, All being of the fine Taſte, 
and in the Bas-Empire, when tis ſtrange 
there was One Such Maſter ; but I have ſeen 
no Medals of Julia Meſa of a good Taſte. 

A ſmall Venus in the Attitude of that of 
Meats, only tis cloath'd from the Waſte 
downwards, and has the Head dreſs'd as the 
Apollo. (Of the Belvedere is always under- 
ſtood.) £579 

A Mercury, bigger than the Life; of Pari- 
an Marble. Perfectly fine; tis ſtanding. 


In the Church of the Trinita di Monte, 
Is nothing conſiderable but two Pictures. 


1.TheP:/ernaMirabilisof U. da Carpi;nor ts da Carti. 


is That So Jar as tis of a Hand whole Pictures 
are Rarely ſeen; I don't remember to have 
met with any other beſides This; but heis ve- 
ry famous and deſervedly for his Wood-Prints. 
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Some of the Canons here told me this Picture 
was of Pierino, which neverthelefs I ſhould 
not have beliey'd, it not being his Manner; 
but tis very probable tis of Ugo as Others ſaid. 
Tis an uncommon Manner, the Drawing m 
Father has of it is So too, and a great deal like 
a Wood- Print. $6 
2. The Deſcent from the Croſs, a Picture 
extremely applauded; I cannot tell why; tis 
in my Apprehenſion a Vile one. Not to inſiſt 
on the Colouring, which is very Black, and Diſ- 
eeable; nor the Compoſition, in which 
there is an Abſolute want of Harmony; there 
are grievous Improprieties in what is princi- 
ly Eſſential to the Goodneſs of a Hiſtory. 
icture, and eſpecially one of Devotion, that 
is, in the Thought and Expreſſion, The Bleſſed 
Virgin Swoons away, but is flung in an Atti. 
tude not only without Dignity, but tis even 
Indecent; and what makes it appear the more 
ſo, another Woman comes to her with her 
Handkerchief, not at her Eyes, but at her Noe. 
The Saint John in the mean time is wholly 
Unconcern'd, intirely apply'd to the ſafe Ma- 
nagement of the Dead Body of our Lord. 
his gives me occaſion to obſerve upon the 
Pictures of this Subject in General, that there 
wants that Unity of Action that is of ſo great 
Importance in a Picture, and This is occaſion- 
ed by the introducing the Holy Virgin Mother 
Here, as well as in the Crucifixion, (Where b 
the way ſhe hardly ever Swoons, and Here al- 
moſt always.) This Diſtreſs of Hers divides 
the Attention ofthe other Perſons inthe * 
an 
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and conſequently of him that looks upon the 


re. 4 

If this Diſtreſs was fo manag'd as to be ſub- 
A the main Subject, and help'd 
to heighten Thar twould be a Beauty, 
when tis Not ſo (as in this of Dan. da Vol. 
terra) That is what I find fault with. 

Rabens in his famous Picture of this Story 
has kept the Unity of Action, but has not gi- 
yen a Sufficient Affliction to the Holy Mother 
of God, and the other Women. The Clarr- 
Obſeure, and Harmony is Perfect. | 


The Church of St. Lorenzo without the 
Watts. 


A fre Urn; upon the Front of it ſeyeral 
Figures on Horſeback reprefenting Human 
Life. The firlt is Apollo Aſcending in a Cha- 
riot; the laſt is Ceres going Down, cover d with 
a Veil by a little Genius; of This my Father 
has a Drawing by Polydore. There are a pret- 
t many Figures; they Riſe, and Deſcend gra- 

ually, 1. 

A Urn, Bat-Relief almoſt Flat; tis 
Foliage, and Animals; the Same, or extremely 
like a Fine Drawing of Giulio which my Fa- 
ther has. This was taken up out of the Sepul- 
chre of the Familia Vibia. 

The Columns here are fine, and all Antique, 
and almoſt as large as thoſe of the Rorunda; 
They were taken out of the Temple of Mars, 
as alſo the Architraves, which are Exquiſite 
Work, adorn'd with Foliage, and Animals like 
thoſe juſt now — That of the Ty- 
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er coming out of a Foliage of Giulio (another 
Drawing which my Father has) is there, There 
are a vaſt many Boys to the Middle, and ſo 


ending in Leaves, as in other Drawings of the 
ſame Maſter in my Father's Collection. 

Ry Ovid's Tomb. _ © 
ls near theBanks of the Dyer, about three 
Quarters of a Mile out of the Town; but that 
Noble Treaſury of Antique Painting (ſo well 
known by the Prints of Peter Sancta Barts 
li, to whom we are e for This, 
and many other of his Works) is now in a 
manner utterly loſt ; whether for want of Care, 
or Otherwiſe I will not fay, but twas left o- 
pen, and People were allow d to,dowhat they 
pleas'd there. Tramontanes would have been 
reproach'd for This as mere Goths. Nor is This 
the only Inſtance of This kind of Caxeleſnels 
by a great many; the like is frequently ſeen 
in 1tahy... — 8 2 


Drawings of Cav. Benedetto Lutti. 

I his Collection is very Numerous, I believe 
he may have near 3000 of almoſt All the Ma. 
ſters, except the Old ones, Thoſe Anterior to 
the Raffaele-age; of theſe I don't remember 
that he has Any, Except of Lionardo da Vin. 
Among the reſt he has ſeveral that my Fa- 
ther alſo has; Not that Either has Copies, but 
they are Repetitions of the ſame thing ſome- 
thing vary'd, as is not Unuſual with the Belt 
Maſters of the Beſt Age; Leſs ſo than with 
T vole or Laten ere, od; 
| 1 —_—. 
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A Head of Arur. My Father has another, Leonardi. 


[ have ſeen ſeveral Originals. 
Hope painted in the Scalzo, Bl. Ch. Bad] 


Air. | | 

Joſeph in the Salutation, Bl. Ch. Leſs than 
my Father's, but Good. | 

The Figure in the Baptiſm, Back turn'd, 7 
Naked below: Larger than my Father's, but 
not ſo good. Both theſe laſt alſo in the 
Seal xo. tos 9 

When Mr. Cloſterman was in Rome about 
20 Years ago he bought of Carlo Marat his 
Collection of Drawings; Part of the Money 


And, del Sar- 
10. 


was paid, the Reſt was to be remitted, and the | 


Drawings Then deliver'd. In the Interim the 
Pope hearing of it, Secur d the Drawings; Or- 
der d Mr. Cloſterman his Money again, with 
Intereſt, and Annul'd the Bargain; - This Col- 
lection is Now that of Don Albani, 
Nuncio at Vienna when Iwas at Name: which 
Abſence of His prevented my ſeeing theſe 
Drawings, for they were Lock d up, with the 
reſt of his Collection, (except ſome Antiques 
he had order d to be bought after his Depar- 


ture.) What Theſe are I therefore cannot lay ; 


But beſides This, Cav. Lutti's is the Only Col- 
lection of Drawings I could hear of in Name. 
And as for Prints of Marc Antonio, or the O- 
ther good Gravers of That time; or of Par- 
meggiano, the Carracci, or Guido, (Thoſe of 
This Collection Excepted) They are Gone as 
well as the Drawings. The late Lord Sommers 
ſhew'd my Father ſeveral Years fince a Peſt, 
as the Beſt he ſaid could be gotten for him 


U | There 
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There ſeveral Vears before that, and 'twas a 


very Indifferent one, which my Lord knew 
very well, - After I have ſaid Thus much, it 
will not be expected I ſhould ſay there are ma. 
ny Connorffſeurs in Rome; Cav. Lutti is One: 


Or that there are many Lovers Cav Lutti is 


One of Thoſe too; a very Hearty one, and 
Extremely Obliging. The whole Nation have 


a ſort of Love to what they call the Virti 


and Know Something of it; and Here almoft 


Any of Them that did but Pretend to be a Ch. 


noi ſſeur would pals for a very Great One with 
Thoſe who are not Really ſo; though in 
Truth Few Such are to be found Any Where 
but Fewer in Italy, or in Rowe, than in Some 
* Places where they are Leſs expected to 
The Temple of Sibylla Tibertina juſt by th 
NOTE Cel of Tivoli. | 

Over the Capital of the firſt Pillar of the 
Arch are theſe Words, not taken notice of by 
any Author that I know of, 


L. GELLIO. L.F. . 
From, this Temple one ſees the Caſcade of 


Tivoli on One fide, on the Other is the Villi 
of Catullus; and beyond it that of Horace. 


In the Monaſtry built upon the Ruins of tht 


Dominichino, 


Villa of Cicero at Grotta Ferrata, 4 few 
Miles from Rome. | 
Here are Dominichin's belt Works; One 
of which, where St. Ni meets the ang 
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Otha, conſiſting of a great many rigures my I 
Father has the Prawing off.. freferves th 4 
| | | | | 2 Id fe 17 > f Fas Sa ”& | | 


The Caprarola near Rome.. ,.4 
This Palace is thus call'd from rhe Suck 
ling of Jupiter by a Goat, which they ſay was 
in the Mountains ſurrounding this Place, as al- 
ſo that he was Born here. *Twas built by Lig 
nola for the Cardinal Farneſe, and is an Intire 
Study of Architecture, recommended as ſuch 
by Hor wide, Tis now Unighabited, and has 
been fo for a long time. The Paintingsare on 
the Ceilingy and Sides of the Rooms, and done 
by Taddeo Zuccaro, aſſiſted by his Brother 
4 ederic 0. | . by | Fa 3 Taddeo Zucc. 
The Defign for one Room, That intended Fre4: ute. 
for the Cardinals Bed- Chamber, was given by 
Annibale Caro by the-CardinaPs Order, as ap- 
pears by a * Letter to Taddeo Euccaro, Dated at 
Rome 2 Nov. 1562. tis very long, and parti- 
In the firſt 2 Hall, aud the other fun- 
oom conti guous are 
Various Repreſentations of the Seaſons of 
the Year. In that of Autumn is the Haccha- 
nale, of which my Father has the Drawing. 
The Whole is enrich'd with Ornaments, and 
Groteſques, all Antica, as beautiful as thoſe 
of Pierino, and alrogerher as fine as any in 
the Vatican, and iu the ſame manner. 
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Niere is alſo the ;irth of Jupiter, &c. [ 


In the Chapel. 


Some Hiſtories in Medallions, one of which 
my Father has the Drawing of. 


| Salone. 
Actions of the Houſe of Farneſe. 
On one fide of the Door. 


"Oftavianus  Farneſius Camerini Dux 
Margaritam Caroli V. Imperator. Filian 
Paulo III. Pont. Max. Auſpice ſibi de ſpon. 
dit An. Sal. 1539. the Pope joinschem. 


On the other ſide. 
Henricuc II. FValeſius Galliæ Rex Horati 
Farneſio Cantii Duci Dianam fil. in Mat. 
2 Au. 1552. My Father has the Draw- MW 
ing. 
; On the fide Wall. 4 
Francisl. receives Ch. V. and Card. Alex. im 
FarneſeLegate in Paris. My Father has the MW an 
Drawing. bu 
Over-againſt this by 
Cardinal on Horſeback, ſix Youths on Foot 
by him. Inſcrip: Meeting of Card. Alex. Far 
neſe with the Emperor Charles V. and Fer 
dinand King of the Romans. OP Father has 


the Drawing. | 
* Anti-Chamber. 


Charles V. and Franc. I. join Hands; Pope 
Paul III. ¶ Farne ſe between them; Several 
others. The fineſt Groupe of Portraits [ have 
ſeen of the Zuccari. 


8 Stanze 


ch 
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Stanza dell Opificio di Lana fra gli Antichi. 


- 


Ina Lozenge, one on a Treegathering Fruit, 
another below, Sc. My Father has the Draw- / 


ing; as he has allo of ſome others of theſe 


Hiſtories, but not remembring that he had 


them when I law the Pictures, I did not in- 


form my ſelf what the Stories were. 


Hall of Maps. 


Americus Veſpuſins, and Ferdinand. Ma- 
gellanicus, the {ame as the Drawings my Fa- 
ther has. 


St. Peters. 


The Bark of Giotto in Moſaicł is over the 
Pillars, and in the inſide of the Portico, ſo 
that' tis ſeen ata great height as you come out 
of the Church to go into the Piagga: Tis ve- 
ry Beautiful, and much better Cobour'd than I 
imagin d: The Fiſherman is the Beſt Figure, 
and is really fine. My Father has the Drawing, 
but without that Fiſnerman. My Lord Pem- 
broke has one more Perfect. 

There have not been many Pictures in this 
Church, and of Thoſe there are few remaining, 
the Dampneſs of the place (occaſion d by the 
Thickneſs of the Walls, which So keep out the 
Heat of the Sun, that when you enter it you 
always ſeem to have charig'd the Climate, 
This) having been found Miſchievous to them, 
Care has at laſt been taken of Some, by re- 
moving them, and putting Copies in their 


places. 
U 3 The 


Giotto. 


TAY 
® 
1 
2 
1 
TT 
FH 
0 


— A ow @- — oy 
—- a — _ 
— — 


- — . An — 
ä fo AA. 24% 
-- — + www oye — . . 22 i» 
4 8 1 > 


a > * 4 
4 23 
— 


—— — — = 
— o 


——_y „ „ — =, + 


— ez 
" 


Ul 

£ wt . > <A : 

= 2 - 
8 


Guerc ino. 
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The S. Petronella of Guercino is (till here, 
Tis a vaſtly great Picture with many Figures. 
The Story is the putting the Saint into her 
Grave; 2 riſt is in the Clouds, with Angels 
and Cherubims receiving her, where the is a 
Lovely Figure. The Italians at preſeptare on 
ly fond of the Black, Strong manner of Guer- 
cino; and this Picture, one of the moſt Ad- 


mir'd in Rome is of This fort, and 'tis indeed 


marvellouſly Strong, and finely Colour'd, if 
what is ſo Black, and Diſmal can be ſo; to Me 
Lmuſt own tis Diſagreeable. but I have 
taken the Liberty to give my Thoughts on this 


Matter heretofore, pag. 99. 


neo. ', © Chriſt walking on the Water, and ſavin 


Bernini. 


St. Peter who attempred to do the like; the 


Figures much bigger than the Liſe; the Co- 
lours chang d fo that the Maſſes are ſeen in- 
deed, but little of the Tincts. My Father has 
the Drawing. 5 

All the World knows there are in this 
Church many Rich, and Beautiful Altars, Mo- 


numents, c. a Particular of which Father B. 


nani a Jeſuit has given in a Latin Folio, a De- 
{cription only of this Church. It has alſo been 
deicrib'd by Prints which are well known. 1 
will therefore only mention two, or three Pat- 
ticulars. FF U 
The Monument of Urban VIII. Barberini 
the Bees (the Arms of that Family) wandring 


about the Tomb; one of the Virtues there re- 


preſented is Charity, but'tis very Un-Antique. 
In endeavouring to make the Marble appear 
Soft, and Fleſhy, the Sculptor has fallen * 
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of raifing it to the top of Human Nature as he 


one ſees in Prints are hardly ever to be de- 
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che Fault of Rubens, particularly in the Hands, 
which are too Fat, and Clumſy, tho otherwiſe 
Gentile. r 
A worſe Fault is in the Monument of Alex- Dire. 
ander VII. {Chig:) the Charity There has 
Breaſts which hang down, and are much too 
e. N 
In the Church of St. Pietro in Vincoli. 


The Statue of Maſes Sitting: as it is very b. Angelo. 
Famous, tis doubtleſs very Excellent; a cer- 
tain Greatneſs of Style throughout in the Idea, | 
and in the Execution, and which is always 1 
found in the Works of Mich. Angelo muſt ne- - Fi 
celſarily make it ſo; ris ſeen in ſome meaſure. gc o 2. 15M 
even in the Prints which are well known. But "= 
I cannot forbear fanſying it has a Fault which 
has not been taken notice of by any body that 
I know of, and yet it ſtruck me immediately; 
and upon my mentioning it to ſome very In- 
genious Gentlemen that were viewing it with 
me, they all agreed my Obſervation was juſt. 
Every one knows the old Conceit that all Hu- 
man Faces have a Reſemblance to thoſe of 
ſome ſort of Animal, ſome more, ſome leſs; 
and when this Reſemblance is _ remarka- 
ble, it muſt needs be proportionably a Defor- 
mity. Now this Mo/es has ſo much the Air 
of a Goat, that either Mich. Angelo intended 
it, (Which he was as likely to be Guilty of as 
any Man) or he Miſtook his Air, and inſtead 


ought, has ſunk ittowards Brutality. The Airs 
4's pended 


Antique. 


Ditto. 
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pended on, they ſeldom Reach the Character 
in any Degree, and very often never ſo much 
as Enter into it. My Father has a Drawing of 
this Celebrated Figure, which ſeems to be of 
the Hand of d e del Piombo; This will 
in ſome meaſure juſtify my Thought, but nei. 
ther does This by any means reach that Vio- 
lent Expreſſion which one finds in the Statue 
it ſelf; To which I appeal. | 


Villa Borgheſe. 


This Villa takes in a Circuit of three Miles, 
the Garden is very Large, and cut into /7/tver, 
which come from the Palace, vaſtly Great, 
and Beautiful, and full of Antique Statues; the 


Walls on all Sides are coyer'd with well cho- 


ſen n and fronted with Antique Sta- 
tues; the Palace is full of ſuch, and of Fine 
Pictures, Tis juſt out of the Porta del Ho. 
Polo. \ 

Cas Martius, and his Mother Yeturi, 
an Excellent Groupe. My Father has a fine 
Drawing of it by Girol da Car pi. 

Seneca in the Bath; Prodigious Expreſſion 
of a Weak Old Man! He has loſt fo much 
Blood that he can hardly ſupport himſelf up- 
on his Legs, which ww 0 and give way under 
him. His Air is Savage, and very Diſagreea- 
ble; ſo that if this Statue has any Fault, Ithink 
it is that he ſeems to be a Criminal that has 


been long kept in a Dungeon before his Exe. 


cution; for his Hair is all neglected, and na- 
ſy, and his Face, and the whole Figure has an 


apparent want of Dignity ; tho perhaps pid 
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thing of this may be owing to the Colour of 
the Starue (which is Black) and the Alabaſter 
Whites of the Eyes. Van Dyck has Erch'd 
theBuſt of this, but tis exceeding rare, Idon't 
remember ever to have ſeen it, though my Fa- 
ther has: He has however the Drawing where 
the Head is finely finiſh'd by that Maſter, and 
another, (a Slight one only) by Rubens. 


David going to fight with Go/zah. This :,.,;u; 


Statue is Extremely Light, as well as the 


Aneas carrying Anchi/es,but Ithink much 9, 


leſs agreeable than the 
Apollo and Daphne. In comparing the 


Beauties of ſeveral Statues when I was giving Ae 


an account of thoſe in the Palace Farne ſe, (ſee 
p. 134.) I fell into a Deſcription of this exqui- 
ſite Groupe, which therefore I will not repeat 
here. WhatT have to add is, that as the Meta- 
morphoſis is juſt begun, the Bark covering 
ſome parts, and the Branches ſprouting from 
the Extremities, the whole Figure riſes with 
ſuch a Tree-like Sweep as at once is very Beau- 
tiful, as well as finely imagin' d: And not on- 
ly the Sweep of the Figures, but the Raiſing of 
the Arms above the Head, and her Feet being 
putupona Ground Ne higher than that 
on which Apollo is, ſo as to bring her Head a- 
boye his, All humours the ſame Thought. 
There are two other Particulars which I will 
not omit; one is, that when this Groupe is 


ſhewn they ſtrike it with a Key, or ſome ſuch 


thing, and it rings as if 'twas of hollow Metal. 

The other, and much more conſiderable is, that 

Bernini was but 18 Years old when he did it. 
Gladiator 
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1 Antique. 


j Ares fer 95: 


And. Sacchi. 


ö 

Gladiator going to ſtrike his Adverſary. For 
this purpoſe he ſprings forward, andgi ves him- 
ſelf the utmoſt Force that a Body fo Robuſt, 
and Well ſet as His is capable of. The 8 
of the Hercules is of Another kind: He ap- 
pears by his own Native Force to be able to 
cruſh any thing that reſiſts him; and one is 
ſure by only ſeeing That Figure, that whoever 
comes againſt him will be immediately Finiſh- 
ed; But the Gladiator who is much Lighter 
built E Himſelf ſuch Activity, and Elaſti. 
city, that all his Muſcles ſeem to tremble with 
Eagerneſs: And tho' they would Equally be 
Victorious, Hercules would be ſo by the mere 
Lourd Weight of his Blow, but the Gladiator 
by that Vigorous Spring of His. 
This Statue is the Work of Agatius an E. 
phe ſian, tis thought to have been in the Gar. 
dens of Nero in Autim, amongſt the Ruins 
of which it had been bury'd till the time of 
Paul V. who came to the Chair A”. 1566. 


Church of St. Romualdo. 

At the Great Altar is the Titular Saint of this 
Church, Dying; a Celebrated Work of An. 
area Sacchi; and remarkable not only for its 
Excellence, but becauſe 'twas in a great mea- 
ſure Stolen from a ſmall Groupe in the Corner 
of a Picture of * Cavedone in St. Michael m 

* He was of the School of the Carracci, and a very 
conſiderable Maſter ; but whether from a Fright, or Affli- 


Qtion, or both, he ſo loſt himſelf that he not only could 
not Paint in any degree like what he had done, but he 


would look upon his Own former Works, and aſk if the7 


were of Cavedone: After a Miſerabie Life, he dy'd in the 
Street of Age, and Penury. 88 


Boſco. 
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Bofeo. Tis That where the Angels ate carry- 
ing the Soul of St. Benedict into "cd rifle 
This is the more remarkable becauſe the 
Theft was ſo eaſily diſcover'd, being from a 
Picture then lately done, and in a Place well 


known, 
| Palazzo Pamfilia. 


Two Ritrattoes, Bartotus, and B aldus, fa- Raſſaele, 
moſſ. Giuriſcouſulti. Prodigious Nature! e 
ſpecially in the Looks and Spirit of the Eyes; 
pretty much Finilh'd ; Hands, and Dr 
Natural, and not Ricercato; All ſubſervient 
to the Faces: which are Colour'd like Titian, 

(as are thoſe of Machravel, and Cardinal Bor- 
giain Pal. Borgheſe.) One has a Beard which 
is only flung in, in a Broad manner, whereas 
Raffaele us d to mark the Hairs with the 
Point of the Pencil even to a Fault: Black 
Caps, Green Ground. 
Soldier, and Young Man; the ſame as the giorgio. 


Print of D. LZeopold's Gallery. To make the 


Young Man moreBright, he has made the Sol- 
dier Faint, Dark, and Warm, and by way of 
Ground; the other yery much Finiſh'd, and 
with a vaſt Force of Colour, with great Vari- 
ety, but much wrought in. ? 
Innocent II. ¶Pamfilio Infinite Force, and pn big ve- 
reat Variety of Tins, Unmingled. A Good %s. 

Picture, but leſs Judgment than Fire. Axrage. 
He has not obferv'd what Guido in the Picture 
of Cardinal Spada, and V. Dyck in his Benti- 
voglio has, that is, to make the Linen Tranſ- 
parent, which not only is more Natural, but 
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Rembrandt. 


Parmeggiano. 


Dominich. 


1 (300) 
tis thereby united with the reſt: Here 'tis a 
Terrible Spot, and unavoidably draws off the 
Eye from the Face. My Father has this Head 
finely done in Crayons oy Ant. Criccolini at 
Rome; as many others by the ſame Hand, 
chiefly after Cuido; and thoſe Choſen, and 
from his moſt Celebrated Pictures. | 
There is by it a Ritratto of Rembrandt, 
much of the ſame Character as to the Diſtinct 


manner of Colouring, and Bold Pencil; but 


Excels it even in Force, and incomparably in 


Harmony, and the. Beauty of the ſeveral 


Tincts. 

Saint Beheading, as in the Prints; Well Co- 
lour d for This Maſter; in other reſpects his 
Drawings are preferable. | 


In the Garden. 


1s a Bas-Relief of a Perſeus and Andro- 
meda in a very particular manner: the Mon- 


ſter is kill'd, and lies at their Feet, and he helps 


her down from the Rock to which ſhe had 
been ty d. She is clad, and He naked. Admi- 
randa, N'. 34. 


Pal. Lodouiſio. 


Cardinal Lodoniſio coming to the Pope his 
Unkle; an Admirable Picture] but (as His 
very often does) it wants the fine Union of 
the Figure with the Ground, whichis the Fault 
too of Albani; otherwiſe the Expreſſion as 
Fine, and Touching, as Uſual. This, as almoſt 
all of this Maſter, is extremely Finiſh'd, but 


the Labour Appears, and wants thar happy | 


Diſguiſe 


ee 
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Diſguiſe of Guido, Lodouico Carats, and Cor- 


* he y 
Hrmillo Dying, has the Strongeſt Expreſ- Antique. 


ſion of any Statue J have ſeen: He leans u 

on one Arm which gives way a little to the 
Weight of his Body, which evidently has no 
Force, becauſe in that Action nothing can ſup- 
port it but holding his Thighs firm, and preſ- 
ſing his Legs to the Ground, but theſe Flag, 
and are ſlipping from under him, as appears 
by their being in a Poſition they can't hold, 
his other Hand is juſt fliding off his Thigh : 
His Mouth is a little open, and his Under Lip 


hangs: His Eyes are half clos'd, but incline - 
_ faintly on one fide towards the — where his 


Body goes to fall: His Hair is ſhort, and clot- 
ted, and he has a Rope about his Neck, which 
adds extremely to the Pity we conceive for 
him: Under his Breaſt is a large Gaſh. See 
the Print in Perrier. i. 


Pal. Palavicini. 


Here is the fineſt Collection of Landſkips 8 
e Pouſins. 


in Rome. 
In the Gallery. 


Cibier kill'd, a Dog ſleeping by them, Sc. Snyders. 


extremely fine in the kind. 


Our Lord lying Dead; the Bleſſed Virgin is Guide. 


flung upon the Ground by his ſide; her Face 
is preſs d upon his Head, and almoſt Hid. An 
Angel has juſt taken a long crooked Nail out 
of one of his Feet, and ſhews it to another 


who burſts into Tears. Admirable! 


Capucini 


Salv. Roſa. 
P. Bril, c. 
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e Capuciui Roma. 12 

Guido is faid to have drawn the Cardinal 
Pamfilio (who was afterwards Pope) in that 
Devil under the St. Michael in that famous 
Picture in this Church; ſo the Report ran; 
and he was well known to hate him ſuffici- 
ently upon a 77 Account, having faid 
ſeveral Bitter Things of him: However Gui 
#o complain'd of the Injury prerended to be 
done him by this Report, and Swore he had 
not the leaſt Thought of ſuch a thing when 
he painted that Devil, and that he had not the 
extreme Raſhneſs to affront ſo Great a Man 
in a Picture that was to remain in Rome: 
Thar he only deſign'd to make the Devil as 
Hareful; and Diſagreeable as he had made the 
Angel Amiable; but that if the Picture hap- 


pen'd to reſemble the Cardinal, twas not He 


that was to be blamꝰ' d, but the Cardinal's De- 
formity. See Malvaſia, Part 4. p. 35. This 
puts me in mind of a Man of Quality, who 
finding his Own Character is a Vile one of 
Hindibras, when he ſaw the Author he Ac- 
cus'd, and Menac'd him upon it. My Lord 
(lays Butler) I did not mean your Lordſhip 
when I drew that Character, but if tis found 
to be Yours, tis no Fault of Mine. 

We Poets Sales-men are of Wit, 

We make our Clothes for them we fit. 


The Devil in this Picture is nor a right Idea 
for the Subject, he ought to have an Air of 
Confequence, but he's Infipid here. The An- 
gel is in the utmoſt Perfection, and has that 

maryellous 
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(303) 
marvellous Lightnefs that is in the Apollo of 
Bernini in the Groupe of the Villa Borgheſe, 
and the utmoſt Beauty, and Propriety of 
Tincts. The Air is Heavenly, but I think not 
altogether: Proper in This place: He has an 
Ardent Zeal, but tis with ſuch a Mixture of 
Effeminacy as agrees not well with his pre- 
ſent Action : Here he ſhould haye had an Air 
of Force, and Authority, ſomething like one 
ſounding the Trumpet at the Laſt Day, where- 
as his Countenance is as Soft, and Mild, as an 
Angel attending the Virgin in the Aſſumption. 


The Church of St. Girolamo della Carita. 


St. Jerome Dying, Figures as big, or bigger n,ninichins; 
than . Lite ; = Sain links —.— ad Tos 
all over: His Mouth juſt opens, and his pale 
Chin falls upon his Macerated breaſt: His 
Eyes look up a little, but 2ho/e Eyes have no 
Speculation. They Had Devotion in them, 
but all Thought ſeems now to be going. All 
c this is Finely, and mains heighten'd by a 

Woman on her Hands, and Knees, lifting up 
his Feeble Arm,and kiſſing his Hand with great 
Feryency, and Reſpect. 


Church of Ct. Maria Traſtevere. 


Aſſumption of the Virgin; tis I think the Dire. 
Beſt of this Maſter in Rome, not excepting the 
St. Jerome juſt now mention'd; tho' indeed | 
one can't decide poſitively upon two Pictures 
of ſuch Different Subjects: Surely the Expreſ- 
ſion of St. Jerome touches the Heart as tho- 
roughly as the Blaze of Glory about the Vir- 
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| ( 394 ) 
gin, and the Officious Duty of the $, and 
— own Awful Majeſty, and Modeſt Joy 
ſtrikes the Imagination; One excites Pity, and 
Devotion, as well as the Other Reverence, 
and Exultation. She is in the midſt of the vaſt 
Golden Roof of the Church, and whilſt no- 
thing takes off your Attention, ſhe ſeems in- 
ſenſibly to glide up, and loſe her ſelf in the 


Heaven of Glory that ſurrounds her. This is 


Brightneſs; St: Zerome' is the Reverſe; all is 
Melancholy; and while every one about him 
is ſolicitous, and attentive on his Criſis, he 
ſeems to be juſt loſing all Sentiment, and ex- 
piring. My Father has the Drawing of this 
Aſſumption. . 

Lanfrauc, and the other Enemies of Do- 
minichin, teproach'd him as having in this 
Picture of the Communion of St. Jerome ſto- 
len from Auſtin Carrats, which however is 
not True; the Stories being the Same, there 
mult be ſome Reſemblance in the Pictures, 
but there is great Difference; not one Atti- 
tude, or Expreſſion is the ſame beſides what 
was Unavoidably ſo. The Principal Figure is 
greatly different; Agoſtin's Saint is a Man 


that one would believe might have liv'd lon- 


ger; This cannot poſſibly, which is therefore 
not only more Juſtly Thought, but much more 
Touching,and confequently has more the Ef- 
fea Picture of Devotion is intended to have. 
But what if Dominichin had taken ſome- 
thing from Agoſtin? what if a Man finding 
his Talent was not Invention, but Improving 
upon that of Others? he is ſurely in the right 
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to apply himſelf to what he finds himſelf qua- 
lify'd for; tis what the Greateſt Men in O. 
ther Arts as well as This have done. Nor is 
One Talent leis Excellent than the Other. Nei- 
ther of the Artiſts indeed are to be Commend- 
ed for what they have Not; let them however 
be ſo for What they Have. 

In Felſina Pilirice, Part 4. p. 319. is a far- 
ther Parallel of theſe two Communions of 4 
goſlino, and Dominichino, and very Severely 
on the Latter; Tho at the ſame time he ſays 
that In, and Aurea Sacchi us d to Equal 
it to the Transfiguration of Raffaele, and the 
Latter even to Prefer This: and both Parties 
may be in the Right; The Picture may have 
thoſe Hardnefles, and Improprieties as Mal. 
vaſia fays it has; and that Fine Expreſſion, 
and 2 Beauties, as gave oceaſion to the 
Favourable Judgment given upon it on the O- 
ther fide. oY OR | 

Villa Aldobrandini, F the Pr.Patnfilia. 


The Marriage of Aldobrandini is an An- 
tique Freſeo, well known by the Print of 


Pietro Sando Bartoli, That in the Admiran- 
da, &c. tis inferted in the Wall in the infide 
of a Summer-houſe in the Garden; the Figures 
are about a Foot long. F have ſeen a ſllort Ma- 
nuſcript Diſſertation by Father Ræſta a late 
Virtuoſo at Rome; where he endeavour d to 
prove (Probably, which is all he pretends to) 
that tw as painted in Rome by à Greek Paint- 
er, and he thinks that Painter was Apelles, 
who (he fays) was at Rome. His Proofs are, 


X that 
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1 
that when twas found in the Pontificate of 
Clem. VIII. about the Year 1600, twas Then 
judg d by the Antiquaries to be about 2000 
Vears old, which brings it to the Time of 4 


peller, and a time in which Painting was Loſ 


in Rome; it muſt then be of ſome Foreigner, 
This could be no other than a Greek; and 4. 


pelles having been There, and the Work wor. 


thy of his Name; Ergo. — Twas found in Mon- 


der as well as at a diſtance. The Fi 


Pinturicchio. 


te Quirinale in digging for the Foundation of: 
Palace. I conſider d it very near upon a Lad: 
es are 
about a Foot long; tis much hatch d, and the 
Out- lines, and Folds of the Drapery not Al. 
ways, or not Well determin d, nor with a Beau- 
tiful Contour, but with a ſort of Mormineſ. 
diſagreeable enough. As for the Colouring, 
whatever it Has been, tis Now ſo decay d that 
no Beauty remains. The Women playing on 
Muſical Inſtruments at one end are almoſſ 
gone, and look Dirty. Near, the Airs of the 
Heads are not Fine; nor are the Lights, and 
Shadows diſtinct, but confus'd : At a Diſtance 
the Clair- Obſcure is Improv'd, and the Airs 
are Fine, as are moſt of the Attitudes. There 
are ſeveral Copies of This to be ſeen here. 


Madonna del Popolo. 


Capella della Caſa Rouere. 


Firſt Altar on the Right-hand is the Pre: 
ſepe, of which my Father has the Drawing: In 
a very good Manner. Twas before he paint. 


ed the Library of Sienna upon the Deſigns of 
6 | Raffaele, 


1 
Raffaele, and which (beſides the other Ad- 
vantages) is the beſt Colour'd of any thing he 
has done, and is moreoyer in perfect Preſer- 
vation. thus” | | 

In the Picture of the Council he is ſaid to 
have been aſſiſted by Raffaele himſelf. | 
The next Chapel (that of Cardinal C:49) is 
alſo painted by Him in the ſame manner. 


Capella Chigi. 

All the Hiſtories and Ornaments are of the RH“ 
Deſigns of Raffaele; the Altar piece is of Ba- af. del pi. 
ſian del Piombo, but not Agreeable; and the 99%, 0%. 
Other Pictures, and Moſazrcks, are Executed 
Indi fferently. 1 | 

Sir Nicholas Dorigny has given us Prints of 
the Planets which are on the Ceiling, and 
which are done as ſeen di ſotto in ſü. By 
Theſe Prints the Nobleneſs of the Deſign evi · 
dently appears. 5 * 

There are four Statues, One at Each Cors 
ner of this Chapel. The Elias, and Jonas, from 


the Deſigns of Raffaele, are Executed by Lo- Lorenzetto, - 


renzettoa Florentine very finely: The other 
two are of Cav. Bernini, not his Beſt. Bernini. 


The Church of Ft. Iſidore, thelriſh Church. 


The Death- bed of St. Zo/zph, one of the Carle Marar, 


moſt Celebrated Pictures of Carlo in Rome, 
though done when he was a Voung Man: my 
Father has the Draw ing of this. 


Monte Cavallo, or Monte Palatino. 


Beſore the Pope's Palace where he now com- 
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monly; reſides ſtandthe two Horſes each with a 
Figure, ſuppos d to be made, the one by Phi- 
dias, the other hy Praxiteles; and that hoth 
are Alexander with Bucephalus; and thus it 
was ſaid in Modern Infcriptions en them, 


which have been eras'd fince; and only the 
Names of thoſe Sculptors are now put to 
them as they were anciently; whether Thoſe 
were Genuine, or no, the Work is Beliey'd 
to be Theirs; but if tis, theſe Statues cannot 
poſſibly be Alexander, and Bucephalus, ac- 
cording to Nardini, Pas: 186. They are ve- 
ry much alike, and vaſtly large: Of a Great 
Taſte, Extremely Great! but not Delicate; 
and have been much repair d, for they are now 
Complete; whereas it appears by old Prints, 
that ſince they were ſet up there by Sextus V. 
(in whoſe Time they were found) they were 
very Imperfect. Of the Horſe ſaid to be the 
Work of Praxiteles, the Fore Leggs were 
wanting, and half the Hinder ones; almoſt 
the whole Neck, and the Tail, with part of the 
Drapery on the Shoulder of the Figure by it. 
The Figure by the other wanted almoſt all the 
Arm on which the Drapery is, and the Horſe's 
Hinder Legs were as the other, and alſo want- 
ed the Tail: Theſe Noble Statues ſtanding up- 
on high Pedeſtals, and on the top of a Hill 
which over-looks Rome, have an Appearance 
8 and Awful. They were brought 
by Conſtantine the Great from Alexandria, 
and plac d in the midſt of his Baths which were 
on this Hill. See Ro/inns's Antiq. pag. 13. 
Nardint, pag. 186, Sc. 
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De Thermes of Titus. 
We were in about 25 Chambers, in Some of 
which 2 1 no Antiquary has been for 


ſome Ade ittle is remaining in any of 
Theſe bur Scatter'd Pieces of Groteſque. 
The Room where is the Coriolanur had a 
great Range of Hiſtories all round it of the 
fame Size, about two Foot Deep, and a little 
Longer, All are Defac'd but This, which is ve- 
ry Dirty, and Faint. The Hiſtory of Clelia is 
juſt diſcernible. My Father has the fine Draw- 
ing of Annibale Carracti of the Corinlanur 
done when the Painting had not been lo 
diſcover'd, and was in a Much better Condi- 
tion than Now. The Print of it in the Ami- 
randa is taken from this Drawing which was 
then in the Hands of Bellori, ſince Father Re- 
ſta had it, who ſold it to my Lord Somers, 
from whoſe Sale it came where 'tis now hap- 
pily Fix'd. The Author of a Book of Painting 
and Poetry, Printed at Paris lately, but writ- 
ten many Years ago, Anonymous, lays this 
Drawing was in the Hands of Mr. Crozaz ; fo 
I was told at Rome that Cav. Lutti had it; 
neither of Themſelves pretended to it; but 
the latter remember'd it with Father Rea; 
and a Virtuoſo that I knew at Rome who had 


'been very intimate with Bellori knew it in his 


Hands, and was preſent at his changing it 

with P. Reſſa for other Drawings. 
In this Room the Laoroon of the Belutuer⸗ 

ſtood in a Nich like a Half Cola chanef᷑d, and 


painted between with little Flouriſhes of Foli-. 


ape. X 3 The 


— — 


—— "Og — = 11. wn Poet ad. 


— — — — — 8 = F 
. => - ws 
— —_— — - — 49e» o 2928 
— . 
* —— — — > — 
— 0 r 2321 — * 


—— 


(326) 


Tue Trajan Pillar. 


It ſtands in a Small Square, and the Ground 
all about having been Rais d as Uſual in Length 
of Time, and Clear d away at the Bottom, it 
ſtauds in à Hole, into which you deſcend by 
ſeveral Steps if you would enter the Pillar: 


This Hole is ſo Deep that at ſome Diſtance the 


Pillar ſeems to be without any Pedeſtal.  *Tis 


pity all the Filth and Naſtineſs which is con- 


tinually about it were not Prevented, or Re- 
mov'd. The Pillar it ſelf has a Noble Look; 
and not leſs ſo by being pretty much injur d 
by Time, and Otherwiſe; tis of a Darkiſh, 
Grey Colour ; the Work is extremely Good; 
not highly Finiſh'd, but rather a ſort of Ebai- 
che where the Great Parts are Only obſerv'd; 


the Airs of the Heads are Noble, tho without 


any great Variety, there being a Manner ſeen 


throughout, and ſo much the Same as if One 


Hand had done the Whole, The Expreſſions 


_ requir'd by the ſeyeral parts of the 1 ap- 


pear in the Attitudes more than in the Coun- 


tdenances of the Figures; for here (as indeed 


in the Bar- Relief Generally) the Sculptors 
have treated their Subjects as Hiſtorians, re- 


Tating only the Main Incidents, whereas in ma- 
ny of the Single Statues they have like Poets 


wrought up, and finiſh'd their Matter with 


all the Particularities, and Beauties they could 


imagine. The Figures here are a little more 
large at the Top than at the Bottom, but ſeen 
Almoſt, or Altogether Equally well; the Re- 
lief tho every 5 pretty High, being mo 
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ſo in proportion as tis to be ſeen at a Greater 
diſtance. 


That call'd the 


Antonine Pillar, 


Stands in a Larger Square than the Other, 
and is more Neatly kept. It looks not ſo Old, 
though the Difference in their Ages is ſo little 
as not to occaſion That, and tis more Da- 
mag d. The Work is of the ſame Kind, but 
not ſo Good, and ſeems not to be of ſo higha 
Relief. But poſſibly that may be becauſe this 
Pillar is not ſo near the Eye, nor ſtanding in 
a Hole as the Other, but upon a High Pede- 
ſtal, whoſe Baſis is upon a Level with him that 
Views it; Tis ſeen however very well; E- 
2 by thoſe whoſe Eyes diſcern Things 
at a Diſtance; and very Accurately with Glaſ- 
ſes from ſome of the Houſes adjacent, as I ſaw 
both the Pillars, I alſo went up to the top of 
them, from whence one has fine Views of 
Rome. The Stairs are remarkably well pre- 
{erv'd, and un-worn, 

The Statues of St. Peter and St. Paul of 
Braſs Gilt are on the tops of theſe Pillars, one 
on the Trajan, the other on the Antonme, in- 
ſtead of thoſe of the Emperors which were 
there Anciently « Theſe New Statues were ſer 
up by Szxtus V. | * 

I confeſs I did not obſerve it my ſelf; but 
kave been aſſur d by others that theſe Pillars 
are compos'd of ſingle Stones pil'd one upon 
another like Cheeſes, being hollow'd, and the 
Stairs, Windows, and Bas- Relief, wrought 
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iy them before they were laid, as appears Par. 
ticularly by the Spiral Line that divides the 
Bas-Reltefs, which in many placts does not 

meet that of the next Stone by a great deal. 
All the Acoounts given us of the Meafures 
of thele Pillars agree that the Anton ius is the 
Largeſt, but they differ as to rhe particulat 
Dimenſions, Pietro Jancta Burtoli, who | 
think is moſt to be rely'd on, makes the Tro 
jan Pillar from the bottom of the Pedeſtal to 
the top of the Statue of Sr. Perer, to be ſome. 
thing leſs than 148 Roman Foot, whereas the 
other is above 200; (che Monument at Lon. 
dom is rather higher. ) Bur tho! the Trajan Pil. 
— is ſo much Leſs than the other, — hard- 

met with any one who judging on 

bye has not 260% Miſtaken, as 1 U 50 
not — but that what is really the Leaſt is 
the Greateſt; the Reaſon of which muſt need; 
be that the T rajan Pillar is ſeen vaſtly Noarer 
than the Other, the bottom of it being but a 
little above the Eye, for the Pedeſtal (as has 
been ſaid) is almoſt hid, and beſides the Houſes 
ſtand all round it pretty near; whereas the o- 
ther is in a Wide, Open place; and the bot 
tom of the Pedeſtal is not only ſeen, but tis 
very Tall one, and perbaps more ſo than it 
ought to have 2 for tis almoſt 50 Foot 
high, (that of the Monument is 40.) This 
Pillar therefore being ſeen at Such a Diſtance, 
no wonder the Eye is deceiv:d; Eſpecially 
when tis farther conſider d, that tho dete i$ 
ahout 50 Foot difference in the Whole, chere 
* not io much by a we”? deal a 
/ 


f 
l 
J 
{ 
{ 


e. 


rr ny ray 


Ws. AM we —- _— ww. x” yr - ”- 


( 313 ) 
bly between the Pillars themſelves, the one 
being about 106 Foot, che other a little above 
y04. For the fame Reaſons tis alſo ptobable 
that the Autunixr Pillar does not look ſb Old, 
ale ARNE rnb as well as that its 
Wr ſeems not __—_ out, as has been 


Fer an "IP in ; Montor io. 


This is 4 ſmall Church a little 
Rome, and from whence one has a fine Pro- 
ſpect of the City; but tis very Dark, the beſt 
Light in at the Door, very Diſadvan· 
tugeous to the Pictures; however tis Beauti- 
ful, and Magnificent Within, by the Goodneſs 
of Work; and Richnels of the Materials of the 
Ch els, Altar-Pieces, r. 


out of 


the High Altat is the Famous Transſi- Raſſacle, 


guration; on Board, or rather 'on 
Timber, being as I remember at feaft'aFobt 
Thick, rhe Largenefs may be judg'd of, the ki. 
big as the Life: tis in an Old 

bably the ſame it had at firft; and 
is about ro; or 12 Foot from the Floor. I have 
conſider d it very Attentively, Near, and at a 
Diſtance. The Leut En e Joisnot extreme- 
ly Agreeable; the Two ipal Actions, and 
Lights, are really Cog — 
in any Prints of it — I have feen. The Sha- 
dows are all Alike, and in the ſame _—_— 

turn d Black; and in fine, the Picture 

Pleaſure till one comes to look itito — 
Nearly, Then one fees what tis that has made 


* {6 POOP aduiit'd; for belides hit — 
Fon 
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Firſt; and before the Shadows were Ching' C 


there was a greater Variety of Tincts that de. E 
lighted the Eye, and deliver d it pleaſantl St 
from One to Another; whereas Now that [l 


the Shadows are alike Black, the Fleſh, the f 
0 Reds, the Greens, the Blues, Sc. which in- te 
ſtead of proper Maſſes, and Repoſes ate Spots, h 
and thoſe not in Beautiful Shapes neither; 1 * 
ſay beſides all This, the Contours are more \ 
Open, and Elegant, and the Airs of the Heads 
are more Sublime, and Expreſſive, than in any 
other of his Works Here. Tis painted in Oil 
in the manner ofthat time Throughly wrought, 
and (tho not to the as in ſome ſmal 
ler Pictures) the Hair, and other Particulars 
are done with the Point of the Pencil. My 
Father has two Drawings; Firſt Thoughts for 
the lower part of this Picture; and the Print 
is ſo well known, that there needs no farther 
Deſcription. 5 9501197 
The Principal Subject, and from whence the 
Picture is denominated (tho the Epiſode has 
in a manner as good a Pretence to be So, as 
Raffaele has manag d it) is truly Sublime; and 
this great Maſter has ſhewn how he was di- 
ſtinguith'd from all others for ſuch a one. If 
inſtead of being Finiſh'd as it Is, This Picture 
were wrought up to the utmoſt height like 
Miniature; if the Colouring were more Beau- 
riful than that of Correggio; if the Draperies, 
and other Ornaments; nay if the Heads were 
perfectly Natural, what a mean Work would 
chis be if the Subject was treated without Dig 
niry! and ſo Sublimely Noble as it Is, what 
10 Compa- 
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Compariſon. is there between thoſe Inferior 
Excellencies, and This]! A Maa that reads this 
Story with Reflection will find his Imagina- 
tion fill'd with Something Glorious, and Aw- 
ful; but there are ve 2 that can carry it 
to that height as Raffaele muſt have done in 
his Own Mind to make Such a Picture; or e- 
ven to what the Sight of this may raiſe it in 
Minds leſs ſuſceptible of ſuch-Impreſſions. 


On the firft Altay on the Rieht-hand. | 


The Scourging of our Lord, by Sebaſtiano sel. tel Nom · 


Venetiano Frate del Piombo. This Sebaſtian ** 
pretended to a Competition with Raffaele, 
and (according to/a/ari) was prefer d to all 
the Diſciples of that Great Maſter after his 
Death. Mich. Angelo Confederated with him 
in this Concurrence, and aſſiſted him by ma- 
king Deſigns for him; and twas believ'd he 
Corrected his Pictures, oy making the Con- 
tours as he judg'd neceſſary. He made (as 
Vaſari alſo lays, Part 3. Vol. r. p.34.) a ſmall 
Drawing for This Chriſt, from which Sebaſtian 
made a larger. Theſe Drawings my Father 
has, together with a Finiſh'd one for the 
whole Work. But the Picture can by no means 
ſtand in Competition with Raffaele. Tis true 
tis much Injur'd by Time, or Otherwiſe; but 


by what remains tis manifeſt Raffaele was 


vaſtly Superior to this Confederacy. The Co- 
louring has a Bricky Dirtyneſs like Red Clay; 
it wants Grace, and Spirit; Every thing. Tho 
Vaſari ſays had he never made any other 
Work, by This alone he ſhould have _— 
tern 
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Everinal Pralle I give this as Another Speci- 
men of rhe Manner of the Iralian Writers in 
General; 
In che Portico of the Yigne formerly of 
RGA . 


| 0 Reſdigheſe 
| On the 'Ceiling is the Aurora of Guido, 


which being pretty higb, the Figures are bi 
ger than the Life: a Gay Subject, and that 5. 


chant g Painter the fitteſt of anyto excuſe it; 
* as done it aceore 'Tis Beauti 
— Gracious, and che Airs of the Heads Ex 


quiſite 

The Morning mage divided into Three 
ts; the Dawn; the Time when the Sky 
iphrens with the Sun Beams, it being yet be. 
Jow the Horizon; and all that from the Sun 


riſing till Noon. Milton deſcribes all theſe 
* 


— — ebe Lawns 
Under the opening Bye. 127 the 
— —— The 

Dawn, and the Plerades before him danc'd 

Sbedatn g ſweet Influence —— 
T1 "fy fans the uncouth Swain to th'Oaks 
— ils 

#bile the fill Morn went out with Sandals 


8 e 
Wat dbythe Cireling Hours with Roſy Hanil 
Unbarr'd the Gates of Light. 


Now 
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Nn. her Roſy Steps in th! Eaſtern 
ime 
Advancing ſou d the Earth with Orient 
» Ret 
__ the Sun who ſtarce up rin 
WithWheels yet hou'ring o er the Ocean trim 
Shot parallel to th Earth his Dewy Ray 
Diſcov ring in wide Landſkip all the Eaſt: 
Of Paradiſe, and Eden's happy Plains. 


| So ſinks the Day-Star in the Ocean bed 


Aud yet anon repazrs his drooping Head, 


And tricks his Beams, and with new ſpat» 
Nied Ore 
Flames in the Forehead of the Morning Sky. 


For Theſe three Parts of the Morning the Na- 
lians'have as many Names, Alle, Aurora, 
and Mattina; and all theſe are expreſs'd in 
this Picture: the Firſt by a Cupid bearing a 
Torch repreſenting the Morning Star, which 
is very bright at the firſt opening of the Day; 
Aurora, a Figure of a Voung Woman in the 
Clouds dreſs d in White and Yellow carrying 
Flowers; and laſtly Apollo in his Chariot 
drawn by fierce dappled Horſes, puthingaway 
the Clouds, and ſubſtituting Glory in their 
place; and to expreſs the Chearfulneſs of this 
Sweet Time, the Hours Hand in Hand come 
on with great Alacrity. They are young 
Nympl-like Figures almoſt encompals 
the Chariot of Apollo, and make a principal 
part of the Beauty of this Lovely Picture. 


How 
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How many Fine Pictures, and Beautiful 
Pieces of Poetry are owing to the Invention 
of Per/onzzing Things! The Deſcription of 
the Forms, Habits, Arms, Sc. of theſe Feign'd 
Beings, and their Diſcourſes, and Actions fay 
as Much, or More than plain Narration, but in 
a manner vaſtly more Entertaining: And in 
Painting, and Sculpture ſuch Figures expreſs 
That moſt Delightfully which Thoſe Arts can- 
not Otherwiſe expreſs at all. There are in- 
numerable Inſtances of This kind; a Colle- 
Qion of Some of them, with proper Refle- 
tions, might be a uſeful Work. If I had Lei- 
ſure, and was Qualify'd for it, I know not any 
thing that could be a more Delicious Amuſe- 
ment than to compoſe ſuch a one. 

There is one Image in a Poem little known, 
(tis the Luſiad of Camoens, in Portugueſe )as 
fine as any I remember in its kind. The Sto- 
ty is the Expedition for the Diſcovery of the 
Weſt-Indies; they found a dangerous Pro- 
montory in their way, and 'tis deſcribd Can- 
to 5. Stanza 37, &c. Tis introduc'd by ſay- 
ing there firſt appear d over their Heads a vaſt 
great Black Cloud, then comes the Figure, a 
Human Form of a Coloſſal Height in 1M 
cing Attitude,his Face — i with a Cloud, 


through which is ſeen his Hollow Eyes, Black 


Mouth, double Row of Teeth, Dropping 
Beard, Hard, Curl'd Hair, Clotted with Dirt 
and Clay, and an Earth-Colour'd Complexion. 
This Fantom tells them in a Hoarle Voice, as 
from the Abyſs, what Miſchiefs ſhould befal 
ſuture Fleets failing that way. Raffaele, to 


ſay 


Cna- 


fa 
ti 


My = . = 
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ſay that an Earthquake happen d at Such 4 
time, has painted a Gigantick Figure Heaving 
the Earth; His Look, and Attitude is Ter- 

"le Tis among the Leſſer Works in the 
Vatican. And to expreſs the Rain' that fell 
(as tis ſaid) in anſwer to the Prayers of the 
Theban Legion, the Sculptors of the Antonine 
Pillar have made the Jupiter Pluvius a Half 
Figure, fore right, Arms extended, and Water 

uring down from every part. 

But of all the Images of the Deity nothing 
can be Nobler than that in the 18 Pſalm, 
where amongſt other things tis ſaid, He few 
upon the Wings of tbe M ind. I wonder the 
Painters have not made uſe of This; tis finer 
than Jupiter on his Eagle, an Old Man on 
Clouds ſupported by Boy-Angels, or any other 
that I remember to have ſeen in Painting, or 
Sculpture. 

Theſe are but Hints, for I find I am gotten 
into a ſort of Digreſſion. 


In the Church of . Andrea della Valle. 
This Church is a very Noble one, and yery 


Light; the Grand Cupola of Lanfranc, and zanfranc, 


the Tribunal, or Mezzo Cupola of Domini- 


chin, with the Angels, and Ornaments, appear Dominichino, 


at one View as one enters the Church ; and 
being very Bright, and _ Painted, ſtrike 
the Eye, and give a vaſt Pleaſure from the 
mere Beauty of the Colours. Both theſe Ma- 
ſters have here ſhewn how Great they were; 
particularly Lanfranc for This kind of Paint- 
ing, which is Fre/co, and at a yaſt Diſtance 

Certainly 


Guido. 
Dominic bin. 


currence: They are both of t 


3 
* 
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Certainly na Man evercarry'd This toa great: 
er Perfection. *'Tis Strong, and Beautiful, and 
to make it appear ſo Below here the Behold. 
er was to be plac d, tis amazing to ſee what 
Art has been us d in making every thing ſo 
Groſs, and Hard, 4d Rude, and even Diſfa- 
when one comes where he was when 

e painted it. Fheſe Works need not be par. 
ticulatly deſcrib d, That being done for the 
moſt part by Prints, or in the Lives of theſe 
Maſters by Bellori, &c. 

The Cup of Parma by Carreggia is Ex- 
te fe as to the Invention, Painting 
and ing, conſider d as a Picture, not as 
—_— to be ſeen at a greatDiftance; for in 
truth it has not a Effect Below; inſo- 
much that if you came into the Church with- 
out knowing any thing of the matter, you 
might * not obſerve it; whereas This 
of Lanftanc by its vaſt Strength, and furpri- 
zing Fulgore, commands your Attention; and 
is indiſputably the Principal Cx#9/4 in the 
World, and the Greateſt Manner of Painting 
Fyeſco to be ſeen Afar off; as the Gallery of 
Furnoſè by Annibale is the moſt Perfect for 

a Nearer View. 
S. Andrea d H. Gregorio in Monte Celia. 
One goes to this Chureh through an Unfre- 
quented Ill way, and finds it Deſerted, and in 
a Bad Condition: On the two Sides of it are 
the Pictures of Guido, and Dominic hin, done 
at the Same time, and 1 in Con- 
Dey, and 


injur d- 
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Injur'd, particularly by rhe Rain Water com- 
ing through the Ceiling, and running down. 
The Subject of that of Gj is St. Andrew 
falling on his Knees upon ſight of the Croſs on 
which he was going to be Mattyt'd, (my Fa- 
ther has. the Drawing of the Head bf rhe 
Saint) the other is his Flagellation. Prints 
there are of Both, by which ſome Judgment 
* made of their Merit. 
ominichin was in Some reſpects under a 
great Difadyantage in this Competition; He 
was then but about 27 Y eats old, whereas Gui. 
ds was above 40; and what was ſtill muc 
more, He was a Mild, Devout, Modeſt Man, 
very fubject therefore to be born down, and 
Oppreſs d by Guido, who was of a Temper 
more fit to make its way in the World. Be- 
ſides, he was perſecuted by a more Terrible 
Adverſary than Guido, that was Lanf7anc; 
who was indeed of the ſame Age with him- 
ſelf, but of a Spirit which that Soft, Humble 
Man was by tio means fitted to Gripple with. 
But he hadthe Advantage as to tlie Subject, 
which was more apt to ſtir the Paſſiotis, eſpe- 
cially of the Multitude, who were to be the 
Judges: Which of the two was the better 
Painter Iam not about to ſay ; in Some Views 
Guido was, in Others Domznichin: Both had 
their Excellencies, Both ouglit to be Eſteem d. 
Tis certain nevertheleſs chat in the preſent 
Caſe the Preference was Generally given to 
Cuidb, fo that poor Dominichin deſpairing of 
Employment in Rome, had refolv d to try his 
hat was deferr'd up- 
Y on 
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on his Undertaking the Communion of S. Je. 


rome in the Church of San Geronimo della NN © 
Caritd by the means of a Prieſt of his Ac- Il © 


quaintance, which rais'd his Reputation; and 0 
tis indeed an Admirable Picture. I ſhall give 
ſome Account of it hereafter. , _ __. | 
'  Annibale Carracci however declard.him- | © 
ſelf in his Fayour, O75 


. 


Vittrix Cauſa Diis placnit, ſedVittaCatoni. I 10 


And tis * ſaid that he acknowledg'd an Old E 
Woman had taught him to judge in This Caſe: 
She ſeeing This Flagellation, ſhew'd it her 
Child with much Emotion; bur caſting her I -: 
Eyes on that of Guido, went away Uncon- I rh. 
cern d. | 
Algardi on the other hand (in a Letter to 
Count Malvaſia, ſee Felſiua Pittrice, Parts,  Þ 
318.) prefers the principal Figure with the 
Landſkip of Guido to the Whole Picture of 
Dominichin, and flatly denies the Story of I ix 
the Old Woman, without giving any Reaſon 
for ſo doing; but he ſays he had been ſeveral 
times at the Feaſts of that Church, and had 
only ſeen old Women endeavour to quiet their 
peeviſh Children, by the Example of that Boy 
in Guido's Picture who did not Cry as they 
did. | maj wee 
If Annibale only meant that That Picture 
was Beſt which moſt touch'd the Paſſions, and 
that CommonSenſe was a good Judge of That 
he was certainly in the Right; and thus an 


_ — 


—— —. _—Y 


* Bellori in the Life of Damir ichin. 


Old 
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Old Woman, or the Multitude, might teach 
us to decide upon the Merit of two Pictures 
of the Same Subject; Bur ſurely in the preſent 
Caſe he 17 not to have rely d abſolutely 
upon his Old Woman, who [might eaſily be 
fes to be more affected with the Whip- 
ping of the Saint, than with his Tender Senti- 
ments of Devotion: She would in her Imagi- 
nation bring home to her ſelf the One, more 
probably than that ſne would be livelily affe. 
cted with the Other; ſhe might feel the 

Scourge on her Back, ſooner than the Pic 
and Reſignation in der Heart. Annibale theres 
fore ſhould have allow d for the Difference of 
the Suhjects, and then judg d for himſelf, and 
not have let ſuch an Important Deciſion turn 
upon the Accidental F ts of dd in 

= one whatſoever. © 

Algardi indeed truſts not to Kigihes hate 
expects Others ſnould do ſo with reſpect to 
Him, for he decides poſitively, 8 of- 

feribg at any Argument to ſuppott his Jud 
— and he maniteſtly bailds upon a Falſe 
foundation, becauſe he takes not 155 tbe moſt 
conſiderable Circumſtance of the Queſtion : 
He regards not the manner of Thinking, but 
the Execution only. The Drawing, Colour- 
1 and Pencil; are undoubtedly very mates 
rial Parts of Painting, but not 80 —.— as 
the Thought, and Expreſſion; in Theſe the 
Painter applies himſelf to the Heart, and Un- 
derſtanding; the Other are addteſs d chiefly 
to the Eye! To judge Thus of a Picture is like 
judging of Muſick by 4 * Sounds only, 
without 
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without conſidering what Paſſion, orSentiment 
they are intended to Expreſs, or Excite. 
As for the particular Diſpute conceming the 


Merit of thete two Pictures, as That has Slept 
long ago T ſhall not Revive it: But without 
o_ 2er Jam going to ſay is to be unde. 
7 55 any Advantage to Dominic hin, 
| 1 * 8 abr bur that ebe General Deciſionat 
that — in — of Guido was (as it almoſt Y | 
always happens) more occaſion d by Conf. M- 
derations intirely Foreign, than thoſe that ¶ Le 
were Pertinent ; twas chiefly owing to the I the 
Gentile, Over-bearing Temper of Gin, op- chi 
pos d to the Meekneſs, and Modeſty of hs 
Concurrent; when Theſe different Qualities I pla 
are in Competition, tis well known which W N 
will have the Advantage ¶Cæteris paribus.) Sta 
But what is worſe, the Firſt often cruſh the ¶ bet 
other, even when ſupported with a Superio- W mc 
rity upon the main Q Poſterity in- ¶ or! 
deed oſten does Juſtice, and inakbs ſome nie. 
mends to Injur'd Merit, by a Fame too Late I an) 
however to be very Valuable. - This was the one 
Caſe of Domenichin, and he was very Senſi- WW vcr 
ble of it, when Lanfranc was Criticifing a Iſ the 
Work he was upon, and had the Prejudices of ¶ par 
the Multitude on his Side; after ſeveral Other ¶ dea 
Faults found; and which Daminichin heard 
with great Patience, and Submiſſion, he ſaid 
Such a Limb was too Short; The Opprels'« 
Ingenuous Man reply d Mildly, It will be 
— enough a feu Tears hence. 
| ve told this Story, and made cheſe Re 
marks, to _ by Examples the ſeveral 
wrong 


=Y 1 

wrong ways of Judging: Not enough uſing our 
Own Reaſon; the Miſapplying 606d rin- 
ciples 3 the rejecting Thoſe for Others leſs 
Conſiderable, or Falſe; the not taking In the 
Whole of the Caſe; and being influenc'd by 
what ĩs Foreign to the Subject. Fo 
Palazzo dell Academia. 

Here is the French Academy; One of the 
Many Inſtances of the Nobleneſs of Mind of 
Lewis XIV. Tis free to All Nations; but at 
the time of the Year when I was there no- 
thing was done | 

There is One Circumſtance that makes this 
place as well worth viſiting as almoft Any in 
Rome : Here are Caſts of all the principal 
Statues; Many of which are Thus ſeen much 
better than by the Statues Themſelves; I 


io · W mean Thoſe that are in Diſadvantagious Lights, 


in- ¶ or Poſitions. Beſides Here one has the Conve- 
A- IJ niency of Steps, ſo that one may come Near 
ute IF any part, how remote ſoever from the Eye as 
he one ſtands on the Ground; and Here moreo- 
ver All theſe fine Things are brought toge- 
2 ter, and Se e Con- 
of par d one with another, as I did with a great 
er deal of Pleaſure.” © ; 

ud The Magnificenge, and Beauty of the 
ad MW Churches, and Palaces of Rome muſt be Seen 
$I to be Conceiy'd; particularly the Churches; 


be © fuch Profuſion of Gold, Silver, Marble, Sc. 


and fo Artfully diſpos'd! Many Chapels as it 
e · were Wainſcotted with Marble; Pavements 
ral of the fame, and Theſe in the moſt Beautiful 
ng * Figures 
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Figures, and Colours; for the Marble is com. 
monly! Antique, and Einer than any is Now 
found in the World; nor is it known what 
att of the Globe produce d This. Candle. 
Ricks there are of vaſt Dimenſions, Some of 
Gold, Others of Silver, ſupported hy Angels 
as large as the Life. Monuments with Cano. 
pies of Marble of the height of two, or 
three Stories of our Houſes, with the Folds 
reaching down to the Ground, and tumbling 
finely upon it. In ſhorty to tee Rome in ſome 
Views, it appears to be the Habitation of the 
Maſters of the World, and where the greateſt 
Genius's have exerted themſolyes. In Others, 
Slavery is Palpable; and Art one would thiuk 
neither Has been, nor ever Would be. 
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HE Urn in which the Tribute was 


brought which the Romans paid to the 
Emperor: Marble, Large! Tis plac'd by the 
Dome, 'on a Pillar of Granite: Upon it is a 
fine Bas-Relief of ſeveral Independent Fi- 
res, and —_ them That commonly cal- 
ed Trinalehio, 2 by a Faun. 
In the Wall of t 
rique Inſcriptions, put Careleſly as Ordinary 


e Dome are ſeveral An- 


Stones, ſome Upſidedown, ſome Sideways, Sc. 


On the fide of the Dome going in is the 
Tomb of the Counteſs Matilda; upon it is a 


Boar-Hunting, a Fine Taſte; Antique: the 


Tomb it ſelf is So. 


In the Dome is the Diſpute of the Doctors: Beers Gox- 


My Father has above thirty Figures of this in 


three Several Drawings. . 97 1 in Oil, 
and hung upon one of the Pilaſters. 


In the Campo Santo are Paintings of ſeve- pj. 


ral of the O'd Maſters: the Beſt 555 which are 
of Benoz20 Coggoli. Theſe Pictures are De- 


{crib'd by Vaſari, and there are little Prints of 


them in the Book that the Milanis have pub- 
liſh'd of this Place; ſo that I need not en- 


large. 


Here are about Fifty, or Threeſcore Antique 
Tombs fall of Fine Bas-Relzefs, moſt of them 


Greek. 
Y 4 STENNA. 


Toi. 
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Mectcarino. 
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STENN A. 


The Dome ſtands upan a Hill; a Noble, 
Large, Old Church; the Pavement is chiefly 
of Meccarino, but lows parts of it are by his 


Diſciples; tis a Work very famous, and de- 


ſervędly ſo. The Out: lines of the Figures are 
cut intq the Marble, which being White, and 
thoſe, Lines fill d with a Dark Colour, as are 
the Gravings which make the Shadows; the 
Whale is a Clair-Olſcure like a Silver Plate 
for Printing filld with its Ink, and wip'd rea- 
dy for the Preſs: Theſe Out- lines having been 
cut hy common Workmen, are not ſo Elegant 
as they ought: The Figures are as big as the 


Life, and the Stories are from the Scripture. 


Pinturicchio. 


R 1ffacle. 


That of Abraham Offering is molt eſteem d, 
and is accoxdingly kept coyer d. 

At a private Houſe in Sienna (I have for- 
got the Name of the Street) I ſaw the Origi- 
nal Drawings of the Whole, and the Carton 
of Part of this Pavement. 

In the Library is painted ten Hiſtories of 
the Life of Pius II. Fear, lays they are of 
Pinturicchio; the Cartons however he owns 
were made by Raffaele, who was his Cotem- 
porary under Pietro Pernugino, and then very 
Young: They ſay here that he Painted, at 
leaſt Aſſiſted in the painting of the firſt Sto 
on the Right-hand coming in. What the Style 
is will be eaſily conceiv'd by thoſe acquaint- 
ed with that of Perugzuo, and tis indeed ve- 
ry Good; The Colouring is extreme Beauti- 


ful, 


A. = 
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ful, and the Work in general ſo preſerv d, 
if juſt come from the Pencil. 


LUCCA. | 


Church of . Giovanni. 


. Arine Madonna of the Frate, 7 Fra. Bar- * — « Bartol: 
| tolomee is always ſo call'd.) She is Si 
6 and there are two. Saints 9 by her on 
6 each 172 At the Foot of the Throne is an 
auge p I on a Fiddle, quite turn'd black, 
ſpoil d. By the Wall of the City under a 
5 5 is a Large Braſs. Cannon, at the Great 
end of it is a very fine Head, bigger than the 
Life ; over it is written Carolus Albertus fec. Carolus Als 


bertus. 
Santa Maria Corto Landini. 


The Aſſumption; a Great Altar: piece: Guido. 
Lightſome Manner; very fine. 

On the Left- hand of the Altar 4 N Ditto. 
in the Clouds, and two ate: of which 
One holds a Chalice. 


Church of F. Romano of the REY 


A Madonna di Miſericordia; many Fi- 11 Frais. 
gures: A moſt Excellent Picture. 

There are few good Pictures in this City, 
and thoſe thar are, have been generally ſuF- 
fer'd to go to Decay by the Carelefneſs, and 
extreme Ignorance of the Religious to whom 
they belong. 


PARM 4, 


1 
” . ends N 


PAR M A, contim d from pag. 30. 


The Church of St. John. Large and Beau- 
„ 

The Cupola is painted; God the Father, 
and Chriſi crowning the Virgin, (of which 
my Father has three ſeveral Drawings) En- 
rich'd with an infinite number of Angels. 
There is a Gallery round this Church; about 
the middle between it, and the Ceiling is paint. 
ed in Squares about one Yard and a half long, 
adornd with Feſtons, and all kind of Orna- 
ments; where are the Sacriſices, of which my 
Father has One; a Drawing.” And here too 
are thoſe. Single Figures ſitting with Cartels: 
My Lord Pemoroke has Drawings of ſome of 
them. They are in Print by'Bz/eop. My Fa- 
ther's Drawing aboye-mention'd ſhews the 
Order, and Manner of placing theſe; for in 
the upper part of that Drawing Correggio has 
given a Specimen of the whole Gallery: There 
is that Sacrifice which is the principg Subject 
of the Drawing, and on each ſide one of the 
Figures ſitting: the Same goes all round the 
Church. The Altar-piece- was to have been 
—— by Correggio; my Father has the 

wing of it. A Heaven, on the back of 
which is another leſſer, where the 2 is. 


% 
) 
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Tis upon the Authority of Padre Reſta that 
I ſay this was intended for this place, and that 
twas not executed upon account of the Ex- 
pence of it. Certain it is, here is now no Al- 
tar-piece on the Great Altar, which is very 

Rare 
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Rare jn Italy; and the Reaſon here given is, 
that tas thought none ſince Correggio was 
Worthy to paint one. Zan oer 
by og Chiefa di Sau Antonio Abbate. 

The Madonna, with the SS. Mary Magda- Correggio. 
leu, and Jerome, of which my Father has the + +». 
Drawing, together with the Head of the Mag- 
dalen in Crayons by Barocci; tis Grav'd by 
Agaſtino Caracci. The Figures in the Picture 
are as big as the Life. There is I believe ten 
Copies of this Picture in Parma, Altar- pieces. 
'Tis Exquiſite, and very well Preſerv'd; very 
Bright, and Beautiful, Several of the Copies 
are very ſine, and in the true, Old Taſte. 


The G 7 tlery of the Duke of Par ma. | 


This Gallery has Plaiſter'd White Walls, ee Nas 
the Pictures are hung on them. Over the Dor 
coming in, rurning back, and looking up, one 
ices Pope Paul III. ¶ Farne ſe and the Cardi- 
nal Farue ſe, a Meſſenger coming to the Pope. 
Figures at Whole Length; Exquiſitely fine! Nan. 
The Pope is Sitting; the Air of his Head, Wile, 
aud with great Dignity, and is very Strongly 
painted. The Meſſenger has not that Force, 
and appears to have great Awe. The Cardi- 
nal looks upon the Meſſenger, but is leſs 
Strong ſtill, as being farther from the Eye. 
The Whole well Preſerv'd, and very Beauti- 
ful; much in the Style of that Noble one the 
D. of Somer /et has of the Family Cornaro. 
A Madonna ſitting, the Chriſt lies aſleep „g. 
by. her; ſhe chucks the St. Fob * 
A in 
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Chin as he approaches to them; the Figures 
as big as the Life ;- the Air of the Madonna is 
rfectly fine. The Colouring very Red, and 
wiſh, as this Maſters commonly is, hut (as 
it muſt needs be) his Pictures have not the 
Lightneſs, and Delicacy as his Drawings. 


„4 Pied; the Chrift is exactiy the Same, 


the ſame Air of the Head, the ſame Attitude, 
the ſame Tinct of Colour as one in Small (a 
finely finiſh'd Sketch) which my Father has, 
but the Boy - Angel holding the Crown of 
Thorns in That is not Here; and the Angel 

which holds up the Arm is not Kiſſing the 

Wound as in That, but looking towards ano- 

ther Angel as ſhowing it, which other Angel 

points tothe Wounds in the Feet, and appears 

Griey'd. Tis as big as the Life, and highly Fi- 

niſh'd. A Celebrated Picture, as is the Par- 

| meggiano juſt now deſcrib'd. 

Reffiele, I he ſame Madonna as that in the Little Ca- 
binet of the Duke de Bracciano. Both are 
contended for as the Right; and both are ex- 
actly in the manner in all reſpects as another 

Madonna my Father has (not quite fo large.) 
I conſider d Theſe in that particular View, and 

can be ſo poſitive, that if either of Theſe are 
Right, I ſee no reaſon to doubt of That being 


fo too. 
4nd. dl sa The famous Copy after Raffaele of Leo X. 
” Sc. This they make a great Affair of, and at- 


teſt it here to be better than the Original in 
the Collection of the Great Duke. Tis indeed 
better Preſery'd, and the Colouring Brighter : 
So that if This is the ſame Copy Vaſari uy 

| | Ol, 
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oß the difference is Now very Viſible, whate- 
ver it was in his Time. But there Is; and al- 
ways Was, a more Material difference; tis 
not ſo Good by a great deal; tis not ſo 
Touching, it has not that Sublimity, that Dig- 
nity, that Force, but is Raw, and Tame: In 
ſhort, tis a Picture in no degree Equal to what 
one would Expect, ſuppoſing it to be That of 
which Vaſari tells the Story. © 


Her own Picture; the ſame with that of my $,/n. Ange- 
LordCadogan, but Here the Muſical Inſtrument Jil. 


is Damage d, and gone, and the other Head is not 
here; nor is This ſo Good a Picture. 

Bacchus; a Single Figure. 

A Madonna, very Gor 
cture, extremely fine! My Father has the 
Drawing. There are ſeveral other Madonna's 
here of the ſame Maſter, and the ſame Taſte. 


In the Cabinet. 


egeſta, a {mall Pi- $chidene, 


A Fine Miſſal, bound in Silver Plate, a lit- p. Gill Cle: 
tle above the Size of a French 12% At the vie. 


end of it on an Altar is written, Julius Clo- 
vins Monumenta hæc Alexandro Farne ſio 
Domino ſuo faciebat M. D. XL. VI. This 
Miſſal is vaſtly beyond whatever in the Vati- 
can is aſcrib d to this Maſter. Thoſe indeed 
have been Retouchd by Padre Ramelli, (of 
the ſame Order as D. Jul.) and now alive: 
but This is perfectly well preſer vd, and is ad- 
mirably well Drawn, and Colour'd, equal to 
Any Maſter: The Taſte in General is Chaſte, 
— Gentile; in ſome of the Figures more e- 
ſpecially there is an Inclination * ny 

tyle 


Ditto. 


Corregg io. 


Raffaele. 


| (603340 
Style of Mich. Angelo, but without liis Extra. 
vagance: All the Pictures have G Vote hut Or- 
naments about them; the Colouring of which 
humours tiſe general Tinct of the RING, 
with much Beauty, and Harmony. | 

A Single Picture in Wiang wich a 
Fünen and Glaſs; tis a St: 7ohu; but in a 


Style different from that of the Miſſal, and 


like thoſe of this Maſter in N Aft 


The Gallery again. 


The Marriage of St. Katharine, bow 
is a Profile, and the Chrift, and St. Kur harine 


look up in her Face: A ſmall Picture; Fine 


Bright Colouring; his Beſt Manner; 1 
{erv'd. 
The Madonna della Gatta, calld to be- 


| cauſe of aCat upon the Ground at the Foot of 


the Virgin; the Chriſt is on the Lap of his 
Mother holding out both his Hands to St. 


John. The Picture is not of the eſt of Rafe 


Parmeggiano. 
Annibale. 
Cor r egg io. 


Tit ian. 


Correggio, 


faete. 
Lucretia, Half Fi ioure, big as the Life; Face 
in Profile. Very fine. 
A Dead Chriſ, the fame as that at Poggio 
4 Carano. This allo appears to be Right. 
An Exquiſite Madonna, a Half Figure on- 
ly, the ſame Attitude as the Zingana. 
A Fine Copy of the Magdalen of Correggio 
by Titian, a ſame Size. The Blue, and the 


— Picture well Preſerv'd. 

The famous Zingana, the fame Size, and 

the ſame faulty Drawing of the Hand (I for- 

pot to obſerve the Foot) as the Copy my oy 
ther 
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ther has of it by Annibale Carracci. As for 
the Browniſh I inct of Colouring it had That 
too without Doubt, and from thence was cal- 
led the Zingana; but of That one cannot 
judge otberw iſe Now, the Picture being hor- 
ribly Spoil'dz the Colours ſeem to have been 
Broll d. and are Re. painted, but not fo as to 
unite with the Old, ſo that all is in Spots; the 
Boy a- top is juſt gone. This Picture was made 
for a Cardinal of the Houle of Farne ſe. M 
Father's Copy is Exactly of the fame Style 
with many others I have ſeen. of Annibale, 
and is Undoubtedly of Him: The Pope has a 
Copy of this Picture; and there are ſeveral 
Others in /ta/y, and England, ſome Large, 
and ſome of the ſame Size with This, but I 
ſaw none Good. Tis a Nipaſo, the Virgin 
reſting her ſelf in her Journey to Ag yt. 
She 1 5 on the Ground, the Child aſleep in 
her Lap, Both in moſt Lovely Attitudes, and 
the Expreſſion of Sweetneſs, and Innocence 
in Him, and of a Motherly Tenderneſs in Her 
is ſo fine, that one may fairly ſay tis now In- 
conceivable, the Original Picture being ſpoil- 
ed, and there being none but Copies or Prints 
that we know of left, but Theſe juſtify us in 
carrying our Imaginations as high as poſſible. 
The Poetry of this Picture is Delicate: The 
Virgin is in a Solitary, Obſcure Place, under 
the Shade of a Palm-Tree, a Boy-Angel is 
drawing the Branches over them, the better 
to protect them from the Heat; and Birds 
in the Glade, and a White Rabbet (ſtaring up 
at her) prettily enrich the Picture; and 7 the 
* ame 
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fame time help to Wer the Solitarineſs of 


Parmeggiano. 


"Annibale af- 
ter Correggio. 


the Place. 


The Church of the Madonna della Stectata. 


Here are four Half Cupola's painted in Co- 
lours, the Pilaſters are in Clair- Obfcure, and 
all the Ornaments throughout are of Purmeg- 


— The Cariatides and ſuch like Fi 


are painted on thoſe Pilaſters (whether the 
Square Pillars, or thoſe which are Flat againſt 
the Walls) four or five Figures one over ano- 
ther are on all thoſe Flats, with Ornaments 
for the ſpace of a Yard or two interpos d. 
The Cupola r are ſo High, and the Church ſo 
Dark, that one cannot make a very poſitive 
J udgmeht concerning them ; but fot the reſt 
here is not that Appearance of a Decay in the 
Genius of Parmeggiano as Vaſari intimates; 
at leaſt I don't oblerve it. My Father has ſe- 
veral Drawings of theſe Ornaments, Figures, 
and Grote ſues. 


The 2 of the Duke ; which is diſtant 


from the Gallery, and in another Jun of 
the Town. 


The firſt Apartment is All of Aunibale Curt 
racci after Cure There are I believe a- 
bout 30 ſeveral Pues the greater part of 
which together compoſe the Whole Cupola: 
the Figures are of the tis fits Size as the Origi- 
nals, perhaps three times bigger than the Life. 
The reſt are Copies of ſeveral of his Other 
Works; Some of which are deſtroy'd. In all 
thefe 3 has admirably well imitated 


the 
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the manner of Correggio, to that degree that 
one may almoſt ſay they are Equally Fine; 
and they are well Prefery'd. All Thele are 
in Oil, though the Cupola is in Freſco: The 
Manner of Painting Broad, and very Great. 


In another Room. 


A Madonna, very Hard: but ſhe has a Vir- Halle 
gin-Modeſty as finely expreſs'd as Any this 
Maſter has done. Þ | 

Virtue 1hewing a General (who is before % Rem. 

her on his Knees) the Temple of Fame; there 
are ſeveral Soldiers; all is highly Finiſh'd. 
The Colouring is very Thick, and Bricky, 
the Pencil Heavy, and the Whole not ve- 
ry Agreeable ; as may be ſaid of what he 
has done in Oil Generally, and of Some in 
Fre{co. 


In another Room. 


A Holy Family; very fine. My Father has 44. del Sar- 
the Drawing highly Finiſh'd, only there is a- 
difference in the Back Ground; the Picture 
has a Landſkip, and in the Sky ate two An- 
gels holding a Curtain : the Drawing places 
the Figures Within-Doors, and a Landſkip is 
ſeen through a Window in one Corner. 

Here are ſeveral other Apartments, but no- 
thing in them Conſiderable. 


2 MODE: 


Correggio. 
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MODEN 4, continu d from pag. 29. 


Palazzo Ducale. 


Notte: perfectly well preſerv'd, and has 
that admirable Splendor that *tis always re- 
mark'd for; and indeed tis perhaps the firſt 
Picture in the World for the Clair-Obſcure. 
The greateſt Maſters in this part of Painting 
are Correggio, Rubens, and Rembrandt. The 
Firſt, and Laſt of theſe generally kept their 
Lights more Contracted; or (as one may ſay) 
their Principal Lights are more Principal ; 
whereas Rubens is more Diftus'd, ſo that the 
Subordinate Lights approach nearer to a Com- 
petition with a Principal one, and ſpread 
themſelves even to the Extremities of the Pi- 
Cture. In This of Correggio, the Child, and 
Virgin is one amazing Spot of Light, but 
the Shepherds partake of but little of it, com- 
paratively; the Sky indeed is pretty clear, but 
ſeveral Tones lower than the Grand Light. 
— ſame may be ſaid of the Magdalen, 1s, 

7 | 

The Picture is the ſame with the Print of 
Metelli (only as to the Clazr-Ob/eare) but the 
Drawing my Father has, which nevertheleſs 
was undoubtedly made for it, is pretty Diffe- 
rent from it both as to the Figures, and their 
Diſpoſition, and alſo the Clair-Obſcure, the 
Light being more Diffus'd. The Figures are as 
big as the Life ; 'tis Prodigiouſly Sweer, the 
Colouring Inimitably fine; The Drawing as 
uſual, particularly the Old Shepherd at — 

| c 
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fide of the Picture (a Whole Figure) is the Ex- 
travagance of Correggio: In — the Excel- 
lence of this Picture is in the Clair - Obſcure, 
and Colouring. Theſe Correggio ſeems to 
have had chiefly in his View when he paint- 
ed it, and he has ſucceeded to the Utmoſt De- 
ee of the Sublime. 

That Correggio's Drawing is Incorrect is 
certain; as it alto is that he had a moſt An- 
gn Grace: How theſe ſeeming Inconſi- 

encies are Reconcil'd I will in ſhort explain. 

It muſt be obſerv'd that Drawing is to give 
the Appearances of Things as they preſent 
themſelves to our Eyes, whether as to their 
Proportions, or Forms, in which 'tis inconte- 
{table there is One ſort of Grace; but there is 
Another in the General Airs, and Attitudes : 
By Theſe the Thought of the Painter is ſeen, by 
the other tis So ſhewn as alſo to pleaſe the _ 

This Diſtinction between the Grace that 
reſults from the Beauty, and Correction of De- 
ſign, and that of the Idea, is very Evidently 
ſeen in Drawings, which (Generally ſpeaking) 
have more Grace in the Ideal kind than even 
Pictures themſelves, but with Notorious In- 
correctneſſes in the Other. Now 'tis in this 
Latter kind that Correggis excell'd; and that 
in Such a degree as — nA no Modern ever 
did more, not even Raffaele, Parmeggiano, 
or Guido. 

When Both theſe kinds of Grace are ſeen 
together, the Picture is no doubt more Per- 
fect; and Correggio would have been more 
Excellent than he is if his Works had Correct- 

Z 2 neſs, 
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neſs, and Beauty of Drawing, as well as Fine 
Ideas. But what he Has, join'd to his Lovely 
Colouring, and Delicate manner of Painting, 
ſufficiently juſtifies the vaſt Eſteem we have 
for him. 

This ought not however by any means to 
be extended to Excuſe a Neglect of Drawing, 
'Tis a very conſiderable Circumſtance in a Pi- 
Cture, whether a Hiſtory, or Portrait, chiefly 
in the Latter, for ſeveral Reaſons not Now 
to be enumerated. Even a Landſkip, Fruit, 
Flowers, or whatever it be, is Much the Bet- 
ter, or the Worſe, according as the Draw ing 
is, becauſe One great part of the Buſineſs of 
a Picture is to delight the Eye, which is done 
as well by Forms, as Colours. And tho the want 
of This Property may be More than compen- 
ſated by Other Good ones, let us Painters be 
Sure of Thoſe before we Neglect That: nay, 
if we could be ſecure of all thole that Correg- 
gis had, He that has not Ambition, and In- 
duſtry enough to Endeavour tobe Greater than 
Carreggio will probably for That very Rea- 
ſon r be Equal to him by many, many 

rees | 

Father Reſta (heretofore mention'd) in a 
Manuſcript I have feen of bim, which Mr. 
Kent has favour'd me with the Ute of, tells us 
ſeveral Particulars relating to this Picture 
worth remembring: He ſays it was made for 
an Altar in & Profpero in Neggio, and gives a 
Copy of the Contract, rhe Original of which 
he affirms to be then in the Hands of 93g. 
Cad. Doxzz Gallery-keeper of the Duke of 
vhs 3 Medena, 


— 
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Modena, which becauſe tis Curious I will 
tranſcribe. 

Per queſta nota di mano mio io Alberto 
Pratonero fuccio fede d ciaſeuno come 10 

rometto di dare a Maſtro Antonio da Cor- 
reggio Pittore Lire Ducento otto di moneta 
vecchia Reggiana e queſto per pagam d' una 
Tavola che mi promettèe di fare in tutta ec- 
cellenza done ſia dipinto la Nativita del dig 
noſtro con le figure attinenti ſecondo le mi- 
ſure e grandezza che capeno net diſegno che 
miha porto eſſo Maſtro Antonio di man ſua 

Alli XIIII. di Ott. MDXXII. 

Al fodo giorno gli contai par parte di pa- 
gam live — di Moneta vecchia. 

Et io Antonio Lieta da Correggia mi chi- 
amo haber riceuuto il di e milleſimo ſopra- 
fſeritto quanto & ſopraſeritto, & in ſegno di 
cid queſto ha ſtritto di mia mano. 

Fuori — Scritto della Tavola di S. 
Proſpero fatto dal Correggia. 

Std ſeritto in un foehio di Carta che ha 
per merco un Aquila coronata. 

Lire 208 di moneta necchia di Reggio ſo- 
no circa * doppie otto di moneta noſtrana 
1773. | 

Thus far Father Reſla in this Place; only 
that in the Margin he accounts for the Mark 
of the Eagle, and the Word Correggia which 
I omit ; tis a Story of an Apparition of the 
Virgin to one Giberto of Auſtria; but he 


—— 
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Duts. 
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takes no notice of Correggio's writing his 
Name Lieto inſtead of Allegro. 

It was upon occaſion. of a Sketch made for 
this Picture, and then in the Hands of Sy. 
Ghezz: a Painter at Rome, that Father Reſt; 
wrote the Diſcourſe where this is inſerted ; 
This he ſays differs from the Picture, and ju- 
diciouſly remarks that the latter would have 


been Better had he follow'd his Firſt Thought 


in the Sketch; for There the Action is in a 
2 Inclos d, with only a little Window, as 
being a better Shelter from the Rigour of the 
Seaſon; and the Night is more expreſs'd, as 
being Darker, and a Moon appearing amongſt 
Clouds: in all which Circumſtances the Sketch 
agrees with my Father's Drawing abovemen- 
tion'd. 4 

Father Reſfa ſays he had ſeen in the Hands 
of Sig. Pinotti at Correggio, another Origi- 
nal Sketch for this Picture upon a larger Cloth 
than that of ig. Gheg gi, but much torn, the 
Colouring of which was more Languid. And 
that there was a fine Copy of this Picture by 
Auuibale Caracci, which was bought by the 
Duke 4 Uccedo Ambaſlador of pain. 

The Madonna, and S. George, with Boys, Oc. 
(a Drawing of one of which Boys my Father 


has, and of the St. George;) This is in ſome 
Reſpects the Reverſe of the Notte; the Light 


ipreads as in Pictures of Rubens; and the Out- 
lines of the Figures cut againſt the Ground; 
ſo that this is in a Manner between the Laſt, 
and moſt Delicate, and the S. Cæcilia of Borg- 


heſe, which is his Firſt Andrea Mantegna- like 
Manner. | In 


* by . 
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the laſt mention'd. My Father has a Ricalco 
of a Fine Drawing of this: as he has Copies 
of ſeveral Other Drawings, as of the Madonna 
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In a Back Chamber. 


The Madonna above, and Bp. in his Rich Piro. 
Cope below, Sc. of the fame Character with 


and S. George, &c. of which I take no notice. 


In another Room, 


A Madonna ſitting, with four Saints ſtand- Dine. 
ing; big as the Life. This is in a Manner be- 
tween the two laſt, and the St. Cecilia. Cor- 
reggio was here apparently making his Ad- 
vance from that Firſt Manner towards a Bet- 
ter, as in Thoſe two he was got ſomething 
farther rowards that Sublimity to which he ar 
length arriv'd. 

The Madonna of the Go-Cart, becauſe the p. rerycine. 
Chriſt is in ſuch a Machine. Mr. F/znc+ of 
Rotterdam has the Drawing which is aſcrib'd 
to Raffaele, but not judg d to be Certainly of 
him by Mr. Flick ; however tis certainly 


not of Pietro Perugino, of whom this Picture 
is ſaid to be. 


Ju another Raom. 


Over againſt the Window is the St. Roch of Aanivate. 
Annibale; the Figures as big as the Life; it 
takes up That Side of the Room. is well 
Preſery'd, Strong, in his Dark Manner, not 


very Touching. 
On another ſide is the Aſſumption, ofwhich 7,4 Caras 


the D. of De vonſbire has the Draw ing. 
2 4 On 


Doſſo da Fer- 


| ( 344) 

On the other ſide of the Room is the Ma- 
donna with ſeveral Saints, of which Dr. Mead 
has a Sketch, and my Father a Drawing by 
Guido of one of the Saints. Both theſe Pi- 
ctures of Lodouico ſeem to have been intend- 
ed for Altar- pieces; the Figures are conſide- 
rably bigger than the Life; Both are Exqui- 
ſitely Good, the very Utmoſt of this Maſter; 
Intirely in the Style of Correggio, and per- 
haps Equal to him: Even the Drawing has 
Something, but the Beſt of him. The Air of 
the Virgin in the Aſſumption is particularly 
Excellent, but not in the Soft, rather in the 
Haughty, Majeſtick Character. She, and the 
Angels accompanying her, ſeem to ſlide away 
as if they were /uck'd up into Heaven, and 
juſt going to leave us. Neither of theſe Pi- 
tures have any Blacknels, but are Bright where 
the Subject tequires it, the reſt is full of Re- 


flexions, and Tranſparency. Both in the Ut- 
moſt Preſervation. 


In another Room. 


S. George, the ſame as that done for an An- 
ceſtor of my Lord Pembroke, which he part- 
ed withal to King Charles I. and which Now 
Monſieur Cyogat has. This is aſcrib'd ro Do/ 
ſo da Ferrara, and is bigger than that of Raf 


faele, for tis of a Size between a Three Quar- 
ter, and a Half Length. 


In the Gold Bed. Chamber, fo call d from the 
much Gilding it. 
Here are the Ritrattoer of the Family; a. 


mongſt 
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mongſt others ſome by Titian, Giorgion, &c. 
nothing particularly Remarkable. 
In a Cloſet in this Room is kept in a Box 


Giorgione, &c. 


the Famous Magdalen, Small, the ſame Size Correggio, 


as the Copy my Father has: the Blue is turn d 
quite Black, but the Fleſh is mighty Bright, 
and which (the Ground being alſo Dark) is 
therefore a perfect Spot; but that Spot is moſt 
exceſſively Beautiſul: the Fleſh the ſame kind 
of Colouring as the Chr? in another Copy 
after Correggio my Father has, a Holy Fami- 
ly, (the Duke of Sommer /er has the Original, 
and Colonel Campbel the Drawing.) This 
Magdalen is in a Silver Frame all ſet with 
Jewels. 


MANTOA. 
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Die Palace of T. 
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The Plan of the Palace is of this kind, Ca 
is the Entrance, [&] a large Court, Ce] the Paſ- 
ſage with Lodgings on each fide, [ gg] lead- 
ing to a Portico [4] which looks into * Gar- 
den [ f}, and which Portico has three Rooms 
on each fide of it, [e 1, e2, Gc.] 

a * 
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In the firſt Room [e1] on the Leſt- ſide is G. B 
the Fall of Phaeton, painred in the Middle of 
the ing: my Father has a Colour'd Draw- 
ing (not t eQuriging) of this: *Tis the Same, 
and that Particular, but very Proper, and No- 
ble Tinct of Colour as in the Drawing. Over 
the Window in the ſame Room are ſeveral 
Beaſts fighting; my Father has the Drawing 
of This by Primaticcio. In the Right Cornet 
a- top, and partly coming over the Picture is 
the Sphynx, of which my Father has the Draw- 
ing by Giulio. There are three Battels in this 
Room, beſides that of the Beaſts. 

ez. Divers Stories of Ovid, in Medallions ; 
amongſt the reſt the Horatiz, and Curiatii, of 
which my Father has a Drawing by Gio. Batti- 
ſta Bertano Montovano, a Diſciple of Giulio. 

e3. is the Hiſtory of P/che; the Banquet 
of the Gods is Etch'd by Battiſta France : 
My Father has a — of a ſmall part of 
it. Over the Chimney is Hercules ſitting: He 
appears vaſtly Large, tho he takes up but lit- 

e room, but tis fill'd Intirely. In the fame 
Room next the Window, and fronting the 
Door, is the Mars, and Venus, of which my 
Father has the Drawing. | 

In the Porch over the Door on the Left- 
hand is the David, and Goliah. My Lord \ 
Pembroke has the Drawing. Tis in a half 
Round as Thar. 

In the Room 2 4, on the Right-hand of the 
Portico, are the Marches, and Battels, Erch'd 
by Peter Sancta Bartoli. My Father has af 

. ver 
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veral Drawings of theſe, by Giulio himſelf, 
Girolamo da Carpi, &c. 7.303 
"25. In the Middle of the Ceiling is Julius 
Cæſar with his Lictors, and all round the Pi- 
cture are Groteſques. | eit 

Over the Doors are two Medallions, one of 
which is the Continence of Scipio. Under 
theſe Medallions is a Frize of Boys, and which 
is continued all round the Room, a great part 
of which my Father has in ſeveral Drawings 
of Giulio. 

The laſt Room [e 6j is a Noble one indeed 
here is the Fall of the Giants (Erch'd by P. 
Sancta; tis Painted on the Ceiling, and all 
round the Walls quite to the Ground. At the 
firſt Entrance every thing ſeems to be tumb- 
ling (as has been remark'd by Vaſari, and Fi- 
libien, who have deſcrib'd this Palace at 
large.) Particularly a Brick Wall with an Ar- 
chitrave of Stone is ſo painted, that every bo- 
dy muſt needs be deceiv'd by it. The Deſcri- 
ption given by theſe Authors is not however 
to be Intirely rely'd on; They ſay the Room 
is round, which tis not. Tis thus: 4 


The Plan. The Profile. 
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Filibien ſays, that the Stories on the Trajan 
Column are here repreſented. I don't doubt 
but he means thoſe I call Battels, and Marches; 
whether they are what are on that Pillar may 


be ſeen by the Prints of One, and the Other. 


A Great part of the Fall of the Giants my 
Father has a Drawing of: tis a Copy all gone 
over with Oil Colours in Beautiful Tincts 
(Stone Colour) by Rubens. 

The Six Rooms, but more eſpecially This 
laſt, are well preſerv'd. 

The Apartments on both Sides, [g g, Sc.] 
which make the Perpendicular of the T are 
Chambers, all of them Dark, and Almoſt all 
of them painted with Groteſques, and Foliage. 

In one of theſe Rooms on the Right-hand 
is a Range of Little Hiſtories in Squares juſt 
under the Ceiling, amongſt which is Apollo 
flaying Mar/yas, and Orpheus ſinging to 
Pluto; but the Place is ſo dark that they are 
hardly Viſible. 25 | 

All theſe Apartments are Ill preſerv'd, be- 
ing Now us'd for Lodging Rooms for Poor 
People, and open to Every body; but the ſix 
that make the Upper part of the T are kept 
Lock'd up, and Preferv'd accordingly. My 
Father has ſeveral other Drawings for this Pa- 
lace, beſides thoſe already noted; as a Foli- 


age, in the Middle of which is a Dog aſleep, 


a Groteſque Head, Sc. 


VERON A. 
The Church of St. George. 


At the Great Altar; the Famous Martyrdom e ere. 
| of ne; E, 


Pat fo, 


Paola Fari- 
BALL. 
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of St.George; Extremely finely Colour'd, but 


without Harmony. A Picture of prodigious 
Magnificence, and Richneſs of Invention: 
many Figures, and thoſe as big as the Life. 

Two. other Good Pictures of this Maſter; 
one over the Door, the Baptiſm of Chriſi; the 
other at an Altar on the Right-hand 

St. Barnabas curing the Blind. 

Next to the Great Altar is the Feeding the 
5000, *Tis much Admir'd, and is indeed a ve- 
4 Good Picture, tho' the Colouring is ſome- 
chi 


ng Heavy, and Dirty. My Father has the 


Drawing very Large, 
Here are the three Tombs of the Scalzgers, 
full of Ornaments and Statues : Gothic. 


The Theatre. 


Before it is a large Square full of Inſcri- 
prions, and Bas-Reliefs in the Walls. There 
are two of Theſe, Small, of an Excellent Taſte, 
and very much alike. In One Mercury ſtands, 
and holds ſomething in his Hand tothe Earth, 
repreſented by a Woman which fits : under 


theſe Figures is written EPMH and TH. In 


the Other is the Same Woman, only Here one 
Foot is rais'd on a round Ball. This Figure is 


an[ntagha,(asIthink)inthe King of France's 


Collection. My Father has a Paſt of it, as he 
has a Drawing by Parmeggiano of the ſame 
Woman; together with a Figure, Clad, in 


the ſame Attitude as the Mercury in the o- 


oy Bas-Relief. There is a Wood-Print of 
is. 
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DUSSELDOR®P. 


Here is ſuch a Collection of Caſts from the 
Antique Statues as at the Academy at Rome. 

The Elector Palatine's Collection of Pi- 
ctures conſiſts of Some Italian, but chiefly of 


Dutch, and Flemmiſh. Rubens is Here ſeen in Rubens; 


Perfection: I believe there is about 40 Pictures 
of him, many very Capital; as the Battel of the 
Amazons; the Fall of the Angels (of which my 
Father has the firſt Thoughts, and Sir James 
Thoruhill the Finiſh'd Drawings in ſeveral 
Large Pictures, as they may almoſt be call d 
The moſt Capital Picture of all here is the Aſ- 
ſumption. Whoever ſees this Collection muſt 
have a Greater Idea of Rubens than tis poſſi- 
ble to have without ſeeing it; and ſuch a One 
as will give him a place amongſt the moſt Ex- 
cellent Painters. 

Raffaele's Figures are Fine Actors, and 
Graceful, and Noble Perſons, but examine 
them as to Particular Parts, they are not by 
much ſo Perfect as what he Studied, and Imi- 
tated, the Antique: Rubens People are as it 
were of Another Countrey; one ſees not Na- 
ture Improy'd by the Antique, but a Sort of 
Nature, not the Beſt; Not only Hands, and 
Feet, and ſome Particulars, but the Whole Fi- 
gures are Incorrect, and Something Lourd : 
They are not People ſo Agreeable as to their 
Perſons as Raffaele s; But they perform their 
Parts well, with great Propriety, and Energy; 
(generally ſpeaking) and Theſe Pictures have 
Harmony, and Magnificence, together = 

Ho 
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a vaſt Force of Painting, and: Colouring: tho' 
(to ſay the Truth) This laſt Article, and for 
which This Maſter is ſo much Celebrated, is 
not Intirely to my GCout; It has Vigour, but 
not the true Delicacy withal, as is ſeen in 77. 


tian, and ſome Others; It partakes Something 


of the Groſs Style of his Figures: May not 
the fame be faid of his way of Thinking 
Throughout? And perhaps Thofe Thoughts, 
Thoſe Figures, That ſort of Magnificence, 
Colouring, Sc. have a Better Effect Together 
than if any One of them had been in Another 
Taſte. They produce Pictures, Excellent in 
their Kind; tho' That Kind is not the Same 
with Thoſe of Raffaele, nor ſo Good! Thus 
Mich. Angelo was an Excellent Sculptor as 
well as the Beſt of the Ancients; Bur their 
les are Different, as are the Degrees of That 
Excellence. And Thus too Paolo Veroneſe is 
juſtly Eſteem'd, but his People are not like 
the Others I have mention d; they are Agree- 
able enough in a Modern Story, not in an 
Antique One. Indeed every School, and al- 
moſt every Maſter exhibits a ſeveral ſort of 
People; Better, or Worſe, as they approach 
the Model leſt us by the Ancients, (for the 
Naked eſpecially) and as they fit the Stories 
they repreſent, and the Parts they act. 
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Page e 29, aft er Line 3. 

E =_— odelP'd all the Conſiderable 
igures for Correggio in the Dome of 

arma v1 Church of * e as Monſieur 


Crogat told me. 


56. J 22. 

Bianchi (Ca Sons r of the Great 
Duke) told me, that before twas remoy'd 
from Rome, (which according to Maffei was 
in the Time of Julius II.) twas in perfect 
Preſervation, and that theſe Fractures hap- 

n'd in the Carriage of it to Florence. 

Tis the Work of Cleomenes the Son of 
Apollodorus an Athenian, as appears by the 
Inſcription on the Baſe. The Fenus which 
Julius C ſar dedicated, and ſet in the Pan- 
theon had the Ears dor d, and the Remains 
of the Pearl (Undifſoly'd) which Cleopatra 
drank, and was afterwards cut in two, were 
hung to them. Martianus p. 132. 


P 57. J. 3. 
The Body, ger Pant 0 of the Thighs, and 


the — of the Arms, are all that is 
A a Antique 
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Antique, the reſt is added, (as Maffei ſays,) 
by Ercole Ferrata, who he alſo ſays has 
found this Body to be probably of Phidzas; 
"tis in his Note on the Venue of Medicis, 
his Words are, Nel luogo dove ſi con ſerva 
« preſentamente que ſia Statua ſi vede an. 
« coxa il nobiliſſimo Tor ſo della Venere che 
« gid ſſette in Belvedere, e era creduta 
« per quello di Fidia, ſiccome reconobbe di. 
« /igentamente Ercole Ferrata che bo re- 
« ſtaurd di Tefta, Braccia, 'a Gambe da un 
«© Geſfſo antico del torſo che ſi conſerva di 
« quella ſteſſa di Belvedere. 

I don't remember to have ſeen this Caſt, 
but my Father has one of this Tor/o, and 
two Drawings of it, one of Andrea del Sar- 
to, the other of Parmeggiano, at leaſt they 


are judg'd to be of thoſe Hands. 


My Lord Pembroke has an Original Draw- 
ing of This; very Capital. | 


RY SB MLS TIS ET 
According to Ficarons. 


0 -Þ.125. at the bottom. 
_ Pliny A. 36. c. 5% Hays, the Niobe was 
judg d to be of Praxiteles, or Sropas. When, 
and Where twas found is not known, at 
leaſt I don't remember to have heard; bur 
tis very probable all theſe Figures did not 
belong to it Anciently; and that thoſe that 
did, were Otherwiſe plac d. 
"ind W; P. I31. 
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They have taken up an Opinion at Rome, 
that both theſe Statues of Hercules were 
made by the Same Hand, and that the Firſt 
done not being lik d, occaſion'd the making 
of the Other. There is indeed a vaſt diffe- 
rence in the Goodneſs of them, ſo great, that 
though the ſame Name were upon both, (as 
I think it is) or Whatever other Reaſon. can 
poſſibly. be Offer d for that Opinion, tis 
much more probable that One is a Copy of 
the Other, and by ſome Inferior Hand 
P. 151. J. II. - 
The Garden is not Contiguous to the Pa- 
lace, but belongs to the Family Farxe/e, and 
is in another part of the City. 1 


„ en 
Cicero in his fourth Letter to Atticus 
ſpeaks of the Marble Statues of Mercury, 
with Brazen Heads; upon which his French 
Tranflator (the Abbe St. Real) ſays it was 
uſual with the Ancients to make the Heads 
of Statues of different Matter from the reſt, 
that changing Thoſe they might ſerve for O- 
ther Perſons, without making new Intire 
Statues: for this he quotes Sueton. in Calig. 
. 22. This however could not be the Rea- 
lon for the Brazen Heads of theſe Mercu: 
YICS. 
19 2 J. 20. 
Ficaroni told me it had been a Temple of 
| "KATY Bacchus ; 
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 Batchus; tis Certain twas not a Chriſtian 


Church Originally, They never building their 
Sacred Edifices in the Form This is; tis Oc- 
tangulat, and at every Corner a Pillar. 
> "1/4. #460, £031... 

In this Stupendious Piece of Sculpture is 
another Inſtance of this Maſter)y Liberty of 
Diſpenſing with the Vulgat Rules which In. 
ferior Genius's Truckle under; The Deſign 
of the Artiſts was to make a Man in the Ut. 
moſt Perfection; This then mult be between 
the two Extremes, it muſt not be too, Young, 
and Delicate, nor too Old, and in Decay; 
not Effeminate, nor Ungentile ; the Chara- 
cter of a Laocoon was then Thus far for their 
Purpoſe: And this Story furniſh'd an Occa- 
ſion of a fine Expreſſion, that it might not 
be an Indolent, Unactive Figure, but have 
ſomething beſides its Maſculine Beauty to 
Awaken the Attention of the Beholders ; 


and this moreover puts the Muſcles in Mo- 


tion, and makes them more Apparent. Theſe 


undoubtedly were farther Inducements to the 


Choice of this Subject. And the two Sons 
of the Prieſt, together with the Setpent be- 
Fee ſubſervient, as Contraſting, and En- 
riching the Figure, makes it the Beſt that 
can poſſibly be Imagin d for the Deſign oſ 
the Sculptors. They have then not only 
made the Prieſt Naked, but the two Voung 
Men ſo Small, as to bear no Proportion to 
the Other, the Principal Figure, ſo that 
conſider'd as a Father, and his two Sons, 


(Youths) 


* r 4 
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(Youths) as well as a Prieſt Officiating, here 
is Abſurdity upon Abſurdity. But as 'twas 
not the Deſign to Tell, or Repreſent This 
Story, ſuch ObjeCtions are Impertinenr : 
Theſe Great Maſters had another View, and 
their Conduct has been the Wiſeſt that could 
»oflibly have been: for as the Pontifical Ha- 
its would have \ their Delign Intirely; 
by making the Young Men Larger 'they 
would have call'd in Enemies, inſtead of 
Auxiliaries; . Theſe would have Hid, or Em- 
baraſs'd their Laocoon, and Divided, and 
Perplex'd the Attention, and fo in a great 
meaſure fruſtrated their Defign. | 
The Conſideration of what is the Inten- 
tion and Main Buſineſs of an Artiſt would 
ſtrike off a great deal of what Injudicious 
— 2 take to be unqueſtionable Faults, or 
Neglects atleaſt, and Diſcover as many Bean- 
ties: and Particularly in Portraits, where 
the Principal Affair is the Figure; and of 
That the Face, to which Every thing elſe 


in the Picture ought to be Subordinate, and 


Subſervient. 
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_— ii. 16. oſten written - 
ii. | 5. are more 
' © vi, 11. z the Vatican 
5, ++ Ut. -30- be was then paſſing 
4. 24. Colveniers 
7. 13. Lovino 4 
11. 21. the ſame care 
30. Incendio 
15. 24. and there are Angels with Wafer; Alt arg 
over her Head 
20. F. however 
13. Ariadne, and Theſes 
28. 2. Paſtelles 
33. 6. Bacchame '/ tie ark, 
5. 2 2 Te (11.8234 
40. 28. choquin Leak | | 
9 Santa * 
20 are held 
. 15. are four 
50. The Article of the Uofinih'd * of Mi- 
' © chael Angelo jn the Yard. of the Houſe by 
the Dome is Miſplac'd ; it ſhould have 
been inſerted aftet the Gallery, which goes 
| on to the Tribunal, p. 55. 
55. 8. i la Romaine 
58. 27. I ſhall mention 
59. 30. del Monte 
60. 18. Guido Reni's 
77. 14. Guidacci 
78. 22. Cavallini 
83. 7. theſe are 
16. there are 
3g. F. Letters and Signatares 
91. 28. the Ideas 
104. 33. 's NO 
It. 31. Sparta —— 
116. IF. is as probable 
129. 27. Triumpha / 


14 


131. 


„ Wi wt wt — 


«4 


ah... th. " 9 * +. 


ferent 
Sorrow of Dirce 
emple of Peace 


— that gave ſuch 


22. dixeris 

30. [in the Margin! Guido 
. 28. Prejudices 

. ult. Mezza 


19. di 


20. Over the 
2, 3. Riformato 


20. are There too 


- 24. (not Original-) 
4. as is ſeen 


189. 4. Aldobrandiz: 


19m. 
192. 
1 
200. 
204. 
206. 
232. 
271. 
278 
281. 
302. 
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25. for havin 
are foun 


a they fit 


* 
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304. 32. Agoſtin? If a 
34. Others, he is 


305. 21, Pamfilio 
306. 12, 13. ſtrike out the Fignres are about a Fact 


13, 14. the Hercules the Same, but the Others Dif- 


75.1 
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POSTSCRIPT. 


Na Work of This nature one cannot ho 

there will be No Miſtakes, Eſpecially when, 
as in the Preſent caſe, there was nothing 
More, Originally intended than Private Me- 
morandums. When I made my Notes upon 
the Places I had not the leaſt Imagination 
of their being Beaten out, Wrought up, and 
Ser to Publick View. But now that it has 
{o happen'd, that what is done might be 
as free from Errors as poſſible, we laid hold 
of an Opportunity which came very ſeaſona- 
bly of ſubmitting the Whole to the Exami- 
nation of a Gentleman juſt return'd from 
Italy, who we knew had been a very Ju- 
dicious, and ExaCt Obſerver, and would 
on This, and All Occaſions uſe the Freedom, 
and Candour of a Friend: What Corrections 
he has made we thought our ſelves Oblig'd 
ro add to thoſe we had already noted. 


P. 10. J. 2. & 3. the words in the Palace 
Pitti ſhould have been leſt out. 

P. 46. J. 4. I believe that Antinous is not 
without a Noſe, but That it Has is not 
Antique. | 

P. 130. J. 5 That Second Gate I Now very 
well remember delivers you into a large 
waſte ground, at the Corner of which on 
the Righthand near the Palace is the Toro. 


The Palace is as the Royal Exchange 
in 


\ 


in London the Lodgings, and Porticoes 
encompals a Square Court. 


164. at the Bottom. | 


Plato a Boy, aſleep with ſeveral Bees Ge. 
Our Friend ſayes this ſubject is Painted oh 
the Ceiling in another Roomof this Palace, 
and very finely by Gui ſeppe Chiari (with 


Alluſion doubtleſs to the Arms of the Bay- 


berini Family, which are Bees) but does 
not remember the Picture here Deſcrib'd, 


as neither do I That He ſpeaks of. Poſſi- 


bly here may be ſome Miſtake; but whe- 


ther there Is, or No, or if there Is, What 


it is, or How it happen d, not having a 
Diſtint, Poſitive Remembrance of this 
Particular, and my Notes being Now flung 
Aſide as of no farther uſe I cannot rake 
upon me to fay ; but muſt leave the whole 
to be farther enquir'd into by thoſe who 
ſhall think it worth their while. 


. 350 J. 6. I Believe the Baptiſm of Chriſt 


is of Tintoret as our Friend aflerts it to 
be. | 0 
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